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Prof. Sudhirkumar Saxena

Prof. Sudhirkumar Saxena was born on 5th July
1923 at Aligarh, U.P. He learnt the art of playing
Tabla for years from Ustad Habeebuddin Khan, the
doyen of Ajrada Gharana. He dedicated his entire
life in rendering expression to this art on different
platforms, but within the staunch discipline of
Ajrada Gharana. Sudhirkumar Saxena was an
extremely humble person and one of the best Guru
one could ever meet. As a teacher, he never declined
to teach anyone, he also had graduated in Political
Science. A Special event happened in the history
of All India Radio that Prof. Sudhirkumar Saxena was selected as an “A” Grade
Artist without an audition.

Prof. Sudhirkumar Saxena was the first professor in tabla at a Centre of higher
education. Prof. Sudhirkumar Saxena retired from The Maharaja Sayajirao
University of Baroda in 1983 as Head of the Instrumental Department, after
serving the institution for a glorious thirty-three years. In his long career (1945-
1995), Professor Saxena participated in the major music conferences of the
country as a Tabla accompanist and also as a soloist. Professor Saxena delighted
not only the audience but also the main artist as well, be it a musician, or a Kathak
dancer. His disciples are scattered all over the globe, some of them being
distinguished academicians and artists in India and in other countries. The
Central Sangeet Natak Akademi (Delhi) published his book “The Art of Tabla
Rhythm Essentials, Traditions and Creativity” -in English- in 2007. The Hindi
version of this book was published in 2015.

Prof. Sudhirkumar Saxena left for the heavenly abode on 30th November 2007.
In fond memory of Saxena Sir, carrying his legacy forward to next generation, the
Department of Tabla, Faculty of Performing Arts, The Maharaja Sayajirao
University of Baroda is organizing a prestigious festival “Prof. Sudhirkumar
Saxena Janma Shatabdi Mahotsav”.
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MESSAGE

Namaskar, greetings! On the behalf of the esteemed Maharaja Sayajirao University of Baroda,
Vadodara, | heartily and humbly weicome everyone; respected gurujans (ieachers) and scions,
researchers, tapasviy and sadhakas (ardent spiritual seekers), adored performers, and all the
students and guests on the very special accasion of this book release event,

‘The title of the book makes me ponder over the arduous journey underiaken for the freedom of our
pious and holy Bharatvarsk (indiaj. And most definiteiy it may be ack ledged that there has
been an invaluable direct as well as indirect contribution in it -- of several artists, performers,
historians, litterateurs, writers, poets and authors. The bond between an artist and his/her art is
itseif one thal is strengthened by passion and ingenuity. All the Arts are an image- reflection of
Satvam (truth), Shivam (Godliness) and Sundaram (beaudy) that pervade the entire cosmos. in an
carthly context they touch the human intellect and sensitivities in countless beautiful ways. Thus
inevitably, the Performing Arts especially, clevaic us towards a higher spiritual orientation and
experiential leaming plane.

It is through the innumerable channels of Arts and their pure and deeply meditative pursuance that
disciples are able to @mbark upon the path towards pervasive supreme consciousness, Enhancing
the “Science of Arts’ through sadhana (rigour) in order to preserve the pristine forms for the
coming generations is an essential aspect of our sanskriti (cudture). For this very purpose, in
commemoration of our country's Amwit Mahorsav Gevensy-five years of independence), this book
TG A wan (e ot e 3 sy wem & vy weoi #) has been keenly written-curated and
is now being relcased. Through this bmk, the pnceless comnbuuon of india’s venerated

performing artists is attempted to be revived, highlighted and ¢

| wa'rmi) apprccmlc this endeavour of the Department of Tabla, Faculty of Performing Arts of the
Mah Uni ity of Baroda, Vadodara, and wish them all the very best and
wngmtulate thcm for today, and for all future ventures and activities.

\

Prof(Dr.) Vijay Kumar Srivastava

Phone - (0) +91-265-2795600  Fax : #91-265-2793693  e-mail : wilmsubaroda.acin
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TN H81 ol 8| 304 ERER & G- & Uy o g
SieRI URTe HER! AeHiaTs & 3% | el T | HgRIH!
AEHISTS A s Rig BT YUY 3R M a1l T 1857
30 o TH aTefiar SUTH B ™A & Ud- o TYT S arad
AT H UHST 71 YT HeRM! T o [ayd g Favey
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Ifdd g & BRI 3USI 7 o U= WAed 9 i T
o ot o § 9l 591 R O feami3

afaar 9§ T Har Rig & TiiNE & 3R R $adh
Rie @ gfad v g3 U1 I9& MY Uy $es Rig 3t
BT YT el J R gl Aiiaudt el Yt Rig A
3% U4 WaR T gYIfed R YaH fohdnl 39 8T ot
Hid ¥ $a3, Rig oA aifed IR ¥ Uga 9t ugH | 14
T 1857 30 & UuH WA TUTH & IURT §cl Siia- &t
Udies del Pl 3foiiar YR HAT IAd WAaug Td
WA fded B STl STHT T&H Rl ¢ |

AR Hedl g8 @l e oret

TR T g3 Tl aWTS & dgu ISl Saldh & Har aul
TREATd diuTTaTG e U | TaTd dTfoie 3fcil /T8 A S5 '3HR-3d-
IR Bt IUT <l 2 qu1 I # 3 Aeayul ue R Agad
Y| diurrared H 3eh! YdIoTdT &1 3HM 39 §1d 9 g1 Srdl
2 b 37 1y fumare & Tird w1 Yfaed $ess Rig
gTatora g W gAYl g3 HRT T 94T 3aY GRaR |
UT: §9 Q1 &1 Ufdgleargul Uinfiarst o1 Siare ghar
gl UT1® gy i S & el 4 39 ufoafiar 2
g W W e #1 ufdglaar &1 ¥ u ugur ) fem
TGS, B WefiHar 9uH &1 o aord gt #R #gel gad
q U SHUD! hif~l Pt SdTen § b faaT| 28 I99 1274
20 & fa1 g o Hig<l g8 &) WU °1d T 3R ITH
G & 3T IRRI 81 116 uradt Hedl g & 31
i Tty QRféa =M w® @ w1l gy Aee ff feg
gral Bt YISl 3= o1 35 39 eT & fawg & siuA
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Irft iy @ Fer Ot i A S fear-gg @ Fee §; o
3§ AT BT IAT () M| G B! NST $© HH &) St
3R HR Hgdl g8 7 vmor T fad

TR Hed 89 & Sifod T & ug wreht e orcft &1 JwH
3fH T8 WIS W & IS A 3R M B 361 b Akt T
3HU DR A1 9 Ut 3P & db U Urol ot &M =
IR P R HR Hgl g &1 g & 31% IR-Ud fg 918
30T ¥ g HRd §U a8 goRd i & e diRfa
DI YT gU I8

ARG dYT JUSIGRNT:

3e-thotrare, | hifa &1 Aga 4 & § waERd o
Hfarert = T - Ivd AHRUGR T4 1o 3R areft gu|
WIHA-U™E & gl a6 & g9 gFl A AIe®
Thal 1 U T T ot it ot ot I Tew i R b
Iy J dgaR $8 W eyl 8l ¢ | STHHIE! & g
HRUGH bad I g1 g1 3 3ifug 3raien | ydferd
YTl YdUG T URERT o Udtor b 41 & | hif=l & gH
& TYT I~ ARG qT Hlo 3HR 37elt G 1 TS
feam man®

31T & Fusiary W UTeiiF §aug TRERT | ORI TRd
o YT (U HATIAIUTT & DHRU Td1d dIorG el qME &
WAR H Agad | 3@y & UGV P UYTq IUSIGN
SFAYEAT AT I T 3IR 1857 H i~ & fa¥hic & a1 g
WAad I H ®& T | i & 9YTq aus ey YfETd &t
T YT ISP THTq 3T T §31T, T8 3d 811

17



aT9 JATad g4 Wi

T9Td SIS & B HTE 1a1e T@Tad ga- @1 ot 3ay

RER Y EGAl b HRU TGS H 5 a8 Hd A | 7a1e
TS B U HH BATTA Ut fobeg Waitur Fifias are
TETad g @l SIS & gRT a8 P UG &b YT AT
WG Id T8 U1 9 1857 I & [ATpIc 8id & d
304 URAR & 3 &I & i Wid-ad IR 4 $a US|
3 I fIIRYRT & UIYS § 9UT FHel 9l § & Bage o
A9 GRHTSHT &1 a1 & Sav[g 23 JdTs, 1857 BI
3OS &l & REUGR T ITah! Hichy YTt ot 11

& S AfoRee drex il g tier & 1 ¥ $Td
T, & I o (o1 TaTd FaTad g Wi Bl U= Squf gt
R I8 HATd AfoRee Wik & BT a1 b oT foh
3P ISV IV Hagle & AU Uh-Ush o & I-It
AN I B IR gl faar a1, Igf d& & I8 T 31U
Afga i 3R o U S3iieT Slaex At &1 GHT off, i are
& T T Tgd gU THad g1 I & SORTY T it ¢ &
e UT1"2 a9 SHRIH 3l & SHTIR T 3R Uiex &
T 3T T b waraey 9 mfadt 81 7 off qu
Uiex 3 el & Aaoi-1dh g1 o+ aT 39 BRI A1l gl
T & W Y T DI IR J g rgar AT 3R ) aRda
T 30 UTUREM B aTd GRIHqoNT o1 JRUT H TR 213 oy
§t M BT I ]REBE @l 39 3T WA @™ &
3TYR TR Fdd g o 9 B &7 Il 9919 gREAST 4
a1 31fig TaTe TTad g9 W1 ¥ 4Tl 34 &l eFd i
STYDHRT T 3T SUS YR ST TGHd BT 3IAR0 B
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| 9 gpT Uld A IUT IGH! Ugd A1 U 3 Hafthal
P Ao IE o1 59 Afexr g gad & sifaRkad
RO T &l TR TRl Tl TIHISH & A6dh Jd
3= Heg @ 31 oy A +ft YR Ivfia ¥ guifaa
IR -Td1d TWIad o Wl &1 WM o T off qur a8
Taie T Bl 3 d¢ T UT| 3 S gUT AoR
fas fafoamy &t yifa g8 URdia Wi o afgar 7o«
AT g4 W & YHTT ¥ 3 faRal 3ifiet & it St 4Ra &t
e & gade 31 D ©f @yar @ ogd § & i
T BT IRAMAP WY TP HIABRT G139 H
&S 31T YT U Y Hfered g U714 Sa]Y, 1858 T
TG U BiSl BT HagTe R I: ISR 81 74T df Fa16
JETad g Wl ! IRTAR R foram am qur S 3 3%
3T SUHM, HFAIT UF Fadl T Bkt & e, WR gl
faam's oS Afga i &% &1 SR T gam, I8 |
Bl

qATd SRHAST:

HeEElG & dbIa AHYR] a1 a4 gl KR
qIGdh AdTd GO AT ARSI T TGS | gl
dld HRd Y| aTd qifoig Sfelt A8 & 1 3 H3aq
TR A AT 3D il Hedl! T 3¢ Ayl RIM U
T AT ATOTG 31t G & Herdb<lT YTV b YT AT 3701
U4 ROa meEmEre auy 9 T 91 1857 § Sd Pl
%1 faepic g3 Al 7a1d A shifadR] W18 § Ifbd YT
AU 3R TR a7 a0 He@IETg S-ue § sif
BT HRA g fhdT| 3 TaRY, 1858 DI AF U = Y-
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HEIEG IR HYSR a1 dl 3 IRt Iad T qdT aeclt &
Ua-IORI=d HUTd T &R T 16 3R gRT S5 U sd
89 &Y 89IR U S o1 °UIYN i 71| 3fck: ST 1859
& UyTq fref T Tare 3 SrergHEYT R fen 3% Usd
T gUs faar T fasg g8 T I 3 WR o poieR-
- HRITT ¥ TEG WA SR ToR IRAl &
TR SHTH=TT TR I IR SHATATHY ot o, St
faaTe 3R 9 Fcd o HoR IRl B ST & YT 7dTd
DI UgA 31a 3R R TamT FeTiRig & fgar mar oigt 19
A’ 1882 &1 d TG Bl U g |

Tifee 3l @l a7 3:

419 aIfoTg 31elt M8 & ool 8 WR T, SHR @l T
TP TG St & 1Y Aifedh 3relt &1 ArF +f Ffeferd gian
&1 a1 aifore el ]Me A Wiasil &I faee 9T TR U4
1 & HedqUl UG S TG fohaT Tl Tfaes Sfelt dt
A Pt IUMY TAT feH-3g-alal JgIgy’ & faee ¥
T fobd T Y| a4 o AdTeil R o U DI sell H
J AOEHT Hal A BRI & SR e W Fged
a|17

Tifees sreft @i & v ot AP Wi &1 He1 8 fb 1856 20
H AIfgen il Bl &1 aTd dTforg Sl ] & A1 AfeaTgst
T U T8 Y a7 1857 o UYH WIefi-dl IUH g
YHdIG® & | aRdd H 3 & U8Rl & UYT ifea el
Wl R T T Y| ZF I & Wi 3EAY I 1857 F
gy WA SUE § Sl & A4 WH dgIgt & 1Y
ID! Hichd YfHehT, aell § hifdbR] R o GYTd 3D
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AU YT 94T T 1870 & S=H | TA: AU ACh
qifoTg 3fcht }ME & AT GRaR BT ST T SR IR
g1 TEf 51 warefiFar W ® 39! aRafddar YT ot
gt HIRTd THTT T efera Tt § 18

Rfcd oMb & el (Fgaavs &) sl Rica,
3ifsay & et e & I § [ a1 3ay &
WAR & TR TS YoMSeidl 39 9Hg St § fFHam
R | I8 WHEGIGR Wl & TOSIOI0 -1 T qUT Ieqal
3M1fE ®T YR 361 DI i1 711" g 3 ™a ¢ b a9
qIfSTE Sfeft /MG = 30 foddl GRARY SrudT Wiias &1 3o
IRATd Jd TN &1 SUIY A1 ¥ JEATd foeam g | gy
YR Sfg T 3Hd AMSD! = 30 I=Rd! gdell I
IUIRET sral favee uRur fod § fobeg foreft =T gwT
30 YdSl B IUTY 3raT faveg & 39 Afad o wHid
fhd ST BT IGTERVT 31U § | T8 WA Taid & faes
gl g wu ¥ Rieg & MeRl grr @ &
SATGYTIaRT YoTSE el fora T § a¥gd: WH e
DI B sl b T H 3aY AR § FrEAd & Wiiasi &
IeoRE U B §- BEEIaTe b Yud TaTe dbee ga
BT TeIgY YOId-3g-alell aul ifad 3l &l
Tfeh-Ig-cral| T Ta1d SRS &1 $3 i
SRt # ot fobeg ITeb YOS Ie 81 o fdes qu I8 § fob
IREAT TAT gHTE H 7916 WHEEIGR Wl F IR g &
HRU I TdT6 W FeTgR Wl BT TodtoTto T TR
Tdd et 8T g Rfea H IS & Wya: Julig
T & ¥U § 3T far mar € Sefe ged-3e-arar
I YR a1 gRHTo] TAd RiaRagd 41 3=
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Heayul 0 I8 ¢ Tosiodo ) a8 Fgfe i 2 o,
1857 B! g3 1120 39 YHY 919 SXHASHT HeWag H
JUfYd A TUT G81 & HIBRY AT BT A 381 &b Bl
TR YT YT UYH TTEI-TAT G o {1 o ST sell ST
SERT 1858 T ThedTaTg | Hif-IbRI ] & Tdd UTq
B g3 YT T Sfeuchifere T i avell U< & qd &1 3
AT TR R T U |21 SURI AT o DI G el
Tl & YCISEIAT I Aal Bt TR S T Tdiid
gl 8|

IR Wiedies Mg Wi & TUE $ft e @i &
30+ TIikaRe® Hfd Adl & YR W HYF ¢ & 37D
RETG] ATICATg @l I 1857 B hIadRI aarer J
T & TUT FDhI HFhT TRIA TUT Twi=R Tidfaied 4
ERd A1 T 1867-68 T I AU &1 dRdfdd
g3y O i<l &l =R 9d @1 Si9-ugde § 3
DDAl & T TS TEIRIT b HRUT i g ST AT
TUT 39 HRU W difeig 3l UG & Hbd TR d AU
TR R T | IHch UHT IS fGeel! GRaR o Gy
YR 91U 31 - 9T g1 faeci! H STt 7 BT Tt i
WG Tl & STIR 1ol Wi o TrIgeere df & 91y Aurd
T 912 M G - ATAgeATg Wl & BBl & i
UBd THIRIT &1 J1d B & 1o 31 a1 IRAERTTA Sffcat
& SMYR TR ITH1 HY § [ IRl U & 9T o AMfed
3fcHt W U7 Ugd ¥ 79 WRR SGS A¥-1d1 a7 dTSl df agi
Ugd ¥ IUTRq |23

22



T YHR 1857 & YYH WIEd1 TIH H 3@y &85 & 3Hdh
T BRI 3 tfIwRiig deE fur I §, S |
fPaHT 3R BiaT § 3R dRdfd® 3fag™ s ardl &l
SfIeRI & Uy I Ugem § fodit afei o ot €, U8 Tt
BT ITR 1857 B! Bl P 3faer P Apyl I e Srar g |
fUoc ¢ Ol # 1857 & sfagm & orf &t s WRa 9=
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YR WaadT SUH § §feH o= forfad g we
IUTH Dt YfUDT : TP Wqad Saaidp-

1. Wga wsifean
. J1eT9 S, ared faumT,
ot 7. 9. fayfaenrey, gsiaxn

TR : YR WA GUTH BT LTI 3R IqP favr
DI Ufdfdfed ®rd gu 4t sfdueis Tgiuea gR1 e’ |
I ITUN 3{HE 73, 39 Y o didh Y Bl ISR
H! 8, 39 ITUN H FAfed ST & HIaA HUT 3R
Tid & AT ¥ dew 3 UeRid i 81 WRd &1 It T
I HIeRH Ht 38 Iu=ITE H Ugell IR YBIRI gl o,
oM ST T Y Y Ui B AS IHT SR S
W fegm YT AR Brd SR Y Hrad H Hi Agard
IR P e FHRA a1 T Tid 38T § o 311et YR
T A fYa Md & w0 § WeR R o/ 31 59 v
D1 DYFD, VY 1G], RGBT TRRRUT, IT= &1
TP AE@yu! 1d SR $H ST &1 WA HId J 9]
TuE 39 a9 | g g

Hebd Xeg : SfbHTE, SHHEHS , Wladl YU, Y HiaHT],
SHAFY, g H1AavH, g 76 feuce|

TRATGAT : YR TW=Ad ST 1 B3 3¢UWo Bt hifd
& HRUT gs a1 gH Gt vt Hifd Sd §, A g T
Dael SIS AR & 93 g T U1, WRTI Tcizrdl JumH
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T 3R 9gd I Ugq A forg Sifiemixa:: et farar mar it
I JHY & T YRAR & 31T & T4 I3 A1 Qo Ualsat
& 3fd db GUd A & 3id & I GBI BIcl-Blct
foareal o s ST, 3R 39 D! BT URA S & 1Y
GAHIER TN AR & o e ATl & $HR1, b ATl
G- TR 9 uarell o I a1 fbTet BT ST
1t 93 Tyl favg 2 St 39 wwa ot faftrs nfafaftet &
1Y YR S A B [daRYRT &1 1 guifdd Hd |

M sfdbrds IS iU gRI I SU-AN 3HE 73 34T
bR B uRfRUfET & gewg fRifid &d1 31 39 U™
DI T 30 T 3¢¢R H g3 M| ITUN & HYFG | YW
BT ST TSI & Y YR o9 W fqufifar &1
Uy, 3R R & &l 91 3FSH BT Wem IR 3R I7P
SRIRITUT GoaR!, SHIGRI §RT &1 115 Ut &I off gwifan
TR | 39 IUUT B HYT S UE &1 ff ST T & faftye
i gHIfad Tl § SheT T B | 599 IYRYT fhaH, SiHfer
3R G He@yUl A5 $=A arl T T FARAT &1
Ioord fietdr 81 59 TRl gR1 Y13 &Y §9H1, W6
T faftr avf & i o) TS B Bt Ufshar iR Tre
BT IR 3R GTeH B off yep1fid fbar mar 81 ot
foren o7 39 U= # 39 99y &1 gt vifae ofvfufaal
TJUT i AT &1 AFRIe URIRUT & eifd 81 31 18
IO BT T § Th HEgaqul I3 T8 W § &1 30 HUHS
T 41T SR Tt 1 o gt Seera e § SR 34 faers
P! b TR T ST IR & 361 AN U fhar g9
o &) Yl ke = UeTRId fhar B

26



e fawy : 3fig U IUUN Dl i dhTeiH Tl
WM 3R I IF @t uRfUfadt & =B Hor ¥ @ @
fFrofafad g fig uae 81d FoR omd 7

3N) depTel= JrvTiore uRfRufaar . ga sRimfed 3R
fe=n foda foers usan €, a8 99 faczht smwiaist &
Y GRGd & PRUT B dTell caaRiTel of g2idr gl
AgWRId UTphfdd 3MTUGI3T & HRUT UG Bl SNl DI Y TR
3eria g, faww snfifes ufifufaat ot ot gxifar g1 9=
7 faftd o7l & a1 & R I+t 53 UeR o1 uRkfRufaat &1
AT B e U DT YUl o UyH We & Uud uikwsg |
foar mar 8 &1 ueT fhg U &1 e Sfiae SfiF &) faaw
fY | I T A & R ST db 3T 7 814 P DRI Iaer
B ST § 3R R 33t fag=rar 3R siieq & sifda R &l
Uy g & HRU {HY TSR Bt Srcuarirsii o Joi- gidl &
39! ff miffes fror 39 = § & &) firear g 1 Sitad
fYafe & o Hue 3U= UTor IEME oal SR U & 9
a1 8, 399t wurer fawe uRfufadt & @ om o
TR &1 9o @4 ©, el &1 99 @I B, 8 9 e R
TSI P B 3R TR db WH @ § , U ufert , mafkmy
T AR §1d TG HefUT % Ugd el aidt 81 T 7 ol
3R I crawTal ot ar aRRfRufa gt SaeT srgHH
I A T S e g | 39 GRFRE & @l o1 T
3R T 3fad § XERI Bt RW o, AN H e Shdll
IR I JW YW UG BT [aren §9 S ot
IRIUfITY 3 TATS 7 3R I a3l o1 31T firer
faar
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q) USl ot AR R : S8 sfidq & sifida &1 9y
IURYT B SR qd O Q= Bt AFRIS RUfT BT 3rgam
AT SBT3 6] glal| U GRARSH! i &1 &3 u1 3,
3, I, TR 1T, 3R 39 99 q §94 & o yama— | 39
o 7 ot Anf &1 wfeArs, griman 7 uRiufaat 3 saa
Ueh g1 UTd I a1 gaiT U1 a8 o1 Y| 9| o Th
RO HY 1 3(IH DR IGT UT| STET Sgardd AHIT ar1
9 DB Tl b U 3R §= AT HI T R B Ruf |
Tet 3 98T 7ig Rig 98 S= ool b SHieR Ht AR 81 7Y
J UARH TR & 0l I AHRS RUfd 3R S9!
S BT ! for0r gy W & uRwdal §f S ! fiyeran
&1 TTHT Tt TeT &1 AR Sged o7 aRfufaal &
HRUT {STTST G311 UT|

P) TART W64 : YYH TS & 1Y 3R Urad uRwse &
T4 Ty TR} T Ieard 3id 31 39 Iu=AT § It
DI 3T TRE ¥ ARSI fham 7T B | T8 Tl Tire+
A UHR & FATRIET O fauiord ot Q) go =Rt Q) Te
T G &9 AR 3R 3) 79 e Tt

?) Jd IR : 59 UHR & GATRAT o RO g T
T3 P13 BIdT B, Sl HRA P WAl T &1 sgafya
3R J=ITeH ST g1 37 =yl &t uref YfiesT IraA
Y o ARl & U H I8 § ol SFaR! 8d §, AP
Heleg 3 Hel-bel ST AN Gy g1 )+ 2T fpar B
3Bl TR = T &1 fafg o g¢ U IR ddig
Tfdd & U H YR YA S A & ©0 H g1 far sik
30 W6 &l Sred & ot ITHT Agd o YR dh
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UgarT | I8! 98 W3- YT o= Wd=ar GU™ &1 HIaTdHS
H1d & U H g AIRH" Ued BT Id fobaT | Gl FamRyd
= 81 e B! JARTA §9H & T 59 TR &7 3gH
frar SR smeprarell, 3N SR THASGR WHieR &
SATARI ¥ Gard g1 & g srgeny fobar|

) eI JATH : Jd TARAT §RT oA &I T4 oA
DT TG BT 7T 3R I8 SUSTI | 39 IuaeH B
1 & Bt Uit ab o forg Hiftd &1 7151 98 T (Afgd
39y & oy IuRfY A foveg U IR IR UgUT HH &
qE 3 YUl ©F I IO YH HT T BT gl T
IUATY & Toh A Heg Rig Hi fa=iy gRfRyfaa! & v
T FRf 7 § 3R 3id T 39T &4 U R & &G G-
TeRTHH H 31 B

3) 79 fAftfa I=arh : 59 wuFs § g it g gaar €
TS G Fagdeh] Bl URIfAT R & 35 I i glaf
T4 81 AFE SR TR} B T80T HAT, UET A B e
T U 39 I1d BT YHIUT § Bt W64 § 7 Ty o7 ot
g9 o ST U7l

¥) SRBTA TrGT : TR b TS H 3 BT Al
1t T8 A SN UTel g &b THT 3T HR 6 & o= fAdw
R IRA Y, gg B Y 3R G Y gRars Inmh &1 i
377 forg Tk W&y & #HR UM Rl IR die 971d 31

dhTdA adadl 9uH H I0dl & Wieq &1 vy
YAHT LT S|l I Ui 3R I Bt WaAdT & forg
3118 U fobd | Sfcia AU et S5 AIYRN S HFY
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DI el R o1 i} ST IS Su= T @1 gfcd o forg
J gaaRl, G mpiarst &t I ¥ g& HRd, 3P
3e1dl 4 e RIdr Wt gl faw S fH®T Iua
TS B FaRe 99 3R difsa uen & g e o
T Hd Y| TG oH & Gl &1 ureH $Rd gU 3
TR A 0T 31 TR 30 1ot 4H 1 ot a1e afeyd
UTe fhar SR faRiy &0 ¥ dy fRusdr x@d gu it
SRl 1§19 1 el &Y, I8 §H 3ia 7 IU H
oG & AT gl

YTYT 3R ifie : Iqd SU=UN Siaclie | 98 Ura T §
& qHTH T T U SR G DI S0+ &g Wiy &
7T B IULNT & AT AT B | 3Te 7S IUT & oo A
TH Uil BIdl § DI o] UTaiRId HINT ( STTel) &1 SudnT
S TYRUT =l AT g1 TRt W=y aRl = Uo7 3R
Tifid 1 T ATl § sl o Uld Sierd SR | fohan
ST I5i [ Hobdll DI UINT &b FY qUT AT Pt UHE
YINT o =0 H G¥pd BT I T forids T HRUI T8
Y B O TRV I G BT U, 3| HRAH ATBIT R
SIS IR, TgT 3Tcb JRATTSAT D1 Wbl D1 I e Ul
O quf ary F=R & e, T SeRi &1 T8l a8t
ARG B F 3R AN 1 Y\iNTE a1 & fore Ipd
HINT BT I §3HT | Tg GG J&Ad:: Tiid o HIehH 9 Uivd
T STl T, SI¥ Y 4 DY SN A b g

HATHG T Tid
&l YRd Y YeTa-, Toid Thd A Ud Jag,

AT HR Io 7 HIgH, TR For uH R Tt
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http://www.youtube.com/c/NCERTOFFCIAL
http://www.vifi-
India.org/article/hindi/2020/september/22/bharat-
ke-svatantrata-senaaniyon-par-swami-vivekanand-
ka-prabhav (Dr. Arpita Mitra)
http://www.youtube.com/channel/UCcwtEj6w-
04giA9FTBOMkgA (akhand desh)
http://www.youtube.com/c/SUBLIMECLASSES
http://www.youtube.com/c/TheQuestURL
http://www.youtube.com/c/AnirudhSharmaMusic
http://www.youtube.com/c/NishaantSinghPakhawaj
[

Google,search/shodh,article/dr.virendrayadav/swa
mi,vivekanand,ke,swatantrata,samanata,evam,rashtr
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Facebook/page-HINDUSTANI CLASSICAL MUSIC
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& ANT 3T 30T IRORT {4 RaTST o 91 391 X84 9,
Hal fae Rd 31fe &1 guiH e 81

TR 3MTeldh 3NYAD B 8 39 fbel IR 39 9d diell b1 $&d
B 3 T ! AT 81 S99 A $© YT A8 B T8, D
GQUIRITH UST 5| 3fd gl pbls il Hl 4@ A 1 g1 fArerell
81 IRq T8l &I Th U diol WA Cfagiiies gemst &l
TTATE 5 | O B! BT H ot &F GegX B Wpid &b aRA
Tal Hd gY Iar T B Jg Adl B YA 8§, HIRRS
HERIS-3ad HeRTS 31 = 19 &1 Sl 4 30 drdod
T gl WaH AIH S I B S0d LF b |
QTR URURT 3HR d Rars J a8 3i1e1 i g S
¢ I8 Ieia U4 X Hiid U SRe PT fqw of forgae
T TR gRT {1 77| 3961 SORT § 39 WY U § 310
U IRGA R GI § | oI5 0 oo Icdl ! a1 STt
g O 94 UYH T8l & JHMS Ie™ & IRy foraH
e g1 IUMS WWEE & Od Uddd  SEr
RTHATISTER (3. 3%0-8¥ ) A SId 81 | UUH I8
e gy o I 7 O a1 1Rd 39% UER &I
Tgayul B Sfrard Sit = fasaT g3 § U1 FHgl ST ]

Y T M @ I8 e HeTHRA H1d 9 L= g8 IR
JGh TYTd 3. Q&¥0 TP SUD] WRY $& AW Y|
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q1G I off HIRRS TERM A SqDT TG B | BIRRIS
HERTS AAS MEH 3 IR d IS Hear Sld g1 39
UYTd U. . 4t 3Gd HERTS S HIRRIS TERTS & sy &
351 THB! IRURT HIIH @t SN 317l T 98 ¢ &l et
B TR TR WIATRR BT Srfd by A1 & T AT
1 AT BT I IAE! I I HARI Sl & | &R 1
IRG YAH o &7 Juid &Id § “3Igd TR &I o9” T8
IUIYUT & 1Y I T R I Ih deil offd g, I
Teh ! ToTT STl ¢ | 3R 39 e b =1 711d &1 19 He et
SRT I Tt 7T ST § 1 I8 34 9T 4 B IRONT g |
R e} TR s o uRfUfY & dgaa 3, 981 &
19-Rars & UIg Igard 3Md T & TR Id FH
& fore go Hea oof a1d s gera giar ®, ot agi &t
UoRId, TRHR gRI B U BIdl & auT e’ A T 59
IS 99 ART gRT, HieRT gRT U g3 4RI &1 Ggra
T I YU F T A B |

T 3 RN 91d I8 § @I, S & 161 981 BieT IS
G, IS AT 39 T 301 PRIER d& TR
R & WA &1 aT & 1 I8 § | Ahal o1 I Tsh § 1
& oI YR, I Ish TG HER b1 GRER Bell Y Fol- &
forT waaren, gt & @ M & i $UR, Id WR
33 S & o delt gag I @R ot W1 9911 & fore
G AT TR 37t el TeH HRd § I8 £ U1 W
TR AR
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39 far Ia H Hic & il afkar & 9 o 9ed Biet
1 B ST HiPWT S &, 3Nfe Mo & I & 7a &
BIC A8 HINg Bid § , 3R AN 39! Yol HRd g1 918 #
3 20 TS Y I °H P - I US! BT M Bl g1 Ul
DT T Heell gRT FoRs e Qu-0 WY BT THg gl
21 U8d 39 g W Had SN &1 g1 VI YT, JUT FTEI0aR
St & ATl Bt 7S R ST IHT Ieddr T 9 I
Heal o et Y oft gafa farar o o, ar o ot it
Y & AN BT FHA g T, U1 Syul 99 a5l &
To1eft Ut O. g, TgRTS HERIS off & ST § 1 3T 31 fUfa
A dect & v-¢ T3V TF u-§ e f3mrs 3t 81 39d @
5o Tt 7wl Tifia &1 snary ot fvar gan €, ST
RO I U TR gRat Td HIagul g9 A &I e
g 99 g ¥ g, fodll T & 81U | TuTES 3R U
SRHAIMTH STl ¢ | $ef Qo4 UGl bl FHYUf T TR Biell
g 3R g W T W .. 1Pd R W H @Y PR, IR,
3MfE) AP ITT WREG DI g Bl § | 7 [ Pr
3T HRd g I8 91 I 3t & $& I A §
forFTaT TR T Syfe T A et | e Il o A et
8, 98 [Py We e 87 SUST RN 1 57 YHIUN 1 &7
ORHTOT &7 82 T8 TR RN 7 fawg o7 |

e Uel &t it Uy X S W § e § S oA
o7 Afed B Hiedd FfY § | 39 THY WRid JUTTe &
TR A 81 & BRI & Hiiid &1 d W& RR 81 @
o, TR TAUTRAT 1 TRURT oI oI 311 ¢, fawRid g8
I A =0 & I Iitd &1 IR g1 111 IR 34 8
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T2 gal &1 U, Yidws WRfAiU I WRie- Hdb T R
FU ¢ BT WU T3 U gon gl

W& g7 UGl B MG Bidl 31T & d99 $7 Ual b M,
B0, g, HTd g, TqTel U&f 31ie el & ufd snamg
&1 3YTd foxaTs a1 8 | U8 I TS T arel Ty it
= Sifife 81 Wg W=k e | 371 I Hafordl &b
T3 UGl 1 T g | foran qe 9 3N R gl iA
W S UGl Bl Tedl ¥ N PP 9 I I BI
Jgifaes =P T T TAN & JH I I PR B g1 3
Uel ¥ YR, foRe, Fede HId,qadur yTa fquiRar, SR
3M1fE HTa BT o TR WR 90 U1 Sl 81 @RI & Y
Tt gef off 3rgH YfHrehT FuTaT § | Tesl YaH &l AR
S YHTeH, M FUT g ST, Uidra, e snfe el &
99 IR I9H I8 US (e fPU gu firad g1 uel &
3 IReb Ig Ui 910 9 Sl &, I il & $o
Uel # dfed! I BT GAA foxars a1 81 efoft Tl
1 UHTE faRY =0 9 faams <1 g | 07 o1 90y Rigid &1
T, UTi 0T TR U, Ui diied, B¢, & $fAR
T 311G el TS YA DIl H 1l $& SHifrd Saelra
& g1y fa@rs St gl

SHT: Jeox U ipiad RI | Iremaf ud fafvr It
& IRAT ¥ I8 YA e g3 ¢ | IRpfas exedr fawmiid
IR 30T Hed QU AFGM BT 8 | 340 N QR Jeox
D1 WP, T§ e, QA1 I iiid fbRy! off 39 ufd
BRI ol o, S 31T 3MTeTTe) & oy a¥ UTd 39bT I9H
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IRIRAUTY & 3R F8l Hal gaard ToR AU B | T8 I&ad
THRIHAD § 3R 39 gaeld b 1Y Yoo Pl T&Bid T I
e i & fasmr grar gei oR omaT g1 fasm & Iy
1Y 3BT TR TR 1 81 5, G AGe & Had 39 I9eiten
o 3R 3O TaT UG FRA T g
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ot &5 Gegr B I Heall gRT AIETH R |
ook & AT AR F ATt ff fhek AeR wd
I URAR gRI WETPR|
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YR gififae faera & e & to arash Sfaraa
ST AN TP AT

ST A=

Ud MY B

Giftd ud veRiA war faum
sdelaTG fayfaeeay, TarRe

YR Tifid &1 wiM fay Iifia & srwa 98 7197 T B
for it & Hrens T aift quat Wira fRra A 394 divsa
3, TR St A &I 9, YTaH o St A qReft ¥ al, IR
3o = SruT it XaTaT ¥ @ A TR oif 7 SO diom
& WRI T UPHfa 7 Uit &Y, A SitaT &1 < T
forar It T &1 aFfe iR enyfe fawm auf a&
&g gl BT, gial gyt gl ot soere fae-
Tiid T HHR: FI6RE Ud a1l &0 §-dT1 17| Fiitd
D! Yol TG g @l R off Herai BT QreAT gt
g1 Wddl Ul & &6 81 YRd § SMTobrRrarll gravi,
Ry, it Iwiem 2 ve W1y fiaes S & GHeiiad
a1 4ia1 d HATHR Hd Ud Helthd, A Td fagmag i
9 T I e Gifld & gReRd &t Uil ot JdH
STHYT A HRAT id ! @hs AT B U HR I: T
R Y 317 S1d1 § UgaH H Heg | Ioqars!], TR, Sifid
Ul 9 Treehl o AT ¥ TRMGR adl IRERET !
Td Wd-d-alg &1 [dbT gail| U8 g1 dHell J14Dh B 9 Th
YR i & b § 9g9cd I o ard TReATd
dedde, HATDHR o dArersl Sardd &1 719 Woner) o
3ifpa gl
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Tio AT oI Siardd Teh T TH S 37 1t WReh gitfifaes
ST & D & fod WR I e g1 o drerolt SR
37§ gl Xg, 39 91d B Aol H 77 T8l i WIPR Tal
HR U1 ET 8| TR ST T, D! RIER T FS o P

g 37l Y g9 99 o1 URd B & forw wafg 71

Mo 1 St SIaRdd WIEd BT S T, THAT 3R ey
TGt & GIH a1 Ufdd R SAREG (WIFRIS 3oYo)
T T 18.11.1923 &l g3M1| 3US fUar &1 99 4t I5
fHRIR sffarda aur Arar &1 9 Aot T <dt a1l s
AU Y g T 3R a1 U IR H o | U, T T
DI TS TR Y GAd A TUT HipT e TR S1ad Soidl o
| 3T AH-NA H Tiita e o1 | fR-fR T8 e dRaap!
HAT T 3R Tt IeTg ¥ areiy oA &1 ooa o R
B T 8 1 91d dl T8 @ b I R & 7 Hi deed
DI TS FATS &l 3R 7 g1 3% i B gIHTS HRA aTal
T | Q=T AT @ YR 1 1AM 30+ 3T 83U+ HiSet
T § fopd usT iR Fal &t ¢dl & gHE dUWRd 8l
T Y ¥ S99 dl Bel | U W 9, adl S
JY® T, BRYX ({F.H) I & <8l & UYTd SaATglag 31
T | 3T SR e € fob 3gw @ dod & I8 §,
dTcToll I8 $o ARa Bi Uad 3fahial fore gu 3fawr urd
B 3G ol ¥ qal HRE- P 331 Uhe &1 Wi qigd =
Tl § 3o Wl ¢ €t ug Mo Ied & g agd 7€t
Sudfss ot fafid Rrem &1 g8 %9 3Haxd Urg aul ab
Il b UYTd B Wi BT dial AT ST R I
ITE e deb Silfdd I dleiol $& 7 $a 314 Ardd I3 |
I 1939 o THT IRV & G oTd Sit BT SHRTHA
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B3| I Tg1 & 9gd U e = daa YRaq &1 581 e
DI ST 3 SAREIE b T | VYT 0 IHd & T
JORIE § 4t S1el il 1 Go T AT Sit b1 daal-da g
BT IR BT | T IR GoSit ¥ I9h T H dalall HRg Bt
ST SN g3 | 3fck: U 30 UYH & 3%ie g% i
3 Yo XU T STt I qael WA H1 3171 Al 3R Wi
O S IR 310 Yo oTdl Sif ¥ dadl &1 aRifdbdl Bl
IR URTY fobaT| o TUTH T Sif gRT g1 316 I§HH
Wi Igd &1 dgd IR1 §fRl dTe it 1 U B H T erd]
oyt |

Yo 7 ETel it A 51 YoforT dTe (AR ORI) J ke Bt
TRUTT f3reit | 31U eh! Tigpidl & BT Go fora ot Sit 3 FRrafm o=
TR {3 3R 18 71 T8 BTet 1945 F 1948 TP @71 Uo
ST STt it I g1 ST 3T 3ielt (Wo gl f[aarad Sfef!
& TR G, BaaTalG RMT) 6] Jadb T0h! UTad gefl|
U UHR TR I & Sl e T Sif Dl I =37 Bl
Tt gTe BT T SR 3t fawen gfS 3 59 2w &
75Ul ff R o Iered © & arcront flarda Sit &
qqdl-dTg $1 dall fovrad & a1 el v I7a! b
I T¢ YT 3igyd o Td I =3l A off o i
HRGT 370 39T e Fefa qUT T+ o gRT dhell Dl FAR=R
GRATRSd B BT aRomy At tio dTcreh SiaRad A8 U6
IPHY HADR - & 1Y Bl 304 Afddd o1 3flc Y
BISd U T HaT o HadH Td WR&r gg Ayl YffeT
TS o-
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Tifta Tel | Wio ATl
Tlo ATaoh STaRdd St &1 U HATBR & ®Y H JuyH
HRHH JedMPR T T 1943 Fo T M| ITF §IE I g
Ryafyen fRR IR} @71 9= T &1 $is a1 S
T T8 o fod U Ywaagde | | foran g
T THY BT I8 DI Tl FAIGR § oI 1Y areroi!
qTed A HRAAYdD T HRd gL Al &1 faat 7 Sfiar 8|
IS § T 3l @i BTt i, faamad @i, aared gaq
i, do Yo SRl 3fegdl liH SR Wi, 3G 37c,
fAfga s=oll, do SiiGRATY 3HR, I FURT, WA
e, FRen S, o SRR, do gRue SRRy, do
SIRTS! 9 XY T8 311G & 1 o=y w0 § Iea-id g
o RS P HH 30T WMEd P! IRATE el 8t SR A g1
I 3 W Bt Fiearel &

H 98 T8t Sl HI Red & UI-died|

RNERd DI ReRd 81 ol 3T TR died | |

IWIad W A 3% A bt gl o Had 31 g
PRU 3 fh o=l § 3mud oy & 9R FE<ur 3 R
A FHff Iq Wer T8l frar, e dsAr R
fafoeH R edpa A R

31U FeTTgTaTe U G2 1 faeaTd Hifid HRT:-

TR it SRt 99 1944 9 e & wu 4 g fusa
& e ¥ Tifid - Fdwe & ug W §d gu Siiid o
3! foRiy Aa1 31|
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Ulo qTeroll HlaRdd Th T & &Y H:-

Tel ey g foh 35T ool A1 a1 T @1 3R o1d g afe
TH ST T BT S el 81 U 8- HATBR g4
% 1Y Bt UH S T g H SHH-SHH HT 3R B,
g §1d JIYRUT ART b1 Ui AT § | 3 TR 1 IS D
FS T gIa & For Aol Ted I HRd A1 3! qaat
& It TR R IHE PR o7 | 31U g gaeEE #
(ORI ¥0 ¥ ) 99 & TIR-VNER & Ayl anrer fear
TYUT I ST Dl HATPR & U H I g1 UGH b
el TTee & Rt o1 U fIwd 998 § 30 4 $9
T R & A1 39 TR - Wo UYad dreius, HodIuH
G, Wo R = diarkd, dRW Rig, 398IH 35S,
YT Sfiard, o gl HHUR Sftarad Sit, 3T g,
Slo 3T /W, Slo Fritar dTarad, st T gt (GramaTe)
T 3 G F off At frik o oiR &t s
PR iardd &1 71 fRY ¥ I I g1 3D
N g &t A fp=ik Sareda it Simaest oReeRT o1 3
TG1 38 § R e 37 3 IRy ugfa & HRor oo are
UgaH &1 ot 21 4t faft foreiR St & v Rreat & Sfo
R f8 (Tabla Artist) 3R ot 37 AR UT0SY (qael
ITd BR, gareETg (3 Fidw) St e agd=l (Tabla
Artist) I IR 74 BT A fa=IY &0 I 11 g | Wo AT Sil
SaRd Sit Bl Sila 3 HH-GHM quT T e,
ITH UIE §- Fo Yo W Alcdh 3fbleH! IHR, qddl
TUTe, &R, 9% TE, d1d HI0s, TaRT 1Ra 3ff| Wio
TEd 1944 ¥ TN Iid AAfd ¥ S auT Siad 9d=a
I T 8 IS W@ R e 16 Ta%eR I 2002 HI 3Ol
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Tt Bt AT BT 3R TR fHaT1 89 Tad § f Ulo Iee
T 3 Hlic S HADR 814 b Y- Th 9§ = 1 4|
TP ATdH ¢4 B AW ggfd Ot 3muat o 3=
faQyar oft 93-78 =T HA B ATl MU I Dt
™y dfent &1 FHir FPp daar-Sid &1 arHifad
foa|

IRV WY 3MUP gRT Id gh ST WRgd @ - oA
ara |

THdIS [(Rfdecamar fheds YTRTCATT |
freaniaRfde dedifaRice OHTUM Feferfde
1l o, o UreYl forfdee el
aqr YT JuifoRfee uman o
e f gt

SWRIad Tl R TeaR o (It freR faraa
(S G Wo T off Saraa) St & Wb R b HIeqH
T U foar|
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TqaFar ST § WYRT & "iiiay Mo faw] $uR

PR BT AT
Slo HguUIt ¥ e
it faemalf
TS

U IY Y I8 3G UT 81 361 & b 81 SU+ URd o
H 3MTSTEY BT 3T Helqd |1 32 21 IE 3MTele gH
AR ATl & Y i d Jal & dIe U §%
£ I8 dl gdfafed B 39 GHY HRd &1 & ANTRS 30
TRE &1 We HST & T 319G YR DT WY ol 387 Ul
| TY o= B Xad=dT I1al B IR MTE, ST, il
ATedl g Tt & U H 3o o g7 HIg-faHR Sl g,
3R gH YURd Tl ¥ Fgl Aad E 91d § fF a8
3Vl g fordl & Shiaw sfael & 9 fielt g
3T & 39 Id A 6 U i o1 Sx-4ad W@ 8§
fOglA o HHf ¥ SMed & Sarem o9 qwg |
IANT W] 39 AT 3191 8% GHa Ty fpar g1 T &t
Iiitast &, o AW AR HPR Sl HO THYH TYRT T
3O It S TG & Jar | i 91 319 U ¥
I 37eHTgSh 9 gid s & fUar T | 310 30 Shiad
DI B 3D siaRN b o= 31, fomd fafir fawg-axg
DT JHTAR HR YA Tl D! Aigidd IPp Tl UM B!
| 379 Tl & Xae & fomH Serfid fawae whid ot 3
3 gRT rd Ml BT Iewd HA I Ugd Tifid 3R
e BT SR T~ o AT 3ifd HTaxas § Ffoh
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Tifecd & HIETH A A (U Sitg g Hial fab sifieafad
HRAT 2|

Tid IR Wifedd & 9y Aael & SR & YR 3R
Tyt fagHr 3 Tt fs ol forad wivg Iaet
TiarAGd FT Ry U ¥ I fBar g1 Ipd
e o wifew iR Tifia i Awar I ot it §
Fifeh I b SrfRgEh 2t TRt & don-gees efvoft
IR T Wy 341 o gff draT 7 | e = dfia
IR wifed &I Tt 98+ A g1 Wifed & ared fas
foragd 3R JardSdl & fol ©al &1 JanT gidl 8
i B P AT faR Hel T § SHifel 7 Rk
YRd g Irqut [y & urhi-ae wiite ueHa § |
T AIRABRI 2 BT & A0 H FiiTd BT Hgeayul
R fean 81 $as A fawifa Rigia & iaras @l o
WeR B g foran B {5 wran § ot 71 fpeft =u o
iiiq faemm g1 71 Oitcafady @l & vgea
TETY YT AT TR U¥Jd ! S drelt a3l §
e & Ude &= g1 g, SHP 411 81d & fobg
TR 3 Sften HH §id § | T BT 371G o ardt af
ant off 81d § g Tt e s SR @ gt
T BT JYH od T RMeg 3R WR HT 099 g1 off
7| I TG SR Ao BT TP W Y 37T IRb
Sl it & fag! 1 d Igy foan ST b g fareg oF
I ®I 81| SiaR gRT A1fec fob Suem ¥ favaa
AT R Gifid F fag@ gl e Ieitd fob 3R
3THT I T | ITHH 99T & e SR difid fo gt
FHH BN & oy Hdisi fb T o g @it g1
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U &I | I 9 Wid & o 9 e geq
fauTe gYar Ut e, faen & Sfavia SiTaT ot S
Tifid e warsit & Siarfa s Sufaen fb Joft & et
2| Tlfec 9TaT 3R 3R g o) uell o7 Ihd fEor
BT ], WAl & 1Y gerait ayr yerdf &1 Ioflg 3faar
1t 5% Wya B | IR & 1Y YT i gl 8 IR
gifecd fb Irfepdr ST Tuar # 8, IR Iiid Weal &
e T8 B Tt &1 uve fafeen v & 9%
TE@yUl INTeHl &I URA™ Uiy fafeas!l aur
D! 7 TR W § WeRT g1 9ifid afal &
IRIE-3aRIE & W J Fdhd Bl ¢ | Iid &1 gua
fRiféra- sififed, gar-go7f, Ug-aa iR S8-=ad 99
R USdl g1 el 3 &gl g &, "dfia & A1eqd I {1
TR AR R R STt § SR e s gy o St 8-
I P TR TG M P HHRIS db IS oI &1 SABt
Tt § Tied 3R 31 ST 8T 8 Sl SMTeHT Y TRAT
1 31 7172 It aRa &1 ffor van €, Siffaer &
o o QRIGRT o STl @, SR T fob wor e H 9
8 & HRU 98 s [l & ufd s T8t
e’ Uex & STER “foret off wamd €, 3 qaft il fop
3R 3 g | FeTedt auf &1 oft A Ut i o v
T & g9 9 g9 Ok g 13 Tifid ok Tifec gl &t
B 3{UAT 30T HE@ g Afb, 91d 3 gF1 T 1y fira
WTd &, Al $7h1 Hed 9¢ SIIdl g | Iliecd BT UgRT AhR
Tifid IR BT 8 d T o WR eRal Iz &t
Sfidd &1 &t 21 It 8R TRR © @ Fifia gt
3{THT|
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Soryfad fwaes

fI%] AR HYR BT 5 T 1919 T g3, Ig 59 URA
D1 QRIS BT UT| 39 FHY H G dTel Tzl SUTHI 9
HIaBRI Al BT UHT JET § T ARG TR
1t geT1 33 RO SR A1gd o qxivfad f yia 9
3Fd A I | i SmaTdl ¥ S I8 HRd H wifa
o SaraT 1o faedae U o ga! ot iR sq ufRaxr &1
TERT UHTT gaT faw] & 7 R+ g3l 30 aias Ja
& UYT ST DU Sl A TYRT 3R 1942 T fH=R_T 7ur
TR 3R Flad § B RW fhar omue S
TRHfg T a8l &1 o 9 TR R4 & &1 ¥
YEIAT| 3O FHGCH TR HAfaddl & ¥udb J Td
Haad! ¥ guifad giex 3o Rier-Rrssft &t ifvd &A
B oRINd 9 IR Thiq onife off fore | <act=rar S & Wi
o & oIy 3MU Fdd daR 38 iU 3 sl & 4y
TOThR YHTd TRl T 3T fobdm fors Ura: 31U fora
il 1 g1 T QX I8 SRR HId & Iy gidll
7| ST 1Y G TRel WHTG o SHaT UH! Al o Wit
Y| MU= AP Td TAAAT ST HSTHT TR Bl
JAIRDT B SO IR TWId A AT fwar IRy
fopdt I fevgar! o yifd 8t oo Tt Wdaar &
Jad! & Ufd e UG IGd & S St Jsif o
ufRafdd g1 g1 3 o oo Mid g sfewt Y ggf
ITERU WY ReAT Ffed U fbar g ol Fgad g1

3{TYch GRT IfId IR HRT-3 UY 91 23 o 3o
Ut & sfew o1 faae IR 81 AT PR & WRI Td
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divare & Fag a1 fa Sxufd vie 3 oiig-ma § 3
PR ot B8 R 2 7 IR Ryoret Ia1 201 9 591 3@
8, 30 g &l U8Y J R HH & AFf W ffRm
Iaq & fog IR g1 seil| a8 Ma 3R 39 yuHE § I8
RO Tt 3N 07 ¥ Ryl §1 0T SRHR YR 9
QY MR ST R A - Higd gad IS Wsg HR Sit
& A% g I o= TN & TUTT BT UR=T 3d B

RIS T Io! W3 I3+ b, ez IR Ryargt S
3RT: §eU W) g9 3rdadl, 3Hfagd HH AN TR 1|

& SffdRad 3 §few il o1 W% YIT-1 gy
TT 48 T ot T § INT WRA} § Heral arad H Fag g8
ol d SRR o Wia T & god ¢ 1 39 d § v
St 9T 79 Y 2 & fRd H Idia SR B3 o1 IRkd
IRAT 8, 39 ¥ & fou 9 3w & fow S 3w o
feTer i =1 9 7 1 Ura YR yaTfed Bl 81 3fek
P Yig Wl < ¥ URa 7, o=l sust &
IRBR T WLl axgat 3R Tl B Ferar a1 B
HETEHT TN GRT =l 7T 3RYgaNT S<ia 3 ORd ®
g 111d | Tl &1 Jd 3R Y& 9o $UT aReT §dn
2| fgfi ok & YR & Tt ATRRep! Bl Srgit AT Yfiy
% forg UToTl 1 Sfeig & gg IR a1 Hd 3|

TITS- Y1 YRA A & TR, T T & IR
LGRS RSN
SR 1- ST81 NN 97T FHTE, T BT URT
ELGREE]
SITSTTE! BT T GG Il § R
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3fRT 2- YR Al & 1% IR AT B U0 J TR

g9 8 UTUT T{dTT, T8 9 § &RT|
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My life and struggle: Autobiography of Badshah Khan (as
narrated to KB Narang) — Translated by Helen Bouman.
— Hindi Pocket book, New Delhi

Web Link: http://umashankarjoshi.in (Official Umashan-
kar Joshi Website handled by ‘Gangotri Trust’)
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S HYETd § MY HIGAT SIRd 3 T gTE a9 §
Har3fl BT AN

tafs 2e

9. gredften

I faum

Hd Dl Yb

RIS TaTSiRTg fayfaemea

YR T¥pid URH T TRyl g1 39 Apid &1 TS
3R TgFd s H gUR BN-gFal, |1y, I geTeat,
R td fIaRa! ofife; BT Hgayul IRIGH W17 | 3
Hiadl Td dgepl = Sl §HRI §9 Y IR U E, ST R
TP DT AT TR W IHBT g | T&pidl B o1 DY dl
Tpfd &1 orf Gt g5 UM § 19 Wuma @ i
TTUTt 81 98 GG DI g &HdT & 1Y Uihias aRfufaal
B! GURAT 3R SR IoTdT AT IGal o 36T § 1T+ T
IS | Y AT OITY Y T TRGpia T & Th 37§ |
fodl +f Y B HEH Td IHI TRAT BT AT I
TEpTa Td IroTe TRRTst R AR dRar 71

"HRATA APl SR Y fIvg UR 310+ Hled T@aTe dad
ST faod= |1a® St 7 YR &) JgHdT Td Siia- gedl &l
e B gU ol & b "YRAdY STeafdiss SuaT 3 96U,
ARpide sauRomsT ¥ Uedtad, efife IaT ¥ sfiavid
3R 3T Sitad gt @t fafdy gersht & duw ua o
AR B ol 4,32, el Gpid Ud Aifec fieH 3 A
gl ¥ TUH SR T A 3 BT U Hrar 31 g

126




R SI agcd IRU1 3FFAIT & HAER " YH, 4 R
FIAATS S 3R TG &1 TP 7 -1 B IRTor
< 7Y BT A0 AT B 1 99 T WY Wpld # GrIce
FIER R faaR IHI § S g9 SO+ ugel! UG ¥ d ©
3R 3 arelt it 1 3d § | Wpfar uRad-=ita gt 7
qug & IR IR gRadd JHd giaT & | URA
Tpfa oy Bt IeR URIH U4 99 Ifd § | URd B
TP ofe H1a ¥ & ofeR SR §, i afe o
pld T< § ol gHRI Y Hf I B

"India will teach us the tolerance and gentleness of na-
ture mind, understanding spirit and a unifying, pacifying
love for all human beings" by will Durant, faa o &
AR " HRA g8 URUe fGANT ! Tg-=iiadr $iR 75l
B UG B gAY 3R Tt Il & foN e i
FxHaren UH Rrarar g0 URd Wfa SR favad
SIYRY ¥U ¥ TGS € | o &I Sfidd Ipfa o
St 1 wfthiyo | fafay sme=it & @) Jfa Rar ok
WRIST T 9 $& TN &, a9 5181k 2 forg =mag
S US A 8T § " HRA H ST Sfia & Uil SR o
21 Y F Y TG TRBA BT Heaqul SAT § AP & uf
Hazdl Ud 9D SHRId DI &M HAT SHART TIH S
2 1S gfgeifad 3, a1y -ga, Bl 3, GRSt
HIH{H o o JaT Hid 1 81 31cafiies Heed faan g1 Iy o
G & foT 9§ IR dR A1 7 30 Sfia &1 dferar
& 5| el Td WPl U 81 Righ & <1 U3 | S0 Y
& famr & A SIF! Il &1 9gd 981 INTeH T 8 | Hell &
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HIETH W 1Y B TP B &R GH B Ghd § bl ol
98 Ty § et aog S At & fandt off v & wfa
ITH HIGAT TRTE I1 U1 & ST qdhell & | Hal WRIHR Tdfal
BTG IS TS P 1 Wafefod Feht 71

TG BTHR & T A (Adhell " el § I 30 UIdl &l
IfcAfdd Rl 8" HaAT &l MfAD i BT AT ¢ 198
TP DS dUR § , AT BT [q § [l HAfad &b T Bl
3TH T &, fad B "G" ¥ g " agUd Heady"
T HTGT ST & | el o ATeEH 4 fafis ue=n & elRie
gfoat ugar o 71 St a¥e & e gealt o ot
AT & JHY T WSl HR Ibhd & | Td AN bl 39 TR
T § Aolex. T Sigyd 3IYfd FHRal Tahd g |

AN H 1Y & Ui Wi auf &1 uRuRrell § el & HieH
Y B SR SIS Ghall ¢ | S AY-Taaadl DI fiaie gl
GT YT, I Tl 3R Tlg I3l = AP I YT H U1 I F
T ST AT | 3RS RN A 3O S Tia & o, a9 ey
ST H RIS P HUIGHT STR]d R Td STeh! Jaiford dhrA
# fafay sermsfl o1 g1 Ter1/3Ms fodm ST U1l 39 JHy
fafaey Sfadl & dR 0 I W Hiddrsh, d@sdl & a9
e Ud FUTUT I §gd o1y g3 | fafaey warrshi & oy
Y BABRI GRT AN H Y & Ul w16y, Fwrd, J= ol
B3 ITH UGS DI Ydhe B BT BRI [Ha1 1| TR IS
fad Hel U, Td Hal TR gidl & | S 30+ gdl IR
3T & 9T ¥ & pareht & Y Uy gor &1 fopadt off
UHR P UIG13Hl Bl Teqd P & o Harsil &1 agd
ST ANTGH 38T 8 H9 & 1Al Bl Hfoaad H &1 o
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ST AN AfdY Had € 81 U I1 WRIgRsY I Halrsll &
1Y ST T ST TP Iy BI Y Har g1 3R 34t
golg Y 3M1ol 8 Th &7 H &l Ud HlbRI ! Sgd gl
foar o @1 1 URdlg i § Y war € 7 dd g
AR T8 UTdH T ¥ & Sl 3R FABRI 6 gd T
1 =P J <@ ol 5| S YBR AT H P & ufd I
YIGHT Td 1 I H Y fafia Hersiior 9gd sifde
ANTEr XeT B T I HTaT yehe g1 a8 S
Har gl fear gl

el T G Ffor o1 i 3 R duT a8 gHRt Gepha
DI UM § | TTHAT Hrsi B a1d B <l SUbT ANGH
g1 § | TTHT & SIRT IRP AP 3MEH YaH &R & gH
TP GR ¥ oIe ! 91 Tabd & difh UX fay & ot fosra
I 9 157w e &1 v Heayyl few &, forem gaRr
TS BT Yo STl o | SHIT 3o HIgH SIaR R
T HA1el BT ARPIAD HRIGH! BT S T
ST B I Yax foaRieT oieM UeM SHT Hars &
AT I S Y B T |

ifecd &1 91d L al Bis +ff AIieADHR 3 A H g
& Ufd faaR =1 B U1 WYa 61 81 FWHR] B UdD
=1 H P HiGAT TERId gidl 81 HRd # gd IR U
HiRAPR §U § T SO U I H AP HIaT
B e T AT 2 | T A H Ht i, TrRY ud SR
1 agd 991 ANTEH 381 & UHeie B iy, HRdg eReis
BT "HR &R ATeH a1 SRR UG & Fed[d’ It =1
UH B WIS ¥ Sfiadid g1 fpat g qead pud @t
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UIGT3ft Y SATC €1 31T §gd KT fesuel ud AreaiesT
fafor 5=t foramal &1 SR # @R fhar a1 § 133 e
BN U=t Hidaraeil I P & Ufcr S U1 A Td I
3{TeR UG Udhe 4 B fopar g | o 1ol +ft rmerran & ud
frareg & o= &1 ugrs S § a1fs sieied o digt  off
1Y & Ul ITH Hia Ul B GO Harsll i &1d B Al
ST Hang o for 9, Sita, arg wd Ared onfe e
mmﬁmﬁﬂgaﬂaﬁwm&wﬁﬁ@rﬁaaﬁwm
21 I8 IR HaTd AR ¥ WRR 8l § o d gRT Hgl
T IR 91 AT b ST | 98 Sffl 6|

3TN &1 Tl R THT &1 YeTHR TS & o4 & &l g1 TR
HAl GRT R THT Pt G181 HI USRI FR 31 gAR
U G0 & 1Y Sig BT IHY B B! g | AR o AP
& Ul fod T SfeiGTT Y SR Y & Ufel S(UHT Seied
IR B THa T

T St HaT & AW ¥ Afadd] Jaii faeny sifa 3ad
R I BId1 3, T § UJd 811 arel Sod fawdt & & |
fafaerar § Uhd &1 HId WIE g1 5| I8 T ST Haafi
FeIdl &1 & foQ Td 7 St el & A1 A YIS g6
& forg it 1 I, RraTeh 7R 3nfe oY 3 UfaeiRies
Ol W I A T ODhd BT I 39 90T Bl Heqd
B Ghdl ¢ ATed $ R GAFTE, el A, wd i siel
SITGIA o fawat ¥ ATl T WS R Hal B & | dl 9
Td e St Hefrefl Bl 9grdT g & oIu o HRITE BRI
T | S &) T W Berel $) died $3a & o
Iad Srieid g4t § oRket fafdy wra uewn & et
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el AT Bl b 3nfe fafdy wqer, &=, ST ),
S HRd & fafdy YT H TRER Harsidl SgaueH aul
R Yere Sedl 81 s TR fwr & +ff aroeht yRetg
Bl B ITH UM S BT B B AY Bl AHIfDbd
HR g1 Tifid ud arell B S B ol IAH HiAd) B W
UG DI YIaT I SNduid 134T B T Ud URgd H I
T S IH Al Nl 8 TS 8l & 4% H T Thall
¥ fore eFe qififae Jur fary o 3@ §, S T=Iamh 3R
et & Wifiaes mremw @ 9t a1 & a1 T 9 @
UTd a1 o1 3871 8 15 fid SidTe 7 &l HIgHTHS ThdTdh!
3R T S &7 3d GHTGRITA Td A1 AT g |

a1 91d & df I & JA1egd ¥ UAeiRie ardl &1
PN TR ST ST & O I 1+ arell ¥ 39 JHY
H Tl ST €, T 399 399 WY & 34t uRfRufa # Tan
@t =¥ TaT gt 31 SAToet & 75 o gui e S W@ ©,
JTSTEIP! ATARRE TR TS Y HRATS | SIS BT 3
T Icd T o <81 & | fafay sarsit & vd gust faensii &
TR SATRT ST TRE W 39 I8d I ST 3 | SRS RTey,
HETIdeTerd, fcRiTTd SRITY fafdey TN Bt IoT TRBR
Td g IWHR I ITE P 1Y 39 AeITd H ST TG
SR B 12 A1 2021 P ASIE BT T8 3Td HeIodd L&
B3 T, S 75 B dh IR 15 ARG 2022 &1 JUA B
SITQT | 9 HEleqd bl JT &34 ddld g¢ gHR a8
off g At S 7 Tl FeT 8 P "fhed SvTd Td el ST
& T IS G FATDHRI T HTIE PR G E o SMToI! Bl
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& 1 I 3 arelt et d ugand| 9 <ar S o 39
Teid &1 T 30 Jal g, for widt fd a6 wacan
3G I 8 TP a1d Ugdrs ST dlih o Bl YD
ARTR 3T Td T dRich § 3MTIIEl & Higia & aR
T 99 @ oF 9 | fafay st & Arerd 9 I8 S1d 9gd
B S Td IR g Thdl 81 T AN B TS DI
YA HRard € Ud 37 AregH ¥ USRI IRt ard @
& faet H IR i1t § 1 3fck: Hensfi &b HieHH Y B 91
AN 9 Ugd, 1Y 8 gEN 3R gART Aphid Bl eRIER
AR T Hr1ar & HATDHR! bl ST TRGfT & BT AR
i TG 3T 81919 §H Ug WY R Hobd © [ el &
HIEH Y G S JHGH H Y & Ufd HF BT HIGH Tebe
B AHhd! § 3R T To8 P HIH A & A4 8 3MeIet
BT 3d Helcad Wt T ST RG] | 3fd & a1 &1 Fel
gl fob fafay swensil o1 U= o § annl & fasre 4
Td I XY & i & 981 GNIeH 61 8 o F GRI
Tehdll, HISART TS XY & U TgTE T - Bt a0
yraefl 1 SR fobar Star Fabdl g1 I9H JY B
UG, 3TH Y & AT Td fabre # Sensti b1 aireH
iRy T &

R

Q) URATT HIdieh! 31eg- , it FRgRIsH I

R) HRAI &l &1 [dbrd, 4t TeThHe Feboil

3) ! I 1Y BT WU, ST IrYed TR 3aTd

¥) http://books.google.co.in

W) http://www.culturalindia.net/
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YR FaeTRYT # {3l IifgcaerR
YRAg sRY=PT ARG

ord=T IR TS WRUR- Y A

S1.510 A9%- Hriexis

S1. Jdl 3Fgde- FIEUl duD

g4 faum

off SrofTaTa fRRTUT HiaS Siith Sferery T WRWRIET STCH BHicol
TRTY gAARICT T e (oRTa)

EESICE]
YRA T TS ST & SR HRdg RYS &1 ford!
AT Td e HRATG SAME | Teh PG & =Y
TR g8 2 | ST S a A gRY= UT.oH RN H 9
YR 7 1850 GHAR & fa goim U139 a1 By toe
A 2 & BT IiGDHRd §U d Ul HTHDPYT '$S
3OS, $& S i & forad 8 o - Av1 o o fafy
DI g3, g o R ARw N A S Feruf A g 1 v
H Ry YR T9omRU SR =< wifg 1 & B
T 8 19 Ui 99 &1 g § gRe=E o Ararol grad!
Gt o1 T AT B T 3R < aY Bt Sy H U Ture I
D1 ¢eIaHH g1 T | GRUME Wy gRY= A ¥, 3,
fe=a, STTa, UoTet, Jg, ORI, ISR T SoTHTNT 3fife
P T TR RGP 81 (5T | YRdwg gRYSTH® efF
T dWrE YUGH & Had ¥ | &g Td I o & Ul S
IER & 81 W ol a8 3= 4 & Aaaral o1 Har el drd
¥ | 3% Y BT o< U A9 T | GHAAM! gRT fhd SIH
Il MaY & fEar® 31 Hriare! ot | J 3O qWE
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3R HRAaY T sy & enftfes JHMT o1 YW 3d gU
foran B, “orTa B IUTHT o1 AN 8 gRed 4w At e S
¢ foream, T, 59, S SURHT W% 8t T § |
fohg S i o 3 Ryl ST 3R U 3nfe gu BHf
& TN Y 98 A AN b 7 T & e ¢ 3R o,
T, S 3MTfe & 4 yfdd & JuHaT ¥ I8 awid &
e B 1" IPBT AT UT D1 56 9 URd B T U &
1Y Uhdl & A H ! SiET S Fhd a9 dob Waadl U
§ | 3% fowa! &1 Tl Hiftieh AChdHR 81 &1 11Rd gIid
§ | HRAg gRe=H AP far &1 ead T@d gu i<l
Arepifaa Sffe &1 wam e | ol wRdwg sy ued
T fad €, 81 0 TaeF Rl &1 Yesid &1 | i<t
TN T Fgd d Ui exifd SU 3 forad § Y,

* {491 W JAAf 318 wE Il Bl 7 |

fag S W 7 o firefd = 8 ol e 11

31Ufe - S Tt SOt HIwT € I Ta ©, i agt
TR} IFAT BT GATUR § [HIGHTS &b I & 91 g3 B
disT &1 FaRu I™g T8 313 Riees, T=eR, JThH,
DR, TS YURD, FEUDR, Hfd, 4 feTIH0r &
eEd ¥, Ty g S, guiegawy, 3, T Y @
IR & [t A | i g & forw 35 ST
A% UABT AbTell 1Y 81 TR WR SR DT TR TR
foan, Al & TP Uisdc faenad Iiae) Med e o
IR B | T 1880 H BRY= Bl "HRd—g' ! Uadl I
I fordT T, YRdg A1Fe! HRd & dgdT | d fgwat
g ST & HRA & IEH JHH A S § |
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YRAg Y= & Aifecd & URAIT TasvRoT

YRdg SRY< TP BifdBRI GRIHT, TWAHR A fod 1
- (A ¥ Ayare AR U1 | S IWBR Bl HRA
TRTR®I & Ui Naura ST [l a1 8t URd BT oR1efiar &1
Y IR & I URd=g A (U g 13 gRT G
T SR T R b | g&d YR o o1 O i Sga
H B 3R ST WHR B DT HRABT HTH I
fordt “HRT g Ffd gRI g 8 | "R goum Hifeis
e 3T gHUd & RAAT faRIY g & &I &, forad
YR fob WRIEHAT & 1Y YR G H e pifad,
forar Td SRl e, aRedl, Y@, HgMR, 31w,
T 3G HRRAT B AT § | YR Gl 6 3id! |
fauad e T ud 8 P A1e9d § YRd—g gRESA T
ORI 1 SIS R O il bt IR dT IR R faban
2 | YRA M & T 3ich § HITaRY § Forad ot pwr &
Ffeth HAAR B URA Dl 3HUST F ad B Jagl bt
R PR BT A6 61§ | TyTd aaolt &6 d b
3 3nfe WRT TIgT HT qUH HR URT SR B 7RG AT
ad IR g | 3T WHR W TER FRd g YR
Y=o T UPR foRad § -

SIS XToT G ST ol I HRY |
T o ford=r 9y oIrelt 38 3 TRy ||
dTg U "M Pt INT faway |
fRAfeT g gusadasrsrd I
9 & S CFhd Dt 3ThHd 3T |
&1 81 YR &N &l 1 9 ||
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fa=TeT 1 HRUT AT §U FEd § [ o=l ud afde ufedl
B IRER HAG AR 9 b HRU Y1fifes Aferes Tt &1 e
BT ® | TR R P BRU YR IR Bt NG,
3ffes, Ao Td IeHIfe Thdr Bisd 8 gt &, iR
YR TS § g, 39, 3 3R gdfa PT ey
R 8T AT § | S 3fp H WM ¢e-Te HieR dla,
Fa 3R TR FIR-IR UST B, WY & YR S BT Ha
BT | R TR 3R Be HUS YRl T gT YR 30
3T 3R EREdT BT URTT &d §U 3Mh< & 1 7fesd gi
R 8, g8t Afd 8H1 HRAATRA! &1 ARGl &1 98
U a1 8 | el 7RSI A1 & UT $fu o o
dTE & 1Y e H A T HRA 7 |

R 3icp P URY A YRAged U I YA il & 3R I8
YR RITET TRORTR TR Fle $Rd ¢ | 30 Afekied b1
IRTR Td §U SR YR 1 GG o1 auiH HRd gu SHRIfér,
fReR, TR a1k 34 - g & NeumE I YRdE T9s
TR TSI UER FRd & | 3T ! IRMET HRd §¢ T 3R
Heled H Hed § &1 S &1 e e & uard o
YR BT IGR el g3, 31 7@ HRdG B HFRIB
TG ORI H AT WioT ¢ forids SRUT 98 an FReR,
fAferd Td o § | Aled H 3 AT AR
WIGGR' UT &1 U= BIdT § 396! 41 § diel @M, diR Td
AR T8 1Y TlgT JAA §fe BT R T80l fobT §T
g, Sl S & 1y fae YR d HRAATRyal & faamr &
e B YHAHT AU @ B | IIMR BISER’ ATHSG U
HEA1 ¢ B A1 YRATS H §gd ¥ ¢1fifes Ad - AdTRI 2q,
e, dWIG ATfS B I foman 1d - farg, ag faarg enfe
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T it Harg, WM Tee @) Hedr, ddl-
aarafl, Hd Ud Bt Yl 3R HRaTs 3R JHS B T et
Y fagm o= f3an | el WHR & < faRiet ifa & ary
ACHHR BT AFAT § Pt guf fa, 4 Pt SRigferdan,
B, uiitfer siufayr, Sg ol o fayr onfe fég ud
&1 it Ufoha G=1 & faHTT &1 HRUT & ford o e Tt
DI UGH U0 ST J 4R TR M B ST 8 URUMH W&y
IHRT 3R FAN & i AHRIS fdpiaal agdl g |

Y 3 T HH: I, AW, AT 3R SHUBR T BT
TR §Id &, forIH HRd Ga=N 5 It 1 HRd IR 3MehHuT
DR DI M AT 8 | T IS BRifadi, HRATT T,
fufayrg &1 ufafds 3 | 3t 3t yeR AfexT ve siery
YRA P TSI TR TR HRA ¢ | 3T AR g1 gl oIl &

R
SR & 9% 3R, VY TG USH |
2 9adTS AIfg B S, B 7 AT UM |1

SWRIG Ufad gRTATCHHR g o & auf 3R Fwam o
W BTl fBar g1 3id H 3iUdR B T gidl & HRd gon
3iYBR P fEged™ § 3R e &I Bed ¢, 39 3/ &
YRdwg ERYSH HRAG SHAMY St AHIqRHS Rufd &
femrur fpaT 81 AiTes & UiEa 3 H U HHS 981 § o
T STTTell, Toh HERIYH, Ueb UfSTR, Uh hid T &l WA
SRRee ANRG g1 [T Iexg HRd oy & fRufa &
G T4 YRAGEd & ST B ofs I AR IxAT 51 39
3% H AcHHR 7 UE & A1 ¥ YR Riféa &,
ffera Tae o aFRiedr, 3aRe JHFT 3R Thar &1
ufeag faar 8 | feuamed U & gRT HRd 8RY<- g9R
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TS & W eRel &1 e fear g o 2w, 9O 8iR
TP ORIt el & TJam §1 3R A LT & Sitdd
*7 31 Y Ugd YA g1 ot &1 YR Go Aledh &b 6
3 o YR TP g&f & =1d 3ad UST & | HRA U U I
T3 BIdT & 3R HRA P! S BT Td Bl &1 Tgi W
IS RA HRA U & U T YRd o AFTRS] b1 SN g
HT ATATE fFaT g1 URA BT ST BT 3H AP HRb
fhd B TR YR YT X USdl ¢ | Ho0T WR H aredifon,
P, FTUHE TS BT Y ATe T & b P 7|
3ot off IR SR # 774 ¥ ford S B, o WRaas # I
eI A, THTE 3N BT IR FTH 2 dP Bhdl YT 3
YR B 3T Ig gAN 8, Forg yRd o 3w, IR, sy=
TG ufda e & T 81 71T &1 39 YRd &1 U8 gaxN ol
YRA B! SR BT AT Tgd HRal g1 3fid & HRd &7 g
FABR 3R I 7T T IR STl H HER BT ST B 30
70T 1T &l 8 | HRdlg g1 & U U1 o STl B T11 T S
SIS BT SHR AFDBR X1d fad 3BT Hid fovam d=ar o |
T8 1§ YRA & T SR o AR df 3 6 IR Wd H
fRiféra Trgm a1a afdd ot affrfea &1 yRdg S A %
9 & U o R Hery AR AT F g YR g fbar
ST e d G STl H =T 3RHT 81 HRd gauT
e T 3T WNRBR BT MU 3R AR BT SGa!
U0 R URA DT ST B Thdl & JA T ditH &1 Uh
T T T T § | HRdg & ford 7Y et §f URd
TASIRUT &1 e A 1 918 al TRIeh=aT, [T,
ST U 81l YR e & UYTd 3T forar
"3ER TRY Ug T Qe Yaierd gl forqH g1 shere T
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SR YRA P IASHIAS 3R e G- &7 Faeor fasar
T g1 3R TRY YT § Ao weres Ud et e
91 1 R g8l & AN @I AAIga BT 8 Thdll § SID]
SR 07 & =Y § fReuur far mar g1 U8 UgwH AxHd
Rex § siftrfid fby o foe wep &) A # foran ma 5
SR B & SRy U1 IR I e Sifia famar o
HYRAg SRY<h Y Al Whd Alcdh YuTelt J fF gl
1 3 § 1 Hd gU 351 39 U Bl 6 3fchi § fqurford
e g1 HuT D1 =P T <A ot TuT T § Hewd ol A
S A TR SRT 3R Mae ST & 1 | U T
BU 3R TR # 7% 4 81 HE R I & Ped 3
ST ARG, T8 TR &2 4 J3T Y @ IS gl”
YRdg fear agd 9 & vyt qroruard o g 9
T e fears Tt B, W oicR ¥ 7 B 1 W Mo g
DI UIYH B 3R Y 81 AR G D! [T Bt 3R fHam
T & T 9 &1 Hed ¢ | UiEm &1 SR guifad g1 MiagH
AR BT THET PR ST T el g1 Mad= a™g B
T BT 3R gUIfad ST SHIST I & Yary= Td ifas
TG GRT I WRAT B Hgl aiell 3 | o= M9t I
B! AH A1 P B! 8 ad ¢l GO € T6R BT g
SoR § $ard d1ell, I IR TRY d9 T, 9RA dra],
gadTs, HolfSH, IR aTell, HS e areh, q-a1 J§ 3U-T Tiol
TH W & UG ¥ 9933 ¢ PoIfeA & TH UG gRT BT
3R SR &1 SISl B i IR T Hd §T HRAG Fad o—
W fega™ &1 Aal Te iR )

q Od o H Thal Wisd gidt & d9 a9 faeeh sraifed
a1 g1d1 Bldil & IR ATH IoTdl 81 M ptad ug g [
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STRIOT 3011 o1 SR & 991 Y81 §, Th & aTd SIgUT eftalt
T4 BT, Th b dRd SEI0 Y GHAHH, Th o dRd b og
fopT3RM, T & I e 3R TSI, °h & ad 31 TaTe],
T & dId UTY &1 Jug HTHI, Th & R -i1d ! T firarg
S, 3¢ 4 o Hulal 96 < $ I 99 6T § T8I R
g Y & AT IR e aTdl IR BRI TR &Rd ¢ | MaeH
NI U & §1G Udh 31T, I, Ul 3R faTs &1 yra Siar
g 99 99 < & UG ¥ e W MadH g™ siHfed gl
I B BdTS & U & < QR HIa I AISTE AR g &
O Tl g |

TR Tz & Maef e Ag &) 9drar g 6 s TR A 99
Th I HIG Y fieidl § SR Igi o1 el dIue § I8 AP
Te-d T8 TR # W81 3fd T8l 9ugrd | Madk g |y
P HRUT I 3R TR} BISHR T BT FTHR Bl g1 39
T | YR &1 U1 <=0 & Ui ifde dry &1 quH
o g1 Y T § <Gue IeT YT faara & 39T Sita
T B TET 7, TAT SR A ol DT GRHEE B §T
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T T | T 1 YT g HERTST A &1 At 3R Tt SR
Seyaff 7 foam 11 s 20 auf & Sy T el & Al
T T3 3R Al A B3 T AcH] BT YR fhar 3|
g0 A1 e, 9 Gud, BIaeR, PHR™YTH, 7 3y,
ATATIHTERE, o W, TUH a1l 9g1gY QM gl
fohg U T el H T AfCHISN B e Hfead o
3= TR U HRAM o1 99 Ufed foRs TeR adt diad!
pyfe-T afaar st &) oA § fafesr e #1d & SR B8
T PP b IRY T U S5 DD DI GO G H 3HUH!
Sl & T1FH § URIfs U R BT B 30 el TR
foram o1 fo T Te=3; & a1 drfoig 3fefl [ME & I099 &
B 3T Y 3R Hl & AIHH F HYUD T o 3R
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facer # uRifs faas Qu Se1 o Yovell & fob SIY Tadadn
A TR RT3 ATSIE 31T oY &t WalAdl & T gHR
it o oft A e F S BN T |

ARIRA

YR TP B JId R Tpfd AT STl g1 HRd |
T & 1Y URad 39 TR ¥ T B3 asids Bl Aoifads-
IS IYA-YUd Bidl ol &, Forad Wifld Har o1 ®IH
JUY o 1Y S adl Xg1, T Hdl P d1d ol oY ol I Bl
T QI & 1Y 3 3R R URadH oMU §, $© 7 A el
DT ™I 99 TR 31 81 T4 4T R I99 F I 3R fagH
3R aRE w31t & HicH aRyH IR Tarl & 91¢ HYF T
& I R T 3dl 81 TR 3R 3SIE! & 916 Hid T
-facw # 3iford ®U ¥ fawm @xar T 3R i aul
I DI URURSD fRA&01 Yurtel! o1 Gt AT dob Uga™ &
ToTT oS! IUT TR <X B TRBR gGRT s Wid B HRITY
IS UAM IR R $T 718 3P IURId AR feg romsit A
T Hell, T Sl DI 59 & o 3R TR w3 &
foTT 91T S1UHT ANTEH T |

ey

. S g® qdia- Hyd T fRem fgda um

. S T Tid- Uaeiie uRied O dyus T uu™
HERHRT

. HisdRig - PUD W

e Article By -Sunil Kothari — New directions in Indian
dance published on 18 july 2008
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IR B gt WRERT & a9l qIgd:
U, A
T Gax AR
TH. T HId (dad)
Teg A, A o, 3R, TH,

Tnereff, i faum
|1 91 g, fayfdee, SeaQR R191)

LESICEI

YRA ARABRI A T, a1, T DI 39 gy 9
TSR i Bt T <t 8 | I1.3 el aTer a4 Jod 74
T goad | @fardrer) 9 UeR Sfd & srid
3 arelt wis +ff faur I8 98 T, ared, T 81 54 ol
B T gyl faen At et 81 31 59 98 H1F 9hd § B
S g i1 &  foredt Uap &3 o oft arue fafRrs wi gl
21 B9 YRR itd &1 Ui dfde Tia @ fawRid glax
o <INt Tt & =u § S §, Iifid T ared qur
I <1 @1 Fauft 81 39 Haoh &1 suR 9@ iR T ©
U1 Eifid H A1 SR T GI9F § Riifs T Th AGRh
Ufehar § fraepT faaR 9 Uepfal § g uran a1 ¥ | Tl
A4 ST BT Y Ty o e 8 | 5T H &gl off 9l
8 [ g & spuma & gfY T1ug 3 SR =t @19 &1 afeM &1
ST qTet aTelf gIRT foa ST 8 | T aTe - 8 G & arg
AR § & GaTdel-aaal | S G argl § I Il a1e] IaHe
TAI W 3Gl & | 3UHT [Ah™ garas § JHET T 5
9 dRe o o= a1 ulkar 4 diF difedl o diiid &1 9
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P1 f3p™ 81, 98 Td o1 IRART Heard! gl T & U
TEES URART ) QIR MR AHE WRERT
yaferd g5 IR &1 98 UEras WHRT IR difeay
TS GEIaS aIg- Pl ¥al UR=g dau o 98 aael
are # ufvafda 8 W 21

gIferaR &1 Aififa® sfag:-

TMeid B D qUYH TarferR fS 6T =19 gd g1 Iiitd &t
o g1E 3t 8 | s gt o1 Wiid, 3faer & %t el
# 3ffhd 8 g&T 81 I A URAY YIReg Tifid afidw
RIRTSHT & A AYUi fay & e 37U SHiRed @l
2 13T opH B TaTferR o1 R off YRel g it & gafaRk 1
Hiifds QTR P At UREORT U Td 3iid TGt
B | T I8 YuS T [l g1 a1 BT TR e, 39 At
T 1qIfeRR ¥ T, 916, T 9d, & &3 T 3P 3= WR
Y Y@ R T & il i s ufawr
YR ia DI 3 g1 8] dern SHfug 7dH Sarsal IR
o SR R B BT BT (b7 39 YHR YR Fifid
DI Fgoldx 3H T H TR TR &1 Hedqul /IH 7|
Tgl 1 gl & o ool He™ TR gu fored wifld &
Y TR TS JYTC R fofoh AT & Ta1ferR &bl ST
ST & | T T g Ao AR dR S Iias foreer
YU T et T YR U8R & T S IRTaH siagra
¥ sifera g1 Tarferar foraes forw U g1 11 & &1 I8l 1
St o o R F1S RIY o AT § ol a8 N TR A AT, W
TGl B YA 51 T THIE A=A Sl Bt qUT Y W
I W § ufaad P aHT FARIG BT SRS
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feava wiTe # 9., ¥ Gxpfa faHTT gRY smatsita faar
SITdT 8, S &1 YR IRe Sifid & TRAHT 3fagrg &t
grfar 8, o d yRd 9 & 9t <Y Wi e aee
I TR 3T A B

TITOR P IRART

9 UDHR Ta1eER 1 hdd Ta- o o1t URig 8 3ifug e
& TTY-TTY WRIG a6 U9 TGS drg o forg Y ST Siran
g1 forgH aIferR TRM & A& 31, $URIG Ydx Ufed,
W dedh IWIE glithsl 3l Wl TG TqIferaR TSt
QRIRT & 318 ST o SRR Rig S, 37 I g@ad
Rig <, uda Rig ot wd 39 Tt & A1aq Rig off o 37
TATGS TG ! BT Hi TaTferR o T8 B 3(F g6 # aiTaM
TE1e 1 39 dRe 9 39 UEas TRH & 0 H +f grgar fireh |

IR B TETaS] URHRT:-

IR TRM & 3ax &I FY ¥ UWAaS T4 daad Pt
TRIR], ForTH oaTa &1 a1 URART, THT & A1Y-T1Y daal
Jre- aRadH gl deit T3, TUT 39 TRIERT H 3119 & g
THY dh q9dl Seldl 311 6T 81 39 Rl & Uiis
q9Ias digen! O Ufed drea g ot & Rl & off AR
TG AT §UI 59 WPR & d9aT URERT & 91T
ARTIUT yHTE If=rar foreiq u. \ryq fRig st & areamar
3 e gTera ot § oft fRrem urw &t i ot gt
3R P! WY DI 9= R H (TS o 07 I Tt 371
el i
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fSraeT quiq gd sf.emeM fiwl st & gy ferfaa
“TRATaS] U9 d9d & RM WHRE MY I |
UHTIOTRAT & UTW gidl 21 39 2y 3= 7 Uz uig didh
P 9N AR W MURT T ad § S 59 UBR
g

TR URART R

MY IS
T IRART & 317 I3 AF rd §
|
TR IS (T3)
I R
| |
STIRTH I Y8 (HIS) O HudTe (R
| |
St TRII0T TTE, XA (@) Il TTe (33)
I
W . IEEEY AT ()
oft oiifiRrw v (@)
IR diferepT 1 fAaRur ST, 3MTaT el St & "uRarast U
TIPS WRE, WMWY T &S YR U e T g |

TqIferR URART $1 are faRiudr:-

TITeTIR URFURT T SISl |-, HelaH T TisiRel o g1 ot
e T AT qUT T B DI G&aT 3NfE 3T IRERT B
ICELRIRSICIRIERA
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=t TRE TaIferR & iR 1 S1erT- AT AR s
g3 MR gHI # 81 UMM ¥U § g¥Tas Ud dadl aigd &l
TR TR 6T | TaIferR RERT & 4 oiRTer Rig st wd
O IS SH daal 3R TS TR A fIHR Rad
3 forad SiRTaR Rig ot &1 IR # QTSR garad ot
& wureTan &t TR, I8 gukt 3R UIRT SEITG ot URERT
H, 991 a1 gt IRy U & g1 o ¥§T 71 I 9™
TRICRT & 4t TR TG, X -1 ST HRIe gaTas] Td oafal
dIgdh gu, auT 3 T 1 3 I 39 Gl & wu § U,
TGSy X, JF HRIRE X, e 39 IR &I
3T S &1 B BTl A Jd T9 F 991 dle a1 B &
Sl S % S HABGRI H SO I @A § |

IR @1 daal URERT:- 34 g I ek &I garl
J@TaS GAR] o STRIMYBR & U H GHas & - TR
Od ¥U Y d9d BT 51 SR &7 57 77| o 59 IR
¥ Fepdex 37 HABRI H dddl SFd & 3faX W Bl
R frar SiR uaTast Bt AeivTd favarsif o) g aaen
I W TH 44149 A & A1 [ s &1 s |
1Y BT 3! I131 Bl TIAT DI TS HD dle- BT =T
AR W B T AdI- Geagad dle- aht A iRid @l
= IR § W FaaR fS9H U, IHasy I,
off YR YT S, &1 A9 3T @ S WY Ud d¥ &
YIRS Ta a1e 7, SRR QIR B 39 TRERT Bl
31T BT 718 Fora g W Y O Hed I AP TR R
dad arge! § Ul e §9 | 39 WERT 9 ¥ &
gfoReTd dadl dled U, | AT & A1H 9§ I
A &1 Y% HAThR URad g | b, it 3 So-1 Tguf Sfia=
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Tfid Y SRTYAT T ITB! TaT H o1 Hdid BTl U 39
e TET BT RM 351 BT I I 71 fobar T

forae! ywera e & wfaffd o guRie |
1971 | 39 THA dTed I Fiifa® a1 Ht IR
P 3G d1G MU S U GSdx gl odl ddT AR
30 37feh URYH J1eHT Y Tt & &5 T b BRI Hid
ol T [T WY, U, ARG I, HH I S
TS HIH ATHIATON & GRT Ued, (@19 I$) dael arep!
o 3R B

3T SN & AR TYd Hid GRS § U. AR Ted off
DI T T & 3TEY B 3P U dad W' HHR ATl
1 YIS TN fonaT| S SHTUH! TS A BT 9
IR 3| U, I St &1 1t bt e A b1 o s
YT d T 98 idpR i | I GRT feral a1 T it 99
TPR g- "¥qul Srdfd U -9 $T dg-1 $d g, fafay
YR Ta1 | SifieieT dd 8 |

39 id 31 91 I+ Wl SRifd 9N & Suaed § &t ot
71 g 1fid 4o SpTRrarft g & TRITRG §lhx I¥ SRR
T AT T AT| O o= b 9t Wid JORIE § Thd drgA
Td T B B TRA gIRT fhar| 3 quft wivfifaes arsit
& U oMUl 3Fd AF-THHE § Fawn @l forad
A B 18T HHRIAN U9 gRe¥H & A YR
HRIHH U4 IS Wit THier! § 3! SR TRgal ¢ 9
€, 1Y B fAFTu=T TR 0T a1 SHTHTRIGTON HIOTd & dhegTeaed
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Td HRENT TR & HEEH U™ aul ke
HRIFCRId HRITAT (HEIUSRI-3) HIUT & UHRY 8 Ib &
| 1Y B ST T 3MUh gRT 3eh! [1eqy I Iitd dbl 3
e & e 9gd ¥ & frd M| d. ImaRey it St
A & & o sl aie fAul A sfia ora #
3w giififas & 9 dreH A8 e SRU 39!
TRUNRTT it A1e fHar SITdT @M1 U, IFRGY AT Sff
J 3fTofta TMd o a1 Bt auT 34 Sifaq I a6 ot
Tiftd & HRiHH H 3ot vgfa <t

U, IFXGEY =T ot 7 3! ufaaifirarst # fAuriae o1
PHRIHR GHTT TUT 3BTl H BRI P BRI 3
HABR] B! Tifid b & H UieTed B I8 3T S¢r U,
ot 3 orel ot srepriarh § wrf fovar agt- eme R &
30 TR H g1 TR JUrd FR1&f Hit g bt | forr o garet
T Tfid e &1 WR 3R a1 81 U, IHa=Y i it
o R = ot T 1 fR1811 1 ISt ST ¥ 3UH Sita= § ¢RUT
fod, qUT 3 gt & Ugarn| U, IHRGEY a1 Sit
J 3 S IS 5 PRI I5i- URIG U 1| I
Sfew # que Rl JuT Sial o TEddr Y femrs St

a1 § AeiiTd faRuard:-

U, ST H 9T argd H T Bl & H IGHR 3! T
fohd forad st e Rl Aiad gad a1l adT 3!
e gsfd UE U 9 § fored a1u &1 are T fajiw =y
J FADHdT g IUT 1Y B TFIfeRR & TJTaST 3T 6T JHIAN
W 31U deretl e # fams usdr g1 b, St 7 oo 3fgHa
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F GRT are el H Fed-ay J 3id Uid 3! sfem ot
T BB 3P dIed & TS 88T ST ot
goTg ¥ B 3MUch dlgH ol sl H g &1 fafs=rdT, el &1
A, JUT S-IT0 & JIHORY & HRUT Al BT Sy ToR
3T §1 oMU ared § e § e & WHAI &1 U
faRIvard Wy =0 ¥ Ferebd! g8 @S usdl €, v 7
I G S BT TR G B fIaar g 1 O, I Sl gIRT
Tl T B IR 39 UPR 81 I8 Bl foaxd offd
B BT ¢ | U, IHGEY [T Sl 39 B B I T4
I a1e- B 3, 39 HAS H fARvaT U8 § f s e &
faum & o ¥ famfeH, fARE, famfeeas, fimfdeds,
AT, fTfbedd BT U g1 fohdT TRIT T $-1db R
TR qHIa®, UfaRfbeasicride & UanT far T g |

PIAGI(AHdTe)
YABIUATs sssf¥Fls  UHABIOAs  dBISTdD |

X
YHABIOs dhigTddd UFGHls  efdRfdbcddiaide |
2

dEBIAls sssfddls dEA®GIdAls  ddbliaade |

0
YHABIOs dbIITdd YHABHls  UfdfbeddiaRide |
3

9 PIg Afgd bt Han fa9y & uRiRey § P18 fagy
BT BT ¢ o H1egH § 3119 aTal Sfaaa, JHTS a1 bl
A=Y &1 1 A1 B ob | U 81 Hg™ B fobdl e faRiy
H Hida FHead gl U. IAEY Iqi-ar St 3 A
Saera § U sFs! ge gififas o fbd 81 %
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T fr o ot B8 g 81 H I SoiTd-aold gU & SIS
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JI-99" HeT g1 ST, hsRe Woldaat = AR 7 &1 7gH
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ot YR Tiitd & Rig HABR gited AdeR URAT
R HRAT T 3R Wpid & fae=l & o 9F ara
YU HABR A RIdRdGS Ufgd IfadR &1 9W
AP B HRTT ARAG HITd &b SRISIDBRUN &b Ul ARTGH
o1 o Tt @ 9ga o o ufed IfawieR 7 fagwn
o Wi ¥ facRrl &1 Wifld &1 wyare Rram, 98 fay
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T YR It &t 3R YRATd 1 Iuafs 8 IHRT
AT, e fad, T e &1 90, TATG a1l Bl
U T S HRAT T5pfd & TheH RATdia §, & g
TRAd HAT 3ifafkad AAEN, T They iR guTe aafadd
HT e JAmr gl U YeR fadet # A & 8
tfgd A= & Srar €, ST Tt Reed ¥
GYHI B HRA T BT SH<RIFII A BT Sl 9 &
3R 39 T uRyw @®Teid afy & forg I 9m
Guinness Book of World Record H Eﬁf%I YR Mg
Iid &1 S Sifdedn UaR smRe O gan, a8 ufed
fARIHR St & Tl &b o=y g3l | 3Tel TR & fafia
o3 ¥ ifsd Aaxiax iR AR T ok &1 gaid e
W § SR URA wReg Tifid &1 A e g
GfEd fA=iHR o1 A1 fagN & YR oA dral & S0y
2| I8 Td &1 UheH el gaf| ufgd Ifawie off & auif
& YD TN &b HRUT THT THT 81 Th11 1930 H URA
Y fIS=r YT & forT 1T SR AT 20 TN & HiST Taska
& dlc YRAW IR Wiftd & gfa fac=h @ &1 &M
THT B b | YR AR Tt & Ui et vt
o, TR, TNT SR YXpidl I Uga IR Gl I DI B
b | UfSd IAAHR & gRT HRA T BT JaR ool I g1
GT U, o theae U HRA Iifld SRIP™ TR R
ST 3R THAT ST T 4T fae=n & YR WRdtg Iia
g Bl P g R 81 B IFIG dg- ol It Taaaan
& STe SHRT HRGIT Hfid SFeRIPTT H TR AT U1 B
@ Tl gt d fo faczh faendf & grr yRdla wrea

233



Tt B YR THR ARG DI TRORT B 4T LFATT 814
o, ug AR o 71d @t o1a <t fob fae il sresor yRdg
AT Tt & UfT AR T @ FReR 3T H St g,
3R 3T U HE YfHT 31aT A 38T ¢ | Ufd ot 7 1963
T AT fold BT Edin Burgh Festival, 1965 Common
Wealth Arts Festival 3iR 1964 H ool H East and West
Music Festival TorTd dgd 3 FiidaRl A 3‘%’5’ 3ARPT
3R 3 Hel ¢iaf ¥ oMy 3R 39 3MaeH &1 fFw
Cel Royal Festival Hall Wmﬁwmw
Hx fay Ui Ut &1 | UfSd St o Try-n 3/ TiidsR
IETE 3l SfhaR Wi, fadrad @i, ieaiReRdl, fhH HeRTS
3R Wity dfsaaqR ama St 7 +f 59 smgfa & dgayul
T f&am YR QR FHid &1 Sl ffIdhad TR
3R T gafl, a8 ufedst & Uad! & Hawaey g3l | 31Tsf
TR & fafte =0 & dfed Xfa=ia 3ik RiaR Te g &
T T S § iR URA e Siia o7 AW e
Bl ufSa A= o1 A fIG= & TR &= aral § SRR
2| I8 U9 B UdheH -Tgi gl | Ufed i it & auil &
YD YT & HRUT THT YU 1 Gob1| Ufugd fagiox
DI Gid § ANTeH o g fafie qREsRT 9 it Farer 7,
e o8 7@ R FF g1 1962 § Il Aes
JDHIGH QIPR, 1967 H T YYU JHM,1975 H Hifid
e fBTEH! BRI, 1968 H faears Mo 311t & 5T
3{ars, 1981 ¥ U fquuor WM, 1987-88 T WIfca
T [ U WBR), 1992 T I Y 3@1s, 1999
T YRR MM, 2001 H Aigcge HH (faed 1), 2002
H =1 A 31a1S 39 Sifafed 1973 WRnTe fayfaemeg
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T4 Ydis HRd! fayfaenea qur 1993 gias fayfdemaa gr
Siace BI Iutty § vt gwfaa fasar |

SHITE SeARTET @i

o p1faR R o FRIs I¥TE TR Wi T A YR
AT Flid & daa arg &1 fay & ufaf¥d = fieam &
Hg@quf TNTET 8T 3 | dadl aTe- o1 el & Sierar M=
it 1 e ufearer WM & Ixde RS selt | I
U @il gififae gfaur SRt 89 & ®RU §9gd
TS B b, o8 F T U U=l & e YR
fret o Wi fear-S9 #i-a, 99T, TR @) A, 9w,
Il ST, WHUH, HERI, TAHIART, ST 31fS | T
fid, aTed i, T Wi 3R T d dadT a1, STadR
3{1fe Tid & 3fFd & ¥ IWTdD ¥U U 9 /| IWG
IR Wi 30U Sitad DI § UfSd fa=idr & Iy
WTAHR & FU § 9% T 38| I &) Il Waq 3 W)
STHTRIATON o forE UhTY SR H ea=iich- Hrdld <l (Sl
& #iidl & e ug oS! &1d 81 St & | ufSd fazie off &
Y 30 9N AP Y F HH-HH T 3 o= H Tifld &
PHRAGH T P g | IAD] HdGATHS daal g TR
3R TR 31Ul S=T-Tad=T o 4l ! ged ddh B ol T 3R
S HRUT Y 71 IR 3y F YR IR dftd & 3o
I B q9 TEE 9 vafd geiT, He SR e S |
YT T T8 § b It & HATHRI b (04 3F WS gl fagw
BT 8, TS e 3R T & fRIw 3 3o it wHg
faqxr ¥ g odid ®Rd | TUDT HRIASD U& I8 gafl [
TR 31T THY X§ & HRUT g HRAI qaert are fae=
H SHARD TR U1 T AR S RIS A U )
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IH1 8| Tarsht, Tifid e st T, geT- 3R
SrEiaHe SR AERTY fRd [RHR 3G ¥ FRIT SWE
SRR A FiTia-al § 30 fay faeATd o Ixrg S
T & Y 3R BAae=d # 3 gl 9t faR iR
ool TR & 1Y Toehr [ 3y & YR da are &1
EH1 gol f31l 1985 T I 3G AR @i Fiitd
TR [T A1 qad & olel TR Bt e garsf &1 s
ST ERIT TRVRT Y 31 ST SR 3R dadT aTe &1 g1Rd
fay uRifg &1 3T 3 arell Rfgal HraH X9 I& |

I ATBR FaT Wi- SXATG MR go- G UolTd TR
& il HifcRes & Ry e SicaRaal & U 3R
%1 § | J9aT1 aTe | 3G AR g Wi o 19 F HRd
P18 781, fay &1 ude Tifid ot ufvag &1 Aigas 6t
g1 oy foema SifideR Ta@!, aes! SR Tde! & W
3R g FfideR & U § Al R s ufed
S g4 X T8l 93| 3! UAHT 7 3Hd gD
H1 T § Uy SR ¥ Hae acs Jfoid H o
T BTC (Mickey Hart) & TTY, Tl d1C 9y, IR AS
3R T R’ & T B Fx 3F T fohdl| 9
fARET 3% TIHTT HATHRI & Y Wid Tdfd SR
i 1t foru | TSl gRE, Shig S, dHINTH, TaRel
3R B AN 3G HATHRI & A Fdih 3R T
TERH & o IS I8 | 3MReT 3R URA & IR e Tra
e U Iieplded dNTeM & forg 1990 T g81-3aR®
RIGR U fHar| 1991 H G BIC gaT dadl died g
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& forw yRdla divpfas dvir diid Aced sidbigHt & M
TR HRd o APUTd & GRT T e ShIGH! REPR U
fopar| 1992ﬁ®ﬁ?3ﬂﬁ|ﬁ6ﬁ$mﬁf‘8estWorld Music
Album’ %ﬁﬂ et Qﬁ'lé @1 1992 H 'Moments' & TH
3§ @i for, fod IHeTelH fay™fid (Contemporary
World Music) 3fR HRd IR Tifld & A8 HardRl
% Goitg Ha UG & &a-gieh g 3R I1Y-81-T1Y 3 dad
R IWIGodR & YA World Percussion Ensemble-
TheRhythmic Experience' g o ST S8R <o yRd &
URAR Tt & @@=ihT 3R 'Best of Shakti' 3MR 'Master
of Purcussion' @a1 & U H &Fgidh fHT T §| Alonjo
King 3fafisll fd1 o T1 2007 fdbi1 & T ST (Rasa) T &
forg Siita @ od & R 99 | @Re 39 & e =y
" 1996-97 H 3Hd IUT SN BT GRT fobaT| TgT Sfaad
'Lines' &t T &1 & ﬁ*l'q 3R 'Meet the Composer'
HIHH & fag ay 2000 H fOg AHINGE 2% 3R (Izzte) SoiT
& GRT faU 7T SgM SR REPR I T IR a1
1Y HINAUTD! B BT AT [H@| 9 GR "Alvin Ailey
American Dance Theatre' & ﬁfq Iiiid =T D | RawR
2006 T SR, IGTR MR, 9T ¢ ol A e oo,
I 3R dae & fre Wiitd Y91 &t | a8 Brae-dl ARifad
(Nashville) % IRERGM R+t g1 U URgd Pi | G
DHATBR G4 DI IUeSd b 7T 2006 H BTG THAM' B
URIg REPR UK fobar|

frspd- YRT @1 3foer werar ¥ Ryl 71 )R 3HB
T I T 3%y b B3 AN A 3 TR SUAT TR
R HRA &1 v foar| aft garert 3 o, gor, e,
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3OS T A 39 30 W & foIT 39 ¥ W SMhHU fhu|
TR GO &I TRE YR W YR TP B 3T IR
PIS IR B 7 G| 3R YR 81 §R I g4 Y R4
fay & 9 @1 81 1| IR 3 bl § 90T 99 IR
YR ST, TP, Hell, RITIT, 31 TR 3787 8l T8
I 5 g, Har 1t faqe 81 gl § 3R s Harsii #
Seid UHR & e0r 81 g €1 T H WaAd & gHg ud
ISP d1G YR Hid Bl {R I fay ued ugaH feam &
fore e9R fagH HadRI A srafie ya feu g1 fomd o
o= off, 3reft 3fpeR |, U I AR Sft, T SHBRATS
SIPR Sl IHITG IR Sil, UfSd b=+ RIS, TG
TThR O ofl, 3T s HATBRI A ST HgaqUl ATGH
faar 31 foht ueh &1 R ¥ god 81 R a8 faxmaem
MBI B 30 31T B! Ul ¢ | S UHR Wdadl &
T 39 HATBRI A (AR T IS R Tiyuf fay & U
il BT TREH TERRAE |

?I‘dﬁwa\iﬂ
. MYFF SIRPISRU 7 YR AR Tt &
Yftrep1/ Ferw ST ARG/ Bl ufsieRl 7S el
2. %@ﬁam/ﬁwwﬁﬂﬁmvﬂw
Tifta fawRe/ sd 4t srafad 1Ry (So Uo)
ad wiry Ry 95 fiarda) Tt Us1eH
5. gUR o Tifidg/edy g farda/aifid geq
SCARIC]
6. HRd P TMABR /Slo AR T/ HraTad
BIURY

w

>
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3RS YR P Tadzdl SUTH A Td & TIR-TIR &
SFIAR ATHHY T NS

ST AHIT - . YT
. MRAT UG - Arfesie,
daar foumT, i<t war 9o,

7 3. layfaearey, geien

UMY IR : TJd WY T & Ggd Hdl B Sita- & 1Y
&Y g IUT fPg avg 59 JaY &1 Hewd IH off IHhdl §
IYHT Tfer qui= far T 8 | I HaT & YR 9 IR
A forT A1l BT IUANT WaAdT GUH & R g1 T
ITD! I B T8 & | 3T U H ol & YR TR | f5F
Titast &7 31 de § S W ARy e faa man B
Iy g I8 57 SRFE & R & 39%T Jeu o
faaRor far mar B1 o wrT # Tifid & R UER # g9
I FHEH! BT Iy foar T g1 3fd: 39 MY ¥ Fifld
&7 T 1 38 TNl 1 U A9 fa=n S T YA T |

P T Sita o FTY-T1 el b1 W S 311 AT | 5 Y A
e T § It T Ha1 FT e WY A & 1Y <@
&) T 2| T 1 71 & FIY-F1Y T b1 H WU g
gRafed g1d1 I8TI Hall Sl & 1Y 3 YHR T I 8 IR
) & Sfa &t el & 1 Ty el BT Y HareD Ioid
ge BT Y611 Bl BT TP U o1 gadl 3R Yax &
o ST Sita ¥ 3@ Fa! bl oI bl | THY &1 Tid &
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1y 91y 9 fafts aRfufaal # aRadq eg, 99 e &
0 T 39 URacH! & A1 i gaardn 3 &1 ot Ta=r g
BT b S9-919 Hal H S gaaarstl bl gigoial avf bl
J{THY g3 I a9 dd $-9h Jal U FAfgd HRUT &l 2y &t
BT | WA T e T WA UIHT fagHl gy SRk
T[eg ARG RI[oTeh & UaTg o U B 3+ IRERTST S7aT
Aferal & g o foran man et fordt o fadly 3 defy
B T S ATHR ST & Je 3 Albid = 81 YR o
T SIS BT ST T qd 3 UIYT fagHT 3 YR
il 1 sy Wt fobar| S fagHi = urn o gg it
STeRaR], BT - B Ramyd! duT SHiGR Td ardr &t
gaferat ao g AT Tl SFYTHR 6t Ugd ¥ 98 R ATl
T, [T 311G & U ARy avf O el 817 & SRul
SUST TUT 3 TIYT fdgl = 9 0T SetRad Ifid 1
FATRID TSI’ T TH &3 forges gl = uicRul & =
T 19 f Tasd ¥ R Silid e TagR o S
RISTERER] B 7T S a7 YUG d BAT Bl W-adigd At
Tifia ot T Tt & St off | IoTeRaRt ¥ Awaer Tifia
SEHIYRY & O Ugaal d ARl bl 94 3Ol 3R
3T Ta @ fara forg fom e & wrfeeiq @ ¥fta & Ira
DI JHY UFT  THT 35 DS AN FHdd: Tgi PRI YT
b 39 faur o1 eRelly Iitd o 98 @ S S§E @ gl
R Gl Xeq DT Taa 19 df Adled! H G IR 3!
RART 31fa UrhA 81 urhiFera & Wit & & & yafad &
ggar arff SR gawr <=l Onff & o Imeg wd
arag AT T T SRt B Aifced [T AT 3t 3R
1 gfP D §U STHR Sidca Rig 7 snyf-ies I0g # yaferd
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IR Sifid &1 Anff Ofta & eraria aur Aie I &
=t Tifid & ST U1 B | U 30 Hd & AR HIaiaR
T grff dvfta g gt ar qut <=ft ifid @1 fawr & =l @
BT Uy ST SMyR IRA o1 9u1 R’ fagHr wd
FHABRI A LTI 3R F1eAT o1 favg §1 I IRA
Tiftd o) T < TS | ORI BT 3R SV P Y UPfA &
WS -G JIdaRU] WIHTA® U ¥ Iadl gofl JarR e
P! U giaT 38T S die Tifid & A8 ¥ ST S 8
T, d1EH, I 349 A el & 9= o Hifld &t I3
3173 § O i URERATd 81 T Hiiid ¥Rd g1 ufaaried
7 faRIy & Aot auT srawdT o1 qufaar uraH ordl 81 S
R T DI T G TS & | BT HATTIR FHT! T,
WP id, gATe § §T URadH! & A1 - 1 ARG §ia d
"t 3F® 3 TR - d16 [aUTd et It 5| U o1a
# gedfad gieR Ui STaRUT ¥ ofid - Uid g o
JISTERART BT TREUN TR 3 5 e Bl FHMIT
IR [AHRId 8id §U SNMYFA® HIat H ATHIID, TRPIH
g ISFae Weadl & HRU Hd Siiad 1 gRafid
ORI § et Siid oY srgdt =1 @11 3u fasra
YT Y 3 IR - GId DI AT HRd §U AR e
M g B Gfed g GUfeTd Wy o 311t §9R He
g ol WPRI Td IR WK T § 37 - vfafes fawr
DI 3R SRR I @&

YOR - TOR 37 3

TaR - TR g T YART fooddl] off 9 1 SHEY db
Ugard gU 39 URIG &R qUT 39 9% &b SUHIEST ol
T 1 fadR o34 P b /g frar ST 8 | el o Te
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HYAR - TR ¥ YR Y Sl Y bl A& YGH Hd
TU P I i ANl db 39 Dl =Y I UgaT aul

I9PT fahT BT 2|

HAT b TR - YR & H1eHH

foddt ot e U & TR - U9R & fou AgfaRad areqA 8

Thd &

1. HAIXY & [JHTT &) FAfta TRIT3{ &1 RITGHT HAT

2. ufaffa fyeneal & faurffal &) Tt &1 ufremr uem
A

3. HAl Y Bl SHAIYRY & T TAR g BRAHH &
3T |

4. &l b HTEY UADHIY TG MG FehTIRId ATl

5. ®Al U U 9 HABGRI B S, D,

TREUT UG BT

6. SFYTR HILOHI gRI &dl ®U Pl ¥ I db
gl

3 U WMd &
oM 8] &S
meH fayfadi A
3yd gRyy fobar
g o fawg
AR HIRGUS Tg

Wﬁﬁﬁ&%ﬁﬁﬂﬂf@&?@ﬂ&ﬂ@| ESE]
Gifid & 3HH THEFY db Uga | 9gd 3% dieH
faan sgiF I & o A Rigl ud foharas g
# uRadq 7 uRagd FRa 39 yYFe UMM & srma
TN B 3D HE@YUl Y| &I -l Bl 3D
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Ias ¥ Haer diex telHd e 36! WRiaudg
PRab Irg ART&rd fobar| U . faw] favTwaR ueqeany Sit 3 TSl
T Iftd a1 Rufd &1 S-S R W Ygaq & o
3 Uad foh T | T GHI fagHl o1 HITRI=N I Hifld o 3
e =g fu mu| 1886 H setar Rarad @t anffe
TETIdT gRT W ifa Hieeiest gRT Fauud Iid faemed o
R B T51 1901 H ToHa RIS FOTR q4T YD
TN &0 Yomelt & IH9g Wy R H Td
TRIfEad Pt RITYAT HI T3 | $TP IURT 1908 H T
TR & U T X1 JFes | [T &1 T | i
D! AT TREUT UG - ol 2P I Ig faeey ars
DI UT| T I 9 Tqaadl &1 3 RAY ARTER, T,
IS SANE RIF R MU 81 51 37 A@iefl & gare
e e 1R TR 3NfSd uT| faererd &1 @< 9am & e
DHRIHH J B dTcit 31 g1 ThAE wied | fJeme &t
TP - ThTe HioH 3fe FawiTef &1 UR faanfial &R g
1931 ¥ S1RId YR Trd HeTfdeTerd HUSd o1 RITUAT U,
TR ARYR TR AT U, HR1G AN & g § Pl T3
T IR P 3639 AMABR! S At & F Tgd BT,
TiftaeRi ¥ iiid e & § ary IeH1, FiideRi &
fore T ¥ ufasT RAftd &A1 aun it & 3= Harsi
TYT fovdl & THw e U H S SiTe fGarT Tl g
fawy femeR St & Rl 3 1 ¥1fid & UeR - TR 89
3 ANTEH e

S R 4. fa-rges 1@ geadd Sff 9 1952 8. H fawg

R Hiiid faeTery & RIUHT &1 . SBRA 31GR A

UIAURAT a7 Ifaretier Jedeh! & =1 P11 U . df 3R
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IR A TGS T ' DA 3 08T Foidh’ ATHS AT
DI RITTAT 13 TR 1925 Bl D | sﬂﬂwweﬂ%w
Tififies STed! quT TS & °fHE T § 87 IHST HRD e

agﬁs{f%mml 381+ TN TIal 3P Y] Dl
T BT T 1917 H 3YSBY @R U9 Feial & R A
Y g3 1 Y- 39 GF RIMN IR d faemed &t R
HA &1 (Aulg foan 99 1918 o warferaR & Hie@ Iiid
famerg &t R B 9 1920 H Feiar § Tifid faarea
I RITT BI| T 1922 H RER H HINT Td [T B! Yegll
DI 2D Y WY o1 A SR qUT aATg U168 favferd
fhT| T 1925-26 T 3ifgad YR Hiitd uRwg & agy
YR H ARY Hiae 3 IGIH B RITTET TS |
B Sl HIaaUs Sid fayfaered & =1 ¥ fa=ma 5

3T A il & TR - TR
B T yfirq fawt qu faaraf
& JHTYH B 3P I
TR B e
HA”T FW HURd o
AUy Fid IEed I
1916 H w3lGT HERTN
RToil Id TRIRdTS Bl TRed H gl ¥ 1918 H fgdia
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Jre YR & T o W& T gafT| S8 UbR g
T 1918 B §ARY B mafora fovam | =yt qut uiaat
HURT: I 1925 9 I 1926 T TGS, § IfSTd faar |

S a1 TeM fayfadl & ORd gl &5 3 IifiaeR ot
Tifid Ja1 # S TN SN Segd HAW Wi, Sfceiedr @,
BRI U, gma @ o | o . faw] femmer weens aur
T . fqw TR0 HIaRaUs St & I T 9§ g HrarR #
Tifia @ el dwrsll S faene, werfaema
fayfasmeri onfd O ter o fawg & U & - fHar)
T 1929 % . 9 gd e Trursii # T faw 78 ot fia
& fasT & ot U Tl & BoRdey RBR &I & 39
3R 3y gaf| ST 8 vl 9 Areafies Rrem 9ffa &
A9 TR TR Bt 3R A Wi faeneral o vy o= ot
it Rren o wfaferd fasar | At qur giedt e o
Ufase favg & =U I i ot ®i faar ma|

1947 d% I B 3
a9 fawdl & 91y Th
SffaRad fawa & =u o &
A e foeg wifia
g1 3 UTeT gEwHt B
PIg g e T8t
—o . Ul Tadar wif & §1g

s Bl i e g S -_ ‘J-rR_d _al. .Q.a; qa-‘—_'-
Gipidep T BT I&T M| HRA WDR 7 Hensfl g
TP & e & R oM Tad 33 T 5T W
3 Tid ol & e B R W e faan g &
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faerer, TeTfaeeal qut fayfaeraa o fRigor fawg & wu
H R B b T fobT Y| HERTY o G 47 dto
Sito WX BT AT HeAsl & fdb™ & fow ImE! Al
I8 1948-49 % o T Tfta e wftifa &1 71+ foran forads
3{eE dlo Silo SR A | IR AT T TG I T fb
Tl R8T AR BT TA&0T PR W & & faftra
Tell TR 30 Y9 11 39 I & 8 Ig9 S 9-
fRrefor yoTelt H faf¥a WRi OR Aid &1 R, faemeral § i
- i TR IR it fRiefor o e, YR i &t
TH Ul H WRIAU TG A ST T 9UT 9T e 3fd...

29 3G 1949 Fo | Hadbdl H YR & T Bt
AR T TP HRAd URA T &1 e fobar T
ST YRd & U HaThRI d Hal STArdd] ol ST fwerd
foram TRT| W 1952-53 3. H WRBR gRT e uggslt &1
ST B T "HIHATHD RI&T SN (TR HHIH)
&I Fgfad &1 TS| 9 TN A Td&r & reafie fawmerl
T 3= fawdl o ATy i faw ol AfRferd = &1 g3
faan| Areafte fRiem S & g & §RTGNd (99 &l
YRA & 3D Al & [deTerdl & UTeushd § o fawdl &
Y U fawa & &0 § il foar w7 SR uexr &
menfle fRien gumelt ¥ Iid o uredsdhd § g e 9
A B FordT 7| TRBR P 3R F I 1964-66 T TTdd
DIBRT HHIRE GRT TAHS e & Ureaspd d afed
FHarsl Bl RaNeEe [RUfd W faR wa gu fRen
3TN 7 3 Ayl gamd fad | TRHR ud fRenfact &
TN ¥ iid favg &1 areffie fagmedl & ursasd o
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Ted u goiml R - R Tifia fawa S=ar arafies,
TId%, 9 FTabIaRig dwemsl J Y ugrar oH & |

1950§oﬁﬂa‘quﬂw%§ﬁ%lﬁwﬁwﬂaﬁw
P WUAT B TR
1955 3o H gfexr
&l itd
fayfaame WRwTe
P RO P TS
C deR Wi &

3o fagTeay aa

U ¥ I IRNEHE
Rl ¥ 3SR, g, o, AR, RRIgTe 3nfe -l
R R ford T | Sad-aIdl WG & a1 RBR A Tid &
AT 8 3M® TR A fohT g1 31T Joyul YRa o
Tifid & TR - TR §q 3H® IRIMW HH o @ g
QNefOrep AT & AR Foig TRBHR YT T IRBRI
GRT B3] o IREUT G HadH g 3 TR BT RITGAT
B TS| 3 sRger § g i & ufRewr gq o s
UHR & TIN RPHR gRI fhd T |

AT & Ugd 3R d1¢ H Wi o TR - TR H 9gd IR
e SR SR &1 aveH @1 3, e $& AW
frafiad 21

Tl G fagerd : it 1916 4 Hedror YRl
TIUTe TTE AT - gOr 1918 ot Mfd=g TuTet <4
=4 HETA=erd : IegTYR 1920 G° qrE-ure
A A% 30T Jford : giag 1925
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10.
11.

12.
13.
14.
15.

16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.

ot X S e - s 1926 ot 2@ 3@ que
HERTY Wi fdeTerd: Jwis 1926 U° TURT IHT= TRad
ot I dita faerera: AR 1926 4 IHAs Harsit
e

TN Gild 9fAfd ; gaeEe 1926 41 9 AIgE
STTofl, HP

Ty i faemera : 1Rre 1932 off wrmach ware Bradh
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Abstract: Modern Art is essentially an attempt to perceive
and express reality in a subjective and reflective manner. 19™
century is an important period representing the rediscovery of
the glorious Indian Heritage through the study of History,
literature and Art. It expressed itself in many forms like
cubism, surrealism, expressionism etc. It is common
knowledge that the modern Indian artists might be a
heterogeneous group, but modern Indian art is sharply
distinguishable from the tradition or classical Indian art by
way of forms, color, composition and treatment of contextual
themes. We should be educated enough to understand the
implications of lager culture and of the art practices. As a part
of 75 years journey and contributions of Indian painters is
noteworthy in terms of new directions. Trends and traditions
in modern & contemporary Indian Art can be interpreted here
as attempts at sustaining and diversifying the modernistic
approach, rather than completely break away from modernity
itself. This could definitely be read as attempts at fostering and
perpetuating the already established modes of economic and
cultural roles of art in its capitalist dimensions. The influence
of British rule, was in all sectors including art & culture.
Around 1870 traditional Rajasthani & Pahari miniature style
started to decline. In 19" century miniature artists started
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accepting English influence in their subject matter. Slowly
new art schools started in British rule as well as after
independence. Since then elements in Indian art has seen
significant change.

75 Years of Indian Contemporary Indian Art-Post
independence Journey
Rabindranath Tagore in his analysis of Art wrote these

beautiful words:

"In Art the person in us is sending its answer to the Supreme
Person who reveals himself to us in a world of endless beauty
across the lightless world of facts."

Swami Vivekananda exclaimed:

"That man cannot be truly religious who has not the faculty of
feeling the beauty and grandeur of Art."

As a part of 75 years journey after independence and
contributions of Indian painters is noteworthy in terms of new
directions. To assess the art of painting today is a very
arbitrary thing. One requires normally some distance in time
to see and judge works of art in their right perspective, to
discern whether they have become permanent contributions to
the cultural wealth and heritage of a nation or even mankind,
or whether they have been ephemeral flowers that gave us
pleasure at some time in the past only to be forgotten and left
at the roadside as we travelled on. It is particularly difficult
today to make any pronouncement on the state of art either in
India or anywhere in the world, because the creative efforts of
artists as well as the ideas, tastes and preferences of the art
lover are subject to so many conflicting influences of the past
and the present, to so many conflicting assertions concerning
the nature and purpose of art, that finally any statement one
makes must be a very personal and therefore a very arbitrary
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one. It is possible to set oneself or to accept certain standards
to which one adheres but it would be rather rash to claim
general or historical validity for them. India has gone through
rapid developments in many spheres after independence and
the art of painting in India has undergone tremendous changes.
I would attribute most of these changes to the freer intercourse
between India and the World and the liberalisation of the
artistic imagination through countless new contacts and
experiences which this new intercommunication has brought
about. The liberalising effect of such 'opening of doors and
windows' was foreseen by Rabindranath Tagore when he
wrote: "I strongly urge our artists vehemently to deny their
obligation carefully to produce something that can be labelled
as Indian art according to some old-world mannerism." (1926)
"Let us take heart and make daring experiments, venture out
into the open road in the face of all risks, go through
experiences in the great world of human mind, defying unholy
prohibitions preached by prudent little critics ... when they ask
our artists to behave like good children and never cross the
threshold of their schoolroom." (1939)

Many of our artists have just done that in the last ten or twelve
years, they have made daring experiments, they ventured out
into the open road, they have gone through experiences, they
have defied unholy prohibitions and they have not behaved
like good little children. As a matter of fact, they have behaved
like imaginative and responsible artists. And their undeniable
successes and achievements have been due almost entirely to
themselves, their enquiring and pioneering spirit, their
initiative and their experiments, and not to public or private
patronage in India.

A picture is indeed worth thousand words. Visual art forms
are also ‘languages’ with their own symbolic systems that
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people easily identify. The disciplinary configuration of
Visual Arts, possibilities and trends in research and
experimentation, the challenges and difficulties encountered
in understanding the identity of Visual Art and Design in
contemporary art are intricate aspects of some of the highly
nuanced trajectories of Art educations. Visual Art is subjective
and not standardized; thereby affording a greater opportunity
for interpretations and appealing to those who might not find
their voice in other settings. The complexities of our
contemporary visual landscape unleash a plethora of
perspectives, world views and reflections. They open up the
greatest number of horizons, colored by socio-cultural
imaginary. In this context, it is imperative that we take
cognizance of our rich, multi-layered cultural heritage, the
edifice on which our visual art community blossom and
flourish. Our contemporary and modern views on artistic
experimentations must derive inspirations from the life spring
of past history.

There are numerous Indian artists worthy of mention in the
study of 20th Cent art, for example, B.C.Sanyal, N.S.Bendre,
Hebber, Vivan Sundaram, Akbar Padamsea, Tyeb Mehta,
F.N.Souza, G.R.Santosh, Raza, Ara, Angolei Ela Menon,
M.F.Husain, Satish Gujral, Jatin Das, the list just goes on.
Then there is the entire Bengal School, which is also
considered contemporary' having artists like Nandlal Bose,
Abanindranath Tagore, Rabindranath Tagore, Gagendranath
Tagore, Benode Behari, Amrita Sher Gil and Raja Ravi
Verma. There's no doubt that contemporary Indian art is at the
highest level in the quality, depth and diversity in terms of
utilization of elements.

Although major western artists like Picasso, Matisse, Gaugin
have admitted and shown influences of elements of Japanese
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and African art in their work. The influences have been at
times not even acknowledged and thus minimized. Picasso
was said to have been influenced by African artifacts, he had
his own private collection of African totems and other craft,
but he never tried to understand their cultural context or what
they stood for. He merely learned from their conventional
context and the imagery. Same way Indian contemporary
artists explored various elements in their artwork.

The 19™ century is an important period representing the
rediscovery of glorious Indian Heritage through the study of
history, literature and art. During this period, the visual art
could boast of few achievements and the prospects for future
development appeared back. The spirit of art seemed to be
flickering out as traditional forms gradually. Ever since
Aurangzeb’s discouragement of the humanities, and
subsequent bankruptcy of war-torn Mughal Empire, Imperial
patronage had declined steadily. The unsettled conditions of
the times were not well-disposed to the humanities. The
placement of the arts failed to improve with the establishment
of the British Empire. The new rules found Indian Art, to say
the least, strange; their cultural background did not equip them
with any understanding of its physical body, spirit or subject.
The painters were brought down to the level of artisans, often
underpaid and working in bazaars. Those artists who
succeeded in obtaining employment with Indian rulers,
continued to work in older traditions and their paintings were
often imbued with uncommon sensitivity and beauty.
Towards the end of the nineteenth century, however, artistic
expression began to stir again but in another fabric. The
admiration for European culture and learning found
expression in the work of a group of creative people who
sought to develop a new idiom to convey a visual image that
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was in keeping with the times. They painted Indian subjects
and themes using European techniques, western principals of
composition and perspective drawing, and a new medium-oil
paint. They strove to achieve in Indian Painting what was
being accomplished contemporary in Indian Literature and
Indian Philosophy. All these trends were a part of the wider
phenomenon of cultural osmosis. Among the early attempts in
this direction were the works of Raja Ravi Varma who painted
subjects from Indian myths and life. His attempts received
much attention and some fame. His paintings became
extremely popular and reproductions of his works decorated
many Indian households.

The style of painting associated with the Bengal school
originated with Abanindranath Tagore. He began his study of
artistic creation with works of the English traditions. His
works were laced with literary overtones and suffused with
mystery and lyricism. Abanindranath and his followers,
including Nandlal Bose formed the nucleus of the Bengal
school of painting. The fashion spread from Bengal to the
other parts of India.

Watching over the decades of the 40s and the 50s, dominated
by the aesthetic values of the School of Paris, the Indian art
scene in the 60s witnessed a change in direction: the language
of traditional Indian art came back into reckoning; artists
actively entered into dialogue with traditional visual language
and reinvented their own contexts. The factors motivating this
change were numerous.

Artist and esthetician Jagdish Swaminathan, in New Delhi,
opposed the modernist aesthetics brought by the colonial
powers. Prof. K. G. Subramanyan, trained at Kala Bhavana,
Santiniketan, for his part, played a seminal role in spreading
the Santiniketan philosophy, stressing that traditional visual
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language was a rich art history resource. He used traditional
elements with a modernist sensibility giving a new direction
to visual language.

By the early 60s a strong feeling of nationhood was palpable.
In Madras, KCS Panikar formed the Cholamandalam artists’
community. Artists looked anew at traditional sources of
imagery. Elsewhere, artists like Ganesh Pyne in Calcutta
whose personal sensibilities made him delve into his heritage,
also revisited tradition. Jogen Chowdhury, who, following his
exposure to European art in Paris stopped working for a while,
returned to evolve, a visual language that carried resonances
of local customs. Visual traditions, classical, folk and popular,
colored the imagination of various artists in Baroda where
Subramanyan played the role of a catalyst. The creative
ferment in Baroda urged experiments with the narrative mode
and figuration. Gulammohammed Sheikh, Bhupen Khakhar,
Jyoti Bhatt, Neelima Sheikh, Laxma God, Jayant Parikh and
others charted a new course.

These artists were inspired by the past practices and lasting
traditions. They looked anew at the murals, miniature art,
illuminated manuscripts and texts as elements in their art.
Their imagination absorbed the vitality of decorative elements
of tribal and folk arts. In the early 70s, artists have used
narrative devices in many ways to transform the mundane into
the magical. They dig up the mythic into a world of memory.
They use fantasy to express personal concerns and anxieties,
often giving them a dreamlike intensity. On another level, A
Ramachandran endows the temporal with a sense of
timelessness. In the Incarnation, the beautiful tribal woman,
framed by the blossoming flame of the forest tree, stands on a
turtle, also a self-portrait of the artist. Another artist who
brought a metaphysical dimension to his images was Bombay-
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based Prabhakar Barwe. Madhvi Parekh’s mythic world
bristles with folk and tribal imagery of Gujarat. For Gogi Saroj
Pal, the mythic image is the expression of a personal
mythology. It is linked to the construct of women in a
patriarchal society.

A personal mythology also informs the shadowy image world
of Ganesh Pyne. The experience of angst pervading the layers
of existence harks to an imperial presence. In the late 60s and
early 70s, Jogen Chowdhury brought into the public domain
personal erotic fantasies that burgeoned with a life of their
own in a nocturnal ambience. Both Amit Ambalal and
Dharmanarayan Dasgupta introduce a whimsical note into the
fantasy images.

The strong mythical or fantasy content in the paintings of
artists of the 70s and the 80s continued to be explored by the
artists in the next decade to dedicate a new thrust to visual
language.

By the middle of 1980s, contemporary Indian art began to
chart a new direction. The discourses that dominated the art
scene of earlier decades slowly faded away. The younger
generation of artists engaged themselves with new concerns.
They explored fresh concepts (and the concept acquired
preeminence, so that the artist’s idea became germane to the
workplace, leaving him free to commission helpers to
complete the task). Postmodern ideas left their mark. They
experimented with new media, material and techniques, they
rethought the scale of the work attempting site-specific three-
dimensional installations and they were prepared to negotiate
with both global and local stimuli. Themes involving gender,
environment and urban crisis began to surface with images.
The vibrancy of popular culture worked as a major trigger in
image-making. Some of the younger artists, even when they
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were working with representational forms eschewed narrative
elements, even as they gave vent to whimsy. In sum,
contemporary art tore through the silken veils of the exclusive
private gallery ambience and donned an assertive dynamism,
a colorful vitality.

Conclusions: There is no doubt that use of contemporary
elements is source of inspiration is for Indian artists. The
influence of various contemporary elements has given rise in
India to a new concept of art. This attitude has enlarged our
concepts of art. A rapid change of attitude is noticeable in
Indian Contemporary Art, but more diverse individual attitude
is traceable in later parts. Younger generations took greater
interests in working with global elements and technique in
artistic creation, rendering more variations of form, concept
and style.
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Innovative Changes By Bharatanatyam Dancers: Post
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Abstract

Since India gained its independence, a lot has changed in the
Indian dance landscape, altering the dance's content,
presentation, audience demographics, and how performers
and viewers experience the dance. Bharatanatyam has come a
long way from Dasiyattam in the temples to its contemporary
forms. Dancers aspire to be distinctly traditional while also
being innovative and creative, keeping the spiritual essence
and respectability, and being prosperous.

Keywords: Post-Independence, Bharatanatyam, Gurus,
Dancers, Adavus, Teermanams

Post- Independence it was easier to understand what is
happening to the dancer and the dance both as time progresses
while looking at the classical dance scene from this distance
in history. Many changes have occurred in the Indian dance
scene post- independence, affecting the dance's substance,
presentation, audience makeup, and how dancers and
onlookers approach the dance. With the majority of the gurus
in traditional dance now deceased, there is a void that can be
sensed.

“Gurus are the main rivers that water an art form. Traditionally
Indian Classical dances have developed over centuries and
passed down from generation to generation. The art of the
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temples got slowly changed to courts and then pandal and
weddings and proscenium stage. Thus, all through the period
Bharatanatyam has evolved and there are many gurus
responsible for it.”*

Guru Mutthukumar Pillai advocated for pure Bharatanatyam
movement without jerks and the adavus were performed with
flowing elegance to give the impression of continuous
movement. He frequently modified the music to fit the adavus.
He started experimenting with frontal posture and the
geometry of movement units. His treatment consisted of lines
drawn by hand motions that abruptly changed back halfway,
turning straight lines into angles and turning the stage into a
prismatic sphere. He frequently used one hand, angling the
placements to create a three-dimensional appearance. He
stressed the off-beat syllable in his teermanams, which led to
the emergence of cross rhythm patterns. His approach was
mostly bhakti-focused.

Guru Vazhuvoor Ramiah Pillai was the first one to think of
dance aesthetics for proscenium space, grace and fluidity.
Movement communicated to the audience through Drishti and
the eye glance was his approach.’He enjoyed seeing the
dancer's mandahasam smile all the time. He made precise
torso and wrist movements. He also placed a lot of importance
on the nadai, or stroll. Instead of the usual frontal stance, he
preferred the profile shape, which gave movement a unique
beauty. His manner forbade abrupt head inclinations.
Dandayudapani Pillai was a guru who for the first time with
his strong musical ability designed a varnam without sringar
for children because he felt that the traditional varnams strung
with the sringar motif were unsuitable for youngster. Working
within the confines of tradition,
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Guru Kittappa Pillai considered ways to increase the body's
reach in order to increase the solo dancer's coverage of the
proscenium space. In order to give movement a greater range,
he insisted on the torso swaying towards the side of the
stretched hands. His teermanams were extremely intricate in
terms of the rhythmic word arrangement and their
mathematics, yet they were cleanly executed in terms of
movement. His dance moves reflected the lyrics' context. He
was against frantic, crowded dancing. To keep the dance's
beauty and tranquilly, he moved at a modest speed. Whereas
Mahalingam Pillai believed in firmness below the waist and
grace above as the motto for the Bharatanatyam body.?
Rukmini Devi a highly sensitive and intelligent person was in
many respects the protagonist of the post-independence Indian
dance narrative that introduced new styles. She was heavily
exposed to ballet and favoured the open, well-balanced
posture with full arm and leg stretches and also emphasised
the linear dimensions of the Bharatanatyam method with the
body geometry and the lines it weaved in space. She
contributed to Bharatanatyam by paying such deliberate
attention to the movement profile and how it was extended in
ensemble performances.

Her singularity rested in her ability to persuade only the
greatest concert musicians to link themselves totally with the
composition of her dance production, despite the fact that
music instruction had historically always been a component of
studying under Bharatanatyam gurus. The greatest
contribution she made to Bharatanatyam was a collected
collection of dance-drama works from Kalakshetra that
displayed her creative brilliance. Six chapters of the
Ramayana by Rukmini Devi were told using the pure methods
of Kathakali and Bharatanatyam. The dance drama genre
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originated in her performances in its most complex form, from
costume to stage design, characterization, and choreography.
The performance of Gita Govindam by Rukmini Devi, the

music of which was written by
Papanasam Sivan, best captured her perspective on Jayadeva'
s lyrics, which is often considered to be extremely sensual.

“She beautifully immersed the immortal love poem into a
meditative, devotional yearning, a metaphor for the individual
identity seeking oneness with its cosmic identity. This
emphasis on pure spirit without overt physicality in the
treatment of shringara, with imaginative, subtle lighting
creating a mystic aura around the forest setting where the
action takes place, was far from the general literal
understanding of the text. It illustrated how Rukmini Devi
regarded the female body in dance. The dancer’s physique,
long associated in male perception with carnal love, had to be
trained through meticulous technique as a vehicle of
expression separates from the dancer’s persona”.* She even
introduced male dancer who would perform on his own. She
modified varnams addressed to kings and chieftains with the
assistance of a skilled musician like Kalidasa Nilakantha lyer
and rededicated them to divine figures. In place of the
devadasi's pyjamas, velvet blouses, and half-sari outfits, she
created beautiful ensembles that allowed for unrestricted
movement. She also encouraged others to study Nattuvangam
so they could do recitals. Her approach to Bharatanatyam with
an open frontal stance and full stretches of arms and legs, gave
a movement ambit, suited the energy of the male body.
Presentational aesthetic changes happened with the musicians
acquiring the seated position near the wings on the right of the
dancer instead of standing behind the dancer, following her as
she moved forward and backward on the stage.® For
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Balasaraswati, sringar was an all-encompassing mood which
included all the other moods. In 1975, speaking at the Annual
Conference of Tamil Sangam, Balasaraswati made the famous
statement, “In Bharatanatyam, the Sringar we experience is
never carnal, never, never!”® She resisted changes to the
prescribed format of the margam, which, in her opinion, was
structured like the great temple where one enters the Gopuram
in Alarippu and stage by stage makes their way to the sanctum
sanctorum in the Varnam to merge with the deity in the Tillana
finale, until the very end. She was proud of her upbringing in
a strict devadasi family.” According to Mrinalini Sarabhai,
traditional art must remain relevant in light of contemporary
culture. She believed that dance needed to portray society
concerns like untouchability, wife burning, suicides,
environmental abuse, and the rejection and loneliness that
each individual experiences in their own unique way. She was
inspired by classical poetry and considered herself a poet.
Some people found it difficult to embrace the forceful
athleticism of Shanta Rao's Bharatanatyam. Her technique
was quicksilver, delicate, and evocative, and she moved with
powerful, enormous jumps and a style that was layered with
strength and delicacy.®

Post- Independence in the 1960’s the classical Bharatanatyam
saw Yamini Krishnamurty with a magnetic presence
unconcealed virtuosity and sensuality. She captured the heart
of the audience with the sheer power of her brilliance and
stage presence. Her dance had statuesque poses and
impeccable rhythmic command. The 1960 to 1990 saw a
generation of vibrant, pathbreaking Bharatanatyam dancers.
Padma Subrahmanyam’s dance Bharatanrittam patterned on
her interpretations of the text, has her own creative repertoire.
“She was the first dancer to introduce Pushpanjali as a dance
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piece and also the first one to use a Meera bhajan to be scored
to suit the grammar of Pada VVarnam. She has also composed
the first Bengali Varnam, set to the lyrics by Salil Chaudhry.”®
As a dancer and choreographer, she uses her imagination to
expand technique by using her complete body, including
jumps, leg extensions, and swift footwork. Padma is the first
to discover the Marga, the road blazed by sage Bharata and
universal to all Indian forms, as the long-forgotten linguistic
aesthetic foundation.

One may see the Vazhuvoor school's light-footed elegance as
well as the delicate torso genuflections of the devadasi in
Chitra Visweswaran's dance. Her dance has a strong
emotional expression and a blend of northern and southern
roots. In the interpretive parts of the varnam, she incorporated
the narrative tradition and episodic episodes, with the dancer
doing a pirouette change from one side to the other and
switching roles in a dialogue. “Somewhere along the way
Chitra dropped the concept of dancers dressing up in the
aharya or costume in accordance with the character she / he
played; for, to suggest a character through mime, gesture and
stance was more demanding and challenging than in playing
the character in the expected costume. Chitra's exploration and
experimentation of the dance-theatre medium began with her
production Panchali based on Subramania Bharathi's Panchali
Sabadam. The inspiration from theatre, specially the folk
Therukoothu, with reference to body movement in
establishing characters such as the Kauravas, the input of
lighting techniques to create an ambience and highlight a
situation from theatre, the use of Vacika or voice from the
same discipline and the influence of painting (especially in
presenting the Pandavas) vis-a-vis colour, symmetry,
asymmetry and body line found a significant place.
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Establishing the mood of the whole production in the opening
number itself was another significant contribution to the
classical idiom™*® Whereas on other hand Sudharani
Raghupathy rose to fame with her statuesque Bharatanatyam.
“Her graceful execution of technically perfect dance
movements along with a vivid and soulful exposition of
abhinaya, have gone into making her one of the most

outstanding dancers of the present times.”!

A decade or so later, Malavika Sarukkai, an introverted
politician, and Alarmel Valli, an enthusiastic and outgoing
politician, joined Padma, Chitra, and Sudharani. Malvika
Sarukkai's research focuses on the geometry of movement
patterns and social challenges including ecology. She has done
a lot of work on one-woman ballets as well as abstract
technique. She emphasises spirituality as the dance's enduring
foundation. “Choreographing diverse themes, exploring the
relationship with space, reinterpreting the texts in the light of
contemporary awareness, extending the technique when
needed, creating new structures, commissioning new lyrics
and music for many of the productions is what we find in her
productions.”*? Dancer Alarmel Valli is an extremely
expressive performer. She is a huge favourite because of her
elegance and talent for connecting with the crowd. She has
evolved a distinctive style of dance that has been described as,
"classical and yet contemporary, precise and poetic... both a
stylised idiom and an idiolect, blurring the boundaries
between tradition and the individual talent, inheritance and
invention."®® The angika aspect of Lakshmi Viswanathan's
abhinaya is delightful, with body language equally expressive
of emotion as face expression. She is frequently referred to be
a lyrical dancer who blends tradition and creativity without
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losing the elegance and is imaginative without being petty.
“My concept of moving away from mythology-it is kind of
path breaking as the Krishna-Rama themes are usual; none of
my big productions were based on mythology. | wanted to tell
real stories. One of my major works is the four aspects of
freedom movement. With the Gandhian philosophy at the
core, ‘Chaturanga’ had Bharatiar’s patriotic songs. It was
telecast on National TV, and in Singapore too. It was fulfilling
to present a theme like that without changing the technique of
Bharatanatyam.”* Between 1970’s -80’s was Chandralekha
whose total rejection of the Bharatanatyam scene centred
round content and presentation and not form, her emphasis
here being on the body as the centre of the world connecting
person to community, society, environment and cosmos.
Movement for her emerged from stillness. Modernity for her
lay in understanding space/time relationships, new
technology, architectonic specificity of structure, the language
of sound and light, their strengths and limitations and
rediscovering the values of our own culture.®

Her last piece, Sharira, has abandoned the adavu movement
unit of Bharatanatyam in favour of a body language that was
more centred on yoga and Kalari. Chandra’s insightful
separation of rasa from narrative is path breaking. “The
internal relation between the dance and the dancer” she
remarked, “and the external relation between dance and
society are questions that cannot be taken lightly. Chandra
reflected and built upon, critiqued, dismantled and
restructured from within the forms of Bharatanatyam and
kalari martial arts. She realized that she must not only reinvent
Bharatanatyam from the inside but also the very “ideological
base in terms of patriarchal and Brahmanical premises”.'® The
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goal of making tradition itself modern was a life-long process
expressed in Chandra’s many choreographic works. Her work
demonstrated “how Indian dance can be modern on its own
terms without borrowing from the West”. Taking risks
without worrying about the outcome was her method-this may
be one of the true meanings of dancing on the edge. Her
contributions are monumental for Contemporary Indian
dancers; her genius gave new bodily meanings to abstract
concepts of time and space, sensuality, sexuality and
spirituality.!” Bharatanatyam has come a long way, despite
paradoxes, from Dasiyattam in the temples to its modern
incarnations. Dancers strive to be distinctively traditional
while simultaneously being creatively inventive, maintaining
the spiritual essence and respectability, and being financially
successful. Bharatanatyam as it is practised now is evolving
into a new form while retaining its foundational elements.
While some have maintained its classical roots and travelled
back in time to bring treasures from bygone eras, others have
greatly succeeded in giving it a new dimension. Some people
have innovated through collaborative projects, and others
have gone beyond the solo format to incorporate group
dynamics. Only a select handful manage to preserve it without
tarnishing or weakening. All have made an effort to develop
something fresh. Maximum creativity and interpretation are
possible with Bharatanatyam as a form. There are
contemporary trends and developments in Bharatanatyam.
First major development is group work and the second one is
discovering old material and interpreting it, say in way of
poetry, or in way of material.
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ABSTRACT:

Music has the power to unite people and give them a deeper
sense of purpose, and we Indians are beginning to grasp this.
There is a vast range of musical activities that fall under the
umbrella of "music,” including dancing, playing an
instrument, and singing. Those diverse musical features or
components play a significant influence in promoting a sense
of national identity, according to this idea. Music has a
significant role to play in promoting and developing national
integration, which is regarded highly by the country's
musicians. Music has the power to address national challenges
and inspire a nation's growth, according to this research
article.

Keywords: Music, National Integrity, Significance of music,
Contribution of music, National unity.

INTRODUCTION

The human soul communicates mostly through music.
Experiencing the joy of music is a priceless gift that we may
give to ourselves. A profound effect on the human mind. The
amazing beat of the music brings together all of your
conflicted and passionate thoughts and emotions. Indian
music has made a significant contribution to the process of
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national integration. Indian anthem music is uplifting and
inspiring, and it helps bring the country together as a whole.
It's a song that brings together individuals of all faiths,
nationalities, and languages. As a result, the country is more
cohesive. It's impossible to deny that music is the closest
comparison to the infinite and the essence of things since it is
fully dependent on the ethereal vehicle of Swara, which is
inexpressible but has a tremendous impact. Music enhances
and harmonizes the feelings of the listener. Music is a
wonderful teacher for the spirit; it helps to cleanse and
maintain the body's natural rhythms, which are smooth, deep,
and symmetrical. Emotions are soothed by the pursuit of a
beautiful or noble art form, such as music. Music has a delicate
and refined quality, and it encourages the mind to move in a
similarly refined and refined manner.

SIGNIFICANCE OF MUSIC

According to Gandhi, the main cause of every crisis in the
world is a deviation from the path that would allow humans to
continue to be viewed as human beings rather than animals.
Over time and in different situations, these variations appear
in a variety of forms and hues. There is no such thing as a
tranquil nation or individual. War is waged, lives are lost, and
cultures are destroyed in the name of peace. As a result of each
battle, there are more and more killings.

These drifts become apparent on their own. There is no
amount of wealth, political influence, or military strength that
can be employed to bring about world peace. Good moral
character is a necessity for having noble ambitions in one's
mind. If we want to be perfect, we must begin living by the
moral code immediately. Gandhi's life and death were
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dedicated to promoting peace and harmony around the world.
During Gandhi's time, Hindu and Muslim musicians sat next
to each other at performances, a unique display of national
integration. For him, true music can only be created when
existence is distilled to a single tune and a single beat with elf
forms and different shades are a plenty Gandhi was a major
proponent of teaching and learning at elementary levels of
schools. He was always emphatic that music is made a
compulsory subject in primary schools, and that morning
prayers be a part of all schooling. "Music represents rhythm
order," he remarked in one of his speeches. It has an energetic
impact and relaxes instantly. Mahatma Gandhi is greatly
respected as a universal symbol of nonviolence, a relentless
explorer of the truth, and a liberation warrior whose deep
concerns for his country, society, and humanity at large
elevated him to the status of a holy soul, a saint.

A sacred and powerful art form was viewed as a necessity for
renewing the state and the nation. As long as we understand
music as a means of bringing people together in harmony, we
may infer that it isn't necessary for any area of our lives. If
more parents enroll their children in music lessons, the
country as a whole will benefit we can't have a national
awakening without music. Educating future generations was a
priority for Mahatma Gandhi to bring about lasting peace on
Earth. In a world controlled by love and harmony, we may no
longer have to struggle. If children grow up in their natural
innocence, we may no longer have to strive. To achieve this,
music is unquestionably one of the best weapons. He argued
in favor of making music a required subject in elementary
school because he saw it as a positive activity that transcends
societal divisions and fosters harmony among all people.
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Consequently, love and peace rule our globe. It's no secret that
music can be a powerful instrument in this endeavor.

A positive activity that boosts one's spirits and eliminates
social distinctions is what he urged primary school students to
participate in. The Indian film industry and the music of many
classical singers have been a unifying force in the country.
Awe-inspiring pieces of art by musicians like Naushad and
Mohammad Rafi have been written. They composed and
chanted Hindu-inspired hymns and songs while they were
Muslims. As an alternative, some Hindu artists have created
works of art inspired by Islam. As a result of these
compositions, the country as a whole has grown considerably
more cohesive. The songs and other musical productions of
Indian musicians are universally adored by the Indian people.
Popular among people of many faiths and cultures, the songs
and compositions of A.R. Rehman are a huge hit everywhere
they go. Consequently, music plays an important role in
promoting national unity.

SONGS AS A VEHICLE FOR NATIONAL UNITY
Everyone in India likes the songs and other musical works
written and performed by Indian artists. In songs, the usage of
words is prevalent. To establish or destroy a nation, all it takes
is a single word. Musicians are often included while
discussing a song's origin. For the sake of our project's theme
of national integration, we'll listen only to tunes that help unite
rather than divide our country. Many prominent Indian
musicians are well-known for their uplifting tunes and cries
for unity, and they deserve recognition. Vande mataram,
vande mataram
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Sujlam sufalam malyaj $itlam

Sasya §yamlam mataram

Vande mataram, vande mataram.

'Vande Mataram' is widely recognized as our country's
national anthem. Bankim Chandra Chattopadhyay was one of
India’'s most eminent authors and poets. The two words 'Vande
Mataram' have gained a special significance in this song.
Many freedom fighters remembered only these words when
being condemned to harsh punishments in court or being
hanged to death. Inspiring a generation of Indian poets, Vande
Mataram has been translated into plenty of other regional
dialects and dialects of the country's major languages. Vande
Mataram was translated into Urdu by Arif Mohammad Khan.
Jana-gana-mana-adhinayaka jaya he

Bharata-bhagya-vidhata

Punjaba-Sindhu-Gujarata-Maratha

Dravida-Utkala-Banga

Vindhya-Himachala-Yamuna-Ganga
Uchchala-jaladhi-taranga....

‘Jana Gana Mana' is the name of India's national anthem.
India’s first Nobel laureate Rabindranath Tagore wrote the
song in Bengali on December 11, 1911. Pluralism, or as it is
more commonly known, "Unity in Diversity," is at the heart
of India's cultural legacy, and this is reflected in the National
Anthem. The second day of the Indian National Congress
annual session in Calcutta, 27 December 1911 saw the first
public reading of the poem.

vaisnava jana to tene kahiye

je pida parayt jane re,

para duhkhe upakara kare to ye
mana abhimana na ane re
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An ancient Hindu bhajan in Gujarati, "Vaishnava Jana To"
was written by poet Narsi Mehta in the 15th century.

Vaishnava Jana is a character portrayed in poetry, and the
poem explores his or her values, beliefs, and way of thinking.
It was sung and played by musicians like Gotuvadyam
Narayana lyengar at Gandhi's Sabarmati Ashram, where he
lived, during the time of Mahatma Gandhi. It was well-liked
by Indian independence fighters all around the country.
Narsinh Mehta was an Indian poet who wrote a philosophical
poem that has been sung by many vocalists since then.

"Mera rang de basanti chola"

This song completely imbues them with the spirit of sacrifice
and abandonment of all materialistic attachments. Sahid
Bhagat Singh is considered to be one of India's finest
independence fighters. He was accompanied by his two other
pals, Raj Guru and Sukhdev. They were on the verge of being
assassinated. This incited public outrage. Fearful of anybody
interfering with Bhagat Singh's mission, Raj Guru and
Sukhadev were hanged a day before the scheduled day. They
sang this song together at the moment.Chola Mera Rang De
Basanti...Perhaps rand de. This signifies that you, mother
(India), have adorned my body with flowers. I'm dying for
you, so take me inside and turn me into something valuable.

Aye mere vatan ke logon
tum khoob laga lo nara

Ye shubh din hai ham sab ka
lahara lo tiranga pyara

par mat bhulo stTma par
veeron ne hai prafi ganvaye
kuch yad unhein bhi kar lo
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jo laut ke ghar na aye

Aye mere vatan ke logon

The patriotic song "Aye Mere Watan Ke Logo" was written
by Kavi Pradeep, composed by C. Ramchandra, and sung by
Lata Mangeshkar. It was originally written in Hindi. During
the Sino-Indian War of 1962, this song was composed to
honour the memory of Indian soldiers who lost their lives.
Two months after the war ended, Mangeshkar performed the
song for the first time in front of President Sarvapalli
Radhakrishnan and Prime Minister Jawaharlal Nehru at the
National Stadium in New Delhi on Republic Day (26" January
1963).

Indian cinema has always had a strong focus on patriotic
themes and stories about the country's post-independence
struggles and its great historical freedom fighters. Songs have
long been a powerful source of motivation for the patriotism
and liberation movements, and films are no exception. Music
has the power to unite people of many backgrounds, cultures,
and beliefs, and it also serves as an excellent vehicle for
instilling feelings of national pride in listeners. Filmmakers in
India have made various films about the independence
movement over the years; some openly reference it, while
others use it as a symbol for the newly independent nation's
state of affairs. Lyricists have written songs about joy and
sorrow, hope and despair, and everything in between. For
those who want to learn more about the history of India's
Independence and Partition through music, here are a few
examples. The film is a facilitator of culture. As a result, a
nation's rich cultural legacy and national aspirations can be
more executed in the course of development. The foundation
of a people's essence is their culture, which includes
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everything from their food and attire to their music and rituals
for marriage and burial. In any country, the film world is a
significant source of new opportunities. All of the arts, from
painting and costume design to writing, acting, directing,
producing, photography, and tourism are incorporated into
filmmaking. An anonymous insider claims that it takes a small
town to make a movie. Many individuals are needed to make
a film, including actors, costume designers, camera operators,
vocalists, and other creative employees.it has a significant
impact on education and the development of human capital.
The use of audio-visual aids has grown in importance in
today's classrooms and the dissemination of information. The
fields of medicine, law and the humanities all have films made
on them. Many educational films for toddlers and small
children are produced on the basis that what is heard and seen
is more vividly retained by the human mind than what is
merely heard or read. This is especially true in pre-school
settings. An educational film is a distinct kind of film. In
addition, the documentary film aims to educate the public
about current events and phenomena. The power of film to
inspire and inform the masses cannot be overstated.
Government policies and ideas are popularised via films. For
example, the National Orientation Agency and the Ministry of
Information and Culture use films as a means of promoting
awareness on issues such as HIV/AIDS, anti-corruption,
poverty alleviation, and so on.

THE IMPORTANCE OF MUSIC IN THE
DEVELOPMENT OF A COUNTRY.

Music directs people in the direction of Truth and Light. As a
result of its potential to do more than just entertain, educate,
and inform, music might serve as the nation's propaganda arm.
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Music conveys our society's need for freedom and democracy.
Music preaches our society's need for justice and equality.
Individuals and the country as a whole are taught via song to
be self-reliant and strong. People who have studied music
either formally or informally pay tax to designated authorities,
who then use this money for one or another cause. To prevent
social degradation, music must be recognized for its role in
promoting a healthy mental and emotional state in individuals.

CONCLUSION:

Music is one of the aspects that promote and enhance national
integration in the nation. It's easy to see from the examples
provided above that music serves as a critical link in the
process of national integration. As a result, the idea that music
is just a means to satisfy man's fundamental craving for
pleasure is a false conceit and a fallacy. This study asserts that
music has the power to address national challenges. The truth
of its efficacy or effectiveness can never be separated from
man's daily existential requirements, such as peace, unity, or
integration, which are the most obvious purposes and uses.
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Introduction

To popularize Indian music among common mass the
contribution of artists post independence can never be
forgotten. Several artist have devoted their whole life for
Hindustani music amongst them Veena jee was one of them,
who had lived her whole life for serving Indian Classical
music by imparting training to her disciples . Performing
worldwide for propagation of Indian music. Deeply engrossed
in composing novel compositions.

Methodology used for Research Paper

To collect the materials on the subject, books, and articles,
related to the subject was reviewed. It was a challenge to
collect, collate and classify them.data collected from various
sources related to Artist has enabled us to arrive at the
conclusions at the end of this paper.

Objective of Study

Viewing Indian Classical Music tradition of present time if
one has to arrive at any conclusion, you also have to look in to
the lifelong devotion of Artist to appreciate the rich tradition
& its valor.Veena sahasrabuddhe was one of such artist whose
contribution to Hindustani music can never be forgotten. To
get acquainted with the rich tradition of present Indian
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Music,contribution of Artists have to be looked upon. Then
only you can feel a sense of pride and sport a smile by
understanding about your rich legacy.

Shrimati Veena Sahasrabuddhe was born on 14™ Sept. 1948
in the family of Shankar Shripad Bodas. As a father Shri
Bodas imparted musical training to the child Veena, the initial
learning in music. Shri Bodas was disciple of Pandit Vishnu
digamber Paluskar who instructed him to preach music in
Kanpur. Inaway Veena jee got music sanskara from Paluskar
tradition of Gwalior Gharana. Since childhood she was
groomed in musical tradition as home ambiance is in total
musical. Later on she used to sing a number of devotional
songs composed by her elder brother Shri Kashinath Bodas
who was also a legendary vocalist of Gwalior tradition and
also accompanied her in several musical concerts. Along with
learning music Veena also learnt Kathak dance. Actual
learning in music she got from Shri Balwant Rai Bhatt.
Whenever Shri Bhatt used to visit Kanpur, he stayed with Shri
Bodas. During his stay, Veena learnt some raags with him.
Shrimati Veena learnt many bandishs from Shri Vasant Rao
Thakkar. Shri Thakkar, during his teachings, emphasized
much over swar, accents rhythm and taal.

Veena jee had an opportunity to learn music from Pt. Gajanan
Bua. Of and on Shri Bua visited Kanpur and during his stay
over there Veena jee discussed many topics related to music,
and practiced with him for a considerable time. At the
occasion of 75™ birth anniversary of Shri Gajanan Bua, the
Bharat Gayan Samaj of Poona organized ‘ Amrit Mahotsava’.
At that function Veena sang a Bandish composed in Raag
Hamir which Gajanan Bua taught her. At the end Gajanan Bua
applauded her over her singing. Initially Conducted music
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classes at home since 1976, which grew to become "Shankar
Sangeet Vidyalaya music school affiliated to the Akhil
Bharatiya Gandharva Mahavidyalaya (A.B.G.M.V) Mandal.
June 1985 to 1990 Taught at the S.N.D.T. College of Arts and
Commerce for Women, Pune. Headed the Department of
Music from June 1988 to August 1990. She was an Adjunct
Professor of music at the Indian Institute of Technology
Bombay from June 2002 to May 2004. Has taught many
advanced students at home. Conducted lecture-
demonstrations for listeners at the St. Xavier's College,
Mumbai, and on the "Vividh Bharati" channel of All India
Radio. Participated in the production of a video lesson for the
Open University, UK, as artist-expert. invited lecture-
demonstrations at the Vocal Festival at Stockholm in May
1994 and the "Voices of the World" festival at Copenhagen in
March 1995. Taught music appreciation to students of the
"Penn in India" program of University of Pennsylvania
(conducted in Pune), in 1996 and 97.

Being a singer, Veena was a writer too. She compiled her
compositions in the book ‘Naad — Ninaad’. She is of the
opinion that a bandish is spontaneously composed in any raag
or a rhythm.

Sometimes many compositions take time to compose. If
Sthayi is nicely composed then Antara composition takes
much time. “Uttaradhikar” Book of her father's, brother's and
her own write up on different musical topic, in Hindi,
Mumbai: Popular Prakashan, 2000.

In the year 1993 Uttar Pradesh Sangeet Natak Academy
awarded her for her life time musical contribution. In 2013
Sangeet Natak Academy award .after her death Akhil bhartiya
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gandharva mahavidhyalaya mandal conferred her title of
“Sangeet mahamahopadhyaya” in 2019 To name a few among
her students are: Kumari Rajni Ramchandran, Kumari
Vaishali Desai, Smt. Anjali Malkar, Kumari Durga
Sahasrabuddhe and her daughter in law Jayanti
Sahasrabuddhe.Veena jee was widely acclaimed as a
performer of the khyal, Tarana, devotional Bhajan etc.. She
was regularly invited to perform at the most prestigious events
all over India. Labels including HMV (EMI), BMG-
Crescendo and Sony have published a total of approx 40
albums of hers. Her music appeals to all the ages from child
to younger ones and up to age old music connoisseurs because
of her respect towards traditional values.To summarize she
was an institution in herself. An efficient teacher, performer,
writer,composer, administrator. She had successfully played
each and every role in her life upto end . she suffered from
progressive Supra Nuclear Palasy,a rare degenerative
neurological condition. She left for heavenly abode on 29"
June 2016. She will be remembered for her mellifluous
singing , unfolding raga’s systematically as per Raga
temperament and for her divine devotional rendition.
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Abstract:

Art and literature played a significant role in India’s freedom
struggle. Both the art and literature acted as an instrument in
India’s freedom struggle against colonialism. As part of the
freedom movement, many indigenous industries and
enterprises were set up. Indian art and literature flourished,
and soon became a source of national pride. For example,
Abanindranath Tagore through his paintings helped raise the
consciousness of many. Through various journals, newspapers
like Harijan freedom fighters like Gandhiji, Rabindranath
Tagore raised important issues on the national platform. The
present paper is an attempt to understand the contribution of
Dr. Aban E. Mistry, Tabla maestro in freedom struggle. Dr.
Aban E. Mistry an iconic image and an icon for the youth and
music lovers of the present time.

Key Words: Freedom Struggle, Art, Music

Introduction:
Bharat is known for its rich art and cultural heritage. As

society changes, so does the nature of art and literature. The
origins of great religions such as Jainism, Buddhism, ancient
and medieval times were known for their religious influence
on Indian art. There are two major theories related to art and
literature in the world which define different types of art. One
is art for art’s sake in which does not serve any social or moral
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purpose instead it is just created for an entertainment or just
for the "sake of art."

The second is “art for a social purpose” which serves the
people and helps them in their struggle for a better life by
evoking emotions related to oppression or some kind of
injustice that they could have been facing or to increase
sensitivity towards the suffering. Probably that’s how Indian
art and literature contributed in the country’s largest
movement. A movement of freedom struggle against
colonialism.

Role of art and literature in India’s freedom struggle:

1. Evoking emotions: Art helped nationalist in their
struggle by evoking emotions related to oppression or
kind of injustice to people that they had been facing for a
long time. It helped to increase the sensitivity among elite
and bourgeoisie class towards the suffering of the
common man by depicting their poor living condition and
atrocities.

2. Raising nationalist sentiments: The nationalistic
sentiment replaced what was earlier widely dominated by
the portraits and songs or Bhajans based on gods and
goddesses only. It influenced people through painting
battle scenes between Indian and British soldiers and
portraying brutalities, to people singing and writing
nationalistic poetries, plays, and stories. Fiction and
poetry was used for a patriotic purpose and to create a
nationalist discourse.

3. Overcoming linguistic barriers: Indian art helped in
overcoming linguistic differences across the country in
the form of visual and performing art. Further, nationalist
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literature was in the local language that helped many
common people to take part in India’s freedom struggle.
Spreading awareness: Writers and poets such as
Rabindranath Tagore, Josh Malihabadi, Muhammad
Igbal, Bankim Chandra Chattopadhyay, Mohammad Ali
Jouhar, and Kazi Nazrul Islam used literature, poetry and
speech as a tool to spread awareness against the atrocities
by British on Indians and to provoke the thought of
freedom to encourage people to fight for the country.
Women participation: Women leaders like Begum
Rokeya and Sarojini Naidu promoted the emancipation of
Indian women and to encourage their participation in
national politics. Bankim Chandra Chattopadhyay’s Devi
Chaudharani, became an inspiration to women to take up
the cause of independence. In this novel, he made a
woman the protagonist and leader of the struggle.
Anandamath also featured a strong woman character, and
in both books, while women do take up arms, they fight
while embodying the values of love.

Revival of cultural identities: When the Swadeshi
movement started gaining momentum, Indian artists
attempted to revive their cultural identities which were
suppressed by the British. This led to the creation of the
Bengal School of Art, led by the reworked Indian styles
with a focus on nationalism of Abanindranath Tagore. An
example of this is the painting of ‘The Passing of Shah
Jahan’ by Abanindranath Tagore which evoked the recent
past of Indian history which was being seen to be
glorious. Many other artists like Jamini Roy and later SH
Raza took inspiration from folk traditions.

A tool of propaganda: Literature and music played an
important role and was used as a tool of propaganda.
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Newspapers like Bande Mataram, Jungantar Patrika,
and Harijansought to make Indian citizens not only
socially and politically aware but also unite them for one
common cause. Pamphlets written and distributed across
India provided critical information and served as
propaganda against the British. Different music was also
initiated to propagate patriotism and awakening of the
mass of Bharat.

8. Spread patriotic feelings: Art and literature was used to
spread the message of patriotism and expose atrocities of
British. In Anandamath, set during the famine in Bengal,
Chattopadhyay highlighted various patriotic acts of and
sacrifices made by his characters, ordinary people who
left their homes and families to fight against subjection,
and in service of the Mother. National
song, Bande Mataram, was first published as a poem in
this novel as the rallying cry of the characters that used it
to give themselves courage and to urge people to fight
against the British.

Dr. Aban E. Mistry :

A Tabla maestro to whom music is not only a potent stimulant
for mortal existence, but the very breath of her life, Dr. Aban
Mistry has scaled glorious heights as a celebrated
musicologist. Dr. Alban was born on 6™ May 1940 at Mumbai
in a Parsi family and died on 30" September 2012. Her first
appearance in the Indian classical music began with vocal at
the tender age of four with initial training from her aunt, late
Mehroo Workingboxwalla, followed by further training from
Pt. Laxmanrao Bodas for a period of thirty long years. Around
the same time, Pt. Jaisukhlal Shah offered to groom this nubile
prodigy under his dexterous wings. During this period, Aban
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received her Sangeet Visharad, Sangeet Alankar, and Sangeet
Praveen (Ph.D.) degrees.

Thoroughly imbued with the intricacies and nuances of Tabla
by the age of 17, Aban infused in her style, the creative aspects
of all four Gharanas - Delhi, Faroukhabad, Azradabad and
Benaras - to evolve her pristine originality. She then mastered
the concepts and techniques of Pakhawaj from the illustrious
Pt. Narayanrao Mangal-vedhekar, which is consistently being
augmented to this day by her guru Pt. Keki Jijina. Moreover,
Dr. Aban Mistry had the distinction of being conferred with
coveted titles such as Taal Mani of Sur Singar Samsad,
Sangeet Setu by S.M.V. Sagar, Sangeet Kala Ratna by Sangeet
Kala Kendra, Agra, etc. As the first woman Tabla player,
Aban has been listed in the Limca Book of Records. She has
performed at numerous concerts in India and across USSR,
USA and Europe. She is also affiliated to several universities
- like SNDT Mumbai, M. S. University at Baroda, etc.
Inspired Dby a missionary zeal having undergone
insurmountable hurdles herself, Dr. Aban and her guru, Pt.
Jijina founded a music institution called SWAR SADHNA
SAMITI in 1961, to facilitate upcoming artistes. Here is a
talented, well read and scholarly artiste, who has dedicated her
life to music.

Conclusion:

Thus, art and literature played an immense role in India’s
freedom struggle. It gave birth to many nationalist artists who
tried to influence public psyche through their work. It not only
led to a silent criticism of colonial atrocities but also acted as
a force to unite mass against colonial forces. Hence it can be
stated that the music has played a very important role in the
Indian freedom struggle. At the beginning of the nineteenth
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century, when nationalist ideas began to emerge and the music
in various Indian societies entered its modern era, more and
more people began to use music for patriotic purposes.
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Abstract:

Every revolution that ever took place started and supported by
art and artists of the country who struggled by resisting the
indoctrination and the propaganda being spread by the
oppressor. Whether it was the French revolution of the
eighteenth century or the Russian revolution of the twentieth
century music, art and stories contributed a very imperative
part to unify the struggles and boost the morale and eventually
attracting more and more people to the movement. The same
was true for India’s struggle against the British colonial
government and our fight in revolting and organizing
movements against the oppressors. The blatant discrimination
against Indians eased the work of the freedom fighters in
convincing people but other than the speeches, art forms such
as folklore, stories of oppression, popular symbols, history,
fiction and songs played an enormously vital role in
developing a united sense of belonging amongst the people of
India which helped in creating a collective fight against the
British colonial government. In this paper, we will be
exploring the role of art and artists which includes Indian
Classical Music, poets, musicians, singers, painters, dancers
and many more in creating a sense of collective belonging pre
independence and now they continue to inspire a feeling of
nationalism in the citizens of our country whenever heard.
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Introduction:

Role of music in Indian freedom movement has been majorly
in creating enormous consciousness among the people for
gaining awareness about the magnitude of freedom and
independence. The building of a narrative for Indian classical
music in the twentieth century is to be seen as a nationalist
cultural project. The use of music as a mode of expressing
protest has historically involved the adoption of diverse forms
from across cultures, ranging from the traditional to the new.
In Indian freedom movement, the message of protest is
manifest both in the form and structure of the music as well as
in the message sought to be conveyed.

Review of existing Literature:

Indian freedom movement had gained momentum from time
to time as with the help of Indian music. Indian music had
been very instrumental in spreading awareness during the
freedom movement (Booth & Shope, 2014; Manuel, 1988).
While calling out role of artists and music during the colonial
era Manuel (1988), (Beaster-Jones, 2017; Beaster-Jones &
Sarrazin, 2016; Booth & Shope, 2014; Cullity, 2002; Duggal,
2018; Juluri, 2003; Kvetko, 2004; more or less agreed on the
role of ‘Indian’ popular music and musical styles to unite the
socio — cultural bonding in India during the entire freedom
struggle.

The Indian freedom movement was united and ignited by
various songs like ‘Vande Matram’, Ragupati Raja Ram
during early 1930s (Prakash, 2005). Art and literature, played
an important role in India’s freedom struggle. Both art and
literature acted as a tool in India’s freedom struggle against
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colonialism. As part of the freedom movement, many
indigenous industries and enterprises were set up. Indian art
and literature flourished, and soon became a source of national
pride. For example, Rabanindranath Tagore through his
paintings helped raise the consciousness of many. Through
various journals, newspapers like Harijan freedom fighters
like Gandhiji, Rabindranath Tagore raised important issues on
the national platform.

This paper is an attempt to collect and present the songs and
artists played a mammoth role in Indian freedom struggle. The
paper will also focus on the impact of these songs on the
society then participating in this movement.

The Patriotic Art of India: the artists and songs paced
India

In a colonial situation during the British Raj, when a great part
of the colonial administration was manned by Indians,
patriotic songs were often a surrogate for overt action for
many Indian government officials. Such songs played a
significant role in shaping the mentality of people who came
of age at the time of independence. Anyone with an ear for
music and a fondness for poetry would have imbibed notions
of his or her identity as a citizen of a free country in terms of
patriotic songs heard while growing up in different languages
including Hindi, Sanskrit, Bengali,
Tamil, Telugu, Kannada and Malayalam. It is the poets,
writers, painters, musicians, oral storytellers and other
custodians of culture who transmute what’s in their hearts
through their art and in the process revitalize the collective
soul of the people they are looking to inspire. Because the truth
is that people are moved to action when they are moved.
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The perfect example of a patriotic song that motivated
millions in the fight against the British would be Vande
Mataram, the national song of India. Vande Mataram was
written in the book, Ananda Math by Bankim Chandra
Chatterjee. He was a civil servant working under the British
government and was interested in the revolt of 1857. When
this song was written, the colonial government was trying to
propagate the use of "God Save the Queen" as the anthem for
Indian subjects which was obviously unacceptable to Indian
Nationalist and everyone revolting against the government
(Lipner, 2005). As the lyrics and the essence of Vande
Mataram could easily be inferred as a direct rebuttal to "God
Save the Queen", it quickly became one of the most popular
songs of India’s Independence Movement. In response, the
British government banned the song, and the recitation of this
song became a criminal offence. A lot of people during the
protests were arrested for reciting Vande Mataram but it gave
everyone a way to defy the British government. Even while
singing it in home or even in their head, everyone felt that they
were disobeying the unjust laws of the British Government
and this helped in gathering support for independence. This
song became a symbol when Rabindranath Tagore sang it in
1896 at the Calcutta Congress Session and it became an
integral part of the Swaraj movement when it was written on
the first flag of India which was designed by Bhikaiji Cama in
1907.

Another good example of a patriotic song which was popular
during the movement and still remains one would be Jana Gan
Man, a song written by Rabindranath Tagore which ended up
becoming the national anthem of India. Even though there
have been several baseless claims (that have been proven to
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be incorrect) which say that Jan Gana Man was written by
Tagore to welcome an emperor, it was a song which was sung
at several Congress sessions and was propagated by Subash
Chandra Bose during his time spent in Germany to garner the
support of the axis powers against the British rule in India
(Mitra, 2020). Jan Gana Man song did not hold much
significance during the revolts which took place pre-
independence but since the lyrics of this song talked about
how great the nation of India is and when it was made the
national anthem of India, it became a symbol of the
Independence struggle post 1947 and will continue to remain
one in perpetuity (Chatterjee, 2003). This song whenever
played reminds the people of the states, the rivers, and the
mountains of India and when coupled with a video consisting
of imagery of India’s armed forces and freedom fighters which
reminds people that India is a sovereign nation, it helps in
bolstering a sense of collective belonging.

Another song which played a major role during the
independence movement was Saare Jahaan Se Accha. The
song was written as Urdu Political Poetry for children by
Mohammed Igbal and was recited at a function at Government
College, Lahore and this song as well quickly rose to fame to
oppose the British Raj in India (India Today, 2016). The song
was sung more than a hundred times by Gandhi during his
imprisonment in Pune and in 1984, the first line of the song
“Saare Jahaan Se Accha” was used by Rakesh Sharma, the
first astronaut of India to describe how India looked from
outer space (Jain, 2020). The song is very popular especially
in elementary schools and is also played during the retreat of
the republic day parade. Most people remember singing this
song with swelling pride and a quavering treble in school
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assemblies and parades and it has been embedded in the minds
of whoever completed their primary education in India. This
song much like the other two has played a very important role
in creating a sense of pride in being a citizen of India. This
song also has been used at several memorable events in the
past and is associated with M.K. Gandhi and most
importantly, this song is associated with the childhood of most
Indians and this song was what made them understand the
country they live in and when they hear it, it creates a certain
nostalgia reminding them of the country they live in.

Role of art and literature in India’s freedom struggle:
Evoking emotions: Art helped nationalist in their struggle by
evoking emotions related to oppression or kind of injustice to
people that they had been facing for a long time. It helped to
increase the sensitivity among elite and bourgeoisie class
towards the suffering of the common man by depicting their
poor living condition and atrocities.

e Raising nationalist sentiments: The nationalistic
sentiment replaced what was earlier widely dominated by
the portraits and songs or bhajans based on gods and
goddesses only. It influenced people through painting
battle scenes between Indian and British soldiers and
portraying brutalities, to people singing and writing
nationalistic poetries, plays, and stories. Fiction and
poetry was used for a patriotic purpose and to create a
nationalist discourse.

e Overcoming linguistic barriers: Indian art helped in
overcoming linguistic differences across the country in
the form of visual and performing art. Further, nationalist
literature was in the local language that helped many
common people to take part in India’s freedom struggle.

311



Spreading awareness: Writers and poets such as
Rabindranath Tagore, Josh Malihabadi, Muhammad
Igbal, Bankim Chandra Chattopadhyay, Mohammad Ali
Jouhar, and Kazi Nazrul Islam used literature, poetry and
speech as a tool to spread awareness against the atrocities
by British on Indians and to provoke the thought of
freedom to encourage people to fight for the country.
Women participation: Women leaders like Begum
Rokeya and Sarojini Naidu promoted the emancipation of
Indian women and to encourage their participation in
national politics. Bankim Chandra Chattopadhyay’s Devi
Chaudharani, became an inspiration to women to take up
the cause of independence. In this novel, he made a
woman the protagonist and leader of the struggle.
Anandamath also featured a strong woman character, and
in both books, while women do take up arms, they fight
while embodying the values of love.

Revival of cultural identities: When the Swadeshi
movement started gaining momentum, Indian artists
attempted to revive their cultural identities which were
suppressed by the British. This led to the creation of the
Bengal School of Art, led by the reworked Indian styles
with a focus on nationalism of Abanindranath Tagore. An
example of this is the painting of ‘The Passing of Shah
Jahan’ by Abanindranath Tagore which evoked the recent
past of Indian history which was being seen to be
glorious. Many other artists like Jamini Roy and later SH
Raza took inspiration from folk traditions.

A tool of propaganda: Literature played an important
role and was used as a tool of propaganda. Newspapers
like Bande Mataram, Jungantar Patrika,
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and Harijansought to make Indian citizens not only
socially and politically aware but also unite them for one
common cause. Pamphlets written and distributed across
India provided critical information and served as
propaganda against the British.

e Spread patriotic feelings: Art and literature was used to
spread the message of patriotism and expose atrocities of
British. In Anandamath, set during the famine in Bengal,
Chattopadhyay highlighted various patriotic acts of and
sacrifices made by his characters, ordinary people who
left their homes and families to fight against subjection,
and in service of the Mother. National
song, Bande Mataram, was first published as a poem in
this novel as the rallying cry of the characters who used it
to give themselves courage and to urge people to fight
against the British.

Conclusion:

Thus, art and literature played an immense role in India’s

freedom struggle. It gave birth to many nationalist artists who

tried to influence public psyche through their work. It not only
led to a silent criticism of colonial atrocities but also acted as

a force to unite mass against colonial forces.

India saw the cultural expression of a wide spectrum of
political sentiments and positions around imperialism,
fascism, nationalism, and social transformation. A critical
transitional phase: from colonialism to a postcolonial context.
Any history of this period is incomplete without an account of
the cultural innovations made by the Indian People’s Theatre
Association (IPTA) in the fields of drama, music, and dance.
The art and artists of pre independence era in India made an
experiment of the movement by using songs against fascism
known as “Songs of People’s War”. The melody and the
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language were more appealing to common people and were
easy to understand.
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Path Breaking Efforts by the Eminent Artistes Before
and After Independence:

The need of preserving the traditional repertoire of Indian
Dances was seriously considered by the Great Personalities of
the times with the decline of the British Era. As a result,
several efforts were done by them for the preservation of these
ancient performing arts in the Pre-Independent Era.

The efforts of anti-philistines like Vallathol, Rabindranath
Tagore, Madam Menaka, E. Krishna lyer, Rukmini Devi
and Uday Shankar and the inspiration of Western dancers
like Pavlova, that finally led to the resuscitation of this ancient
art form. They also generated widespread interest among the
common masses which motivated the people from outside the
hereditary tradition to adapt the classical dances as their
profession. This further led to the complete revival of these art
forms, including Kathak.

Kathak received a renowned patronage at the hands of
performers from the social strata other than the prostitutes. In
this process, Madam Menaka's achievements were truly
outstanding which helped in bringing social recognition to
Kathak Dance on the National and International front.

Reiterating the above, Geeta Raghuveer Mentions, 1920 me
Menaka ne jo saahsi kadam uthaya, veh Kathak jagat ke liye
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ek naveen prerna ka sandesh lekar aaya. Madam Menaka,
Sitara, Tara Devi aadi brahmin kul ki mahilaye thi jinhone
nritya ki vidhivat shiksha grehan ki evam Kathak nritya ke
kareykaram kewal apne desh meh hi nahi apitu videshon mein
bhi dekar is nritya ka parsar kiya." Thus, from above, we can
say that this lady, belonging to the community of Brahmins,
brought international recognition to Kathak on the global
platform. She first formed a Residential school of dancing at
Khandala in 1983 and gathered some of the best teachers in
each style. Her main interest was in exploiting the possibilities
of Kathak in Ballet productions and in these, she employed
pure Kathak technique discarding lehra, using classical music
skillfully blended to complement the ballet themes. The
performances of these Ballets in India and abroad helped in
the popularization of Kathak dance, both in it's solo and group
format of presentations.

Menaka toured with three ballets i.e. Krishna Leela, Menaka
Lasyam and Deva Vijay Nritya, for two years, in Europe in
1936. She won laurels for this art in the dance Olympiad held
in July in Berlin. The international recognition thus helped in
popularizing Kathak. It was during this period that in the
presentation of solo recitals and Dance dramas, Menaka
contributed artistically.” Thus, trained under best gurus, she
revived Kathak as an entertainment worthy of public support,
gave social acceptability to it in its homeland and also
introduced it to other countries.

On the same front, efforts were made by Raja Chakradhar
Singh in the promotion of the Kathak dance. Reiterating the
above, Shanta Sarbjeet Singh mentions that, "“The contribution
of Raja Chakradhar Singh of Raigarh has been important in
the development of the classical dance form, Kathak. During
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his reign, experts from both the Gharanas, namely Jaipur and
Lucknow Gharana, gained prominent positions in the royal
courts. He himself was well versed in Tabla and Pakhawaj,
was a dedicated devotee of Kathak dance and engaged the best
Kathak Gurus in his court like Achchan Maharaj; Jai Lal,
Mohan Prasad; Best Tabla and Pakhawaj players of the
Times like Munir Khan and Thakur Das in his courts. He also
invited famous artistes of the Times to perform in his courts.
All this helped in the preservation and promotion of the art
form, Kathak, in the country."” Relating to this, Mandvi Singh
guotes,"Kathak nritya ke prchaar mein swadhinta se pehle aur
baad bhi jin sansthano ne karya kiya unme Bombayi ka
Gandharv mahavidyalya mandal evam Pryaag sangeet samiti,
Allahabad, parmukh hai. In Sansthano ne kone kone me apni
shakhayein sthapit kar Kathak nritya evam sangeet ki shiksha
ke prachar ka karya kar jansadharan mein Kathak evam
sangeet ke prati ruchi jagrit ki."

From above, we can say that these great personalities
established Gandharava Sangeet Vidyalaya (190) and Morris
Music College respectively and thus, for the first time, the
dance form reached the masses through the medium of
institutions and thus became popular among them. Thus, it
was during the European period that music and dance began
to be taught through institutional medium due to efforts made
by Pt. Vishnu Narain Bhatkhande and Pt. Vishnu
Digambar Paluskar, who established institutions of various
arts in different provinces of the country.

After independence, some more efforts were made on the
personal front by personalities like Smt. Nirmala Joshi and
Smt. Kamla Devi Chattopadhyay who supported the
establishment of Institutes like Sangeet Bharti and Bhartiya
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Kala Kendra (1952). Here, great masters of arts, especially
Kathak and Hindustani Classical sic, were brought together
for teaching general masses which was a great event in itself.

For Example-Sunder Prasad,Great Kathak exponent,
Dhrupad Singer Ustad Naseer Moinuddin, Khayal Singer
Ustad Mushtag Hussain Khan were appointed in Bharitya
Kala Kendra, Delhi.

Regarding this, Mandvi Singh quotes, "Delhi sangeet natak
akadmi dwara kathak nritya ke guruon ko bulakar Bhartiya
kala kendra ki sathapna ki gai. Jaha par Kathak nritya evam
nritya natikaon ka abhyas kiya jata tha. Delhi sangeet natak
akadmi dwara un dino jo bhi srahniye kaam kiya gaya,usse
Shrimati Kamla Devi Chattopadhyaye evam Shrimati
Nirmala Joshi ka yogdaan bhulaya nai ja sakta. "

Thus, we can say that the struggle for freedom in India was
the time for the Revival and revolution of the dance forms on
the National front which continued after the independence of
the country. In the field of Kathak also, the dance form revived
and reached the masses due to the path breaking efforts of a
few dedicated artistes of the field like Madam Menaka, Raja
Chakradhar  Singh of Raipur, Pt.VishnuNarain
Bhatkhande,Pt. VishnuDigambar Paluskar,
4Smt.KamlaDevi Chattopadhyay, Smt. Nirmala Joshi as
well as the Male Exponents of the times.

Hence, all these Path breaking efforts of the various dedicated
artistes of India and abroad led to the Revival and
Nationalization of the Classical dance form, Kathak and thus
it evolved as one of the National dance forms of the country.
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Post-Independence Status of Kathak and Steps Taken by
the Government of India for it's Upgradation

After independence, the idea of preserving and resurrecting
Indian Arts was seriously considered.

This further helped in the upgradation of the various art forms
including Kathak. Some of these goals were as follows-

1. Making Cultural programs a part of adult iteracy drives.

2. Organizing Youth programs aiming at national
integration.

3. Gradual introduction of courses including Indian culture
and civilization at the high-school and University stage.

4. Encouraging Community programs in village and
districts.

5. Sanctioning of maintenance grants to various artistes.

6. Strengthening of Cultural institutes, active in the
preservation of culture, such as the department of
Archaeology, the National Museum, etc.

7. Launching the schemes of assistance and subsidies to
Voluntary for working in various cultural fields.

8. Establishment of Academies and Institutions in the field
of the literary, performing and the visual arts which were
financed by Central or State Government but were
autonomous in their policies and programs.

For the fulfillment of these goals, various steps were taken by,
Government of India in the field of performing arts, including
Kathak after Indepedence. These included the establishment
of various Cultural departments in the different provinces of
the country like Ministry of Culture, Sangeet Natak Academy,
Zonal Cultural Centres, CCRT as well as Institutes like
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Kathak Kendra and various other Colleges and universities
where kathak dance was taught as a subject.

Thus, the establishment of such Government cultural
departments supported the upgradation and growth of the art
of Kathak through out the country.

Establishment of Ministry of Culture and the Various
Schemes Launched by it for Propagating Kathak
Following this, Ministry of Culture was established by the
Government of India for the promotion of various Classical
art forms including Kathak. Various steps taken by Ministry
of Culture were-

(1) Number of schemes were offered by Ministry of Culture
to provide financial assistances to individuals, groups and
voluntary organizations which were engaged in sustaining the
cultural activities in the country. Some of the schemes which
helped in the propagation of classical dance form Kathak
were:

(2) (a) Scholarship to the young artistes in different cultural
fields. (b) Senior/junior fellowships to outstanding artistes in
the field of performing arts. Both these schemes were
launched in order to provide financial assistance for advanced
training in the field of music, dance etc. to young artistes of
outstanding brilliance.

(3) A scheme, "Financial assistance for building and
equipment grants to Voluntary Cultural organizations™ was
also started by the Ministry of Culture in which grants were
given to the voluntary organizations working in the field of
performing arts, including Kathak, for the construction of
buildings and purchase of equipments.
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(4) Another Scheme offered by the Ministry was providing
financial assistance to Voluntary organizations engaged in
cultural activities in order to meet expenditure on activities
like holding of Conferences, Seminars and Symposia on
important cultural matters for Research works.

(5) Funding of the institutes promoting performing arts,
including Kathak, like the Sangeet Natak Academy, CCRT
etc. was done by Ministry of Culture.

The evaluation of the above mentioned schemes initiated by
Ministry of Culture has proved that many prominent artistes,
in the field of dance including Kathak, have been the
recipients of either of these scholarships or fellowships
offered by the Department. This surely reflects the supporting
hand extended by the Department to the various talented
artistes of the times. Thus, establishment of Ministry of
Culture helped in the development of the various upcoming
artistes and thus, in a way, their respective art form also,
including Kathak.

Establishment of Sangeet Natak Academy and Zonal
Cultural Centres

After the establishment of Ministry of Culture, various other
steps were taken by the Government of India for he promotion
of the arts. This included the establishment of Sangeet Natak
Academy, Department of Culture, seven Zonal Cultural
centres, CCRT, Kathak Kendra and many more in the various
provinces of the country which proved to be a landmark in the
promotion and popularity of the various art forms, including
Kathak. Details are given below.
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For the upliftment of various dance forms including Kathak,
Sangeet Natak Akademy was established, both at the central
and state level. Sangeet Natak Academy, an autonomous
organization funded by Ministry of culture, was established
through a government resolution in 1953. It's aim was the
furtherance of performing arts in India by arranging
performances of renowned performers as well as promising
artistes of younger generation, awarding them scholarships
and organizing various training programs in the country.

Major activities of the Sangeet Natak Academy for the
promotion of Indian Dances, including Kathak, were:

(1) Under the scheme "Interstate-Cultural Exchange Program”
(ISCEP), the academy implemented culture exchange
Program activities sponsored by the state.

(2) Under the scheme "Promotion and Preservation of
Traditional Art Forms, "young artistes belonging to the
Traditional Gharana family of Kathak were also supported
financially. Stipend and honoria were paid to teachers and
students of the traditional art form for sustaining the art
through traditional teaching and learning process by Ministry
of Culture.

(3) The Academy also started the process of honoring the
artistes by giving Sangeet Natak Academy awards every year
in order to foster the art form and to encourage the artistes of
the stream. For example: Sitara Devi was honored with the
Academy Award in 1969, Damyanti Joshi in 1970, Roshan
Kumari in 1975, Rohini Bhate in 1979 etc.

According to Mandavi Singh, "The Sangeet Natak Academy
introduced different types of awards and honors to the artistes
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of various arts. Also, the Government established many music
colleges and included Kathak dance as a teaching subject.”

From above, we can say that the well known Kathak artistes
of the time were highly appreciated and supported by the
Government Institutes. Also, Sangeet Natak Academy opened
Audio Visual Library and Museum of Musical instruments in
1964 in order to fulfill the needs of the dancers, musicologists
and the researchers of the Classical Dance Forms.

(4) Festivals of Kathak like Kathak Utsavas, Swarna Nritya
Pratibha Utsav, Kathak Mahotsavas etc. were organized in
which eminent artistes of the field were invited from all parts
of the country.

Hence, in nutshell, we may assume that the establishment of
various National Agencies and Departments like the
Department of Culture, Sangeet Natak Academy, and the
Zonal cultural centres by Government of India not only helped
in the promotion and popularity of the art form Kathak on the
National front, but it also honored the various upcoming
Artistes and private/voluntary organizations of the field with
various awards and recognitions and provided them with
financial support which resulted in the preservation and
upliftment of the National Dance heritage.
Institutionalization of Kathak

For the promotion of the performing arts among common
masses,  Government of India  promoted the
Institutionalization of these arts, including Kathak. In the field
of Kathak, Institute like Kathak Kendra were opened at the
central and state level by the Government of India.

From above, we can say that Kathak Kendra was established
by Government of India. However, earlier it was established
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as a part of Sri Ram Bhartiya Kala Kendra in 1955 due to the
sincere efforts of Smt. Nirmala Joshi where Pt. Shambhu
Maharaj of Lucknow Gharana was heading the Department.
However, later in 1964, Kathak Kendra became a part of the
Sangeet Natak Academy.

Following this, a branch of Kathak Kendra was opened in
Lucknow and Jaipur respectively. In Lucknow, it was
established in 1973 by the Government of Uttar Pradesh with
Lachhu Maharaj, brother of Shambhu Maharaj as its
founding director while in Jaipur, it was established in 1978
by the Government of Rajasthan. The main aim of establishing
Kathak Kendra in various provinces was to impart training in
Kathak to the students from all backgrounds, to provide stage
for their performances as well as to popularize the dance form
among the common masses.

Training of Kathak was given in both the Gharanas of Kathak
in these kendras and thus it became a venue of innovation in
the presentation styles of Kathak in the upcoming era. Thus,
artists belonging to various gharanas of Indian classical dance,
kathak, started teaching in the absence of royal patronage in
these government institutes and schools For example- Birju
maharaj, Pt. Kundanlal gangani, Pt. Durgalal started
kathak in kathak kendra, Delhi while Lacchu maharaj started
training in kathak in kathak kendra, Lucknow.

Apart from this, such artistes from the hereditary tradition also
started teaching in the Private Institutes. For e.g. Pt. Narayan
Prasad was invited to teach in Gandharva Mahavidyalaya,
Delhi, while Mj. Krishna Kumar started imparting the
knowledge of Kathak in Triveni Kala Sangam, Delhi.
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Simultaneously, a few Renowned Kathak artistes also opened
their own voluntary institutes through out the country, For
example: Roshan Kumari opened a Kathak institute named
Nritya Kala Kendra in Bombay while Gopi Kishan ji,
Grandson of Sukhdev Maharaj of Banaras Gharana, opened
Nateswar Nritya Kala Mandir. Rohini Bhate popularized
Kathak in the middle class families of Maharashtra by opening
Nritya Bharti in Pune while Uma Sharma opened Uma Sharma
School of Dance in Delhi and Maya Rao opened Natya
Saraswati Art Centre in Bangalore.

Kathak as an Academic and Research Activity

North Indian dance form, Kathak, also became an academic
and Research activity in the Post Independent Era. Apart from
the opening of various Government and Private Institutes of
Kathak in the various parts of the country and coming of the
renowned Exponents of the dance form in these Institutes,
several Colleges and Universities were also opened by the
Government of India after Independence for the promotion of
the art form. Here, Kathak was taken in the Academic stream,
was taught as a subject starting from the basic levels and it's
Diplomas and Degrees were bestowed to the students of these
Institutes.

We can state that Kathak was included in the academic
curriculum of various colleges and universities of the country.

Concerning this, Mandvi Singh refers that, "Aazadi ke
pashchat bharat sarkar dwara desh bhar mein sangeet
Mahavidyalayon ki sthapana kar nishchit pathyakram ke
anusaar lalit kalaon ki shiksha ka samaj mein prachaar kiya
gaya. Vishva vidyalay ke star par bhi Kathak nritya ki shiksha
di jane lagi. Madhya Pradesh sarkaar dwara Kheragarh mein,
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'Indira Kala Sangeet vishva vidyalaya 'ki sthapana ki gai jisse
sambandbhit aaj bhi sare desh mein kai sangeet mahavidyalaya
nritya evam sangeet ki unnati ke liye karya kar rahe hai."

Establishment of CCRT

Another autonomous organization, namely Centre for Culture
Resources and Training (CCRT) was also established by the
Government of India in 1979 with the aim of the conservation
and preservation of our natural and cultural heritage and
integrating its knowledge into the school education. This
further helped in the promotion of the classical dance form,
Kathak.

In order to fulfill it's objectives, CCRT formulated the
following schemes:

1. Cultural talent search scholarship scheme (CTSS):
Under this Scheme, outstanding students in the age group of
10-14 years, studying either in recognized schools or
belonging to the traditional families were provided with the
facilities to study their respective arts forms including Kathak.

2. Propagating culture among the school students: Variety
of training programs like Refresher courses, workshops and
orientation programs s of Kathak and various other arts were
conducted by CCRT under this scheme in which teachers and
educators were drawn from all the parts of the country.

National Festivals of Kathak

After Independence, various National festivals were also

started by the Government of India which helped in fostering

the art forms including Kathak. These included the Taj

Mahotasava, organized by U.P. Tourism Board, Kathak

Mahotasava and Kathak Utsava which are the prestigious
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cultural events organized by Kathak Kendra, New Delhi,
Rajgir Dance Festival celebrated in Bihar organized by Bihar
Tourism Department.

Apart from these, various Festival of Kathak were also
organized in south India also like the Chidambaram Dance
Festival organized by Department of Tourism, Government of
Tamil Nadu and the Natyanjali Trust, Tamil and Konark
Classical Dance Festival, organized by Orissa Tourism and
Orissa Research Centre, Khajuraho Dance Festival, held by
the Government of Madhya Pradesh. Others are the Elephanta
Festival held at Elephanta Islands, Mumbai, Mamallapuram
Festival, held in Mamallapuram, Tamil Nadu, Nishigandhi
Dance Festival, Kerala, Chennai Music and Dance Festival,
Chennai, Pattadakal Dance Festival, Karnataka etc. These
Festivals, which are now also organized by the Government
of India, helped in the promotion of the performing art on the
National front.

Kathak Reaching the Silver Screen

Indian cinema helped in the promotion of the dance form. It
was done through some of the well known dancers of the
stream who fascinated the masses through their talent of
dancing. For example Roshan Kumari, a well known Kathak
dancer Danced in films like Mirza Ghalib, Jhansi ki Rani. A
girl from Parsi community, Shiri Vajifdar, disciple of Sunder
Prasad, gave Dance direction in film named "Mayuri".
Similarly, number of well known Kathak Dancers either
danced in the films like Gopi Kishan ji in ‘Amrapali’, Uday
Shankar in 'Kalpana' or gave Dance direction in Hindi cinema
like Pt, Birju Maharaj choreographed a Thumri in
'‘Devdas'etc. Thus, Kathak, after reaching the Silver screen
gained momentum and thus reached the heights of popularity.
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By reaching to the masses through media, it became an
inseparable constituent of Hindi Cinema which is continued
till the Present Times also.

Conclusion

Consequently, with the continuous efforts of the Government
institutes, private agencies as well as Kathak artistes of the
field, there was Nationalization of the classical Dance form. It
was no longer restricted to the Indo-Gangetic belt but reached
the National Front. It was now being learnt by all and not only
by the Brahmin community, as quoted in the earlier chapter,
and also by people speaking any language like Urdu, Bengali,
English and not particularly by those speaking only Sanskrit.
After Independence, the Influence of culture was widespread
as a result of which the dance form no longer remained
hereditary and was learnt and studied by people outside the
hemisphere of the Gharana parampara also.

Hence, due to the continuous efforts of Government institutes,
Private agencies as well as the dedicated artistes of Kathak,
this classical dance form became multi-cultural art form and
emerged as a National Dance form of in the post independence
era.
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Abstract

Hindi Films always had great influence on the audience. It
became famous from the day it started its journey in India. The
Indian culture which had thousands of years long deep-rooted
tradition with music, dance, drama and other performing arts
had taken film art very instantly. The films are like multiple
types of performing arts playing together. Before
Independence of India, Patriotic theme-based film stories used
to get censored by British authorities. So, mainly all the
patriotic films in Hindi cinema were made after Independence.
The 1960s decade of Hindi cinema came out with some
patriotic films which influenced the viewers greatly for
patriotism and nation’s Integrity. These films touched the
viewers with deep patriotism. After 190 years rule of British
got over, post year 1947 the majority of educated Indian were
in great influence of British culture. To them these kinds of
patriotic films helped to great extent to develop the love for
the Bharat desh. The actor director and writer Manoj Kumar’s
films of this era became patriotic cult for coming many
decades. These films integrated the people of India and also,
developed respect for ancient values of Indian culture.

Content
The Hindi cinema is one of the most century old popular
medium of entertainment exists today. It is a form of
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entertainment where more than one type of performing arts
runs together. From its initial years to present time it had
developed well with emerging technologies. In the year 1913
a first full-length Indian silent movie “Raja Harishchandra”
was released by Dadasaheb Phalke. In the year 1911
Dadasaheb Phalke after seeing a movie “Amazing Animals”
at the America India Picture Palace, Bombay got fascinated
towards movie making. For two-years Dadasaheb worked
hard for his passion. He learned film making from London
also, he took loans to buy film making equipment from Britain
and later set-up a film set at his bungalow and with theatre
actors he made the film “Raja Harishchandra”. Within a year
this movie got popularity between the people of the prominent
cities of India. Also, he showed this film in various cities
worldwide. When he showed this film at London than the
critics and his film mentor praised him for good technical
details and later some of the British producer offered him a
high paying contract to produce films by staying at London.
To which Dadasahed disagreed and said that he would be
happy to do film work in India only. From 1911 to 1937 he
made many commercially successful films based on Indian
Mythology, but later as the emerging technology brought
sound to the films, Dadasaheb started losing popularity. On 14
March 1931 first talkie film “Alam Ara” was released which
was the major breakthrough in Indian cinema with the tag of
first talkie movie. After this movie the silent movies didn’t
work well. This change brought huge fascination towards the
talkie films among the public. It was completely new cinema
experience for spectators. The films between 1930s to 1950s
were based on the themes related to Indian mythology and
social issues which further continued post-independence with
adding of love themes. Some years Before the independence,
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the struggle for freedom was in full force, even Indian film
makers of that time were too in the flow of freedom campaign
but it was difficult for them to promote freedom campaign
through their films because of the censorship of British
authorities. The time period of 1940s to 1960 is considered as
a golden period of Hindi cinema due to creation of some of the
most critically acclaimed Hindi films till date. The films of
this era had great influence on the people. After post-
independence in 1960s the actor director and writer Manoj
Kumar came with patriotic movies, he started picturising the
Bhartiya cultural values into Hindi films. Initially he only
acted but later he also started doing film experimentation as a
director, writer and producer. Which successfully delivered
many patriotic films. He continued this legacy till his further
career. He is regarded as an authority on Hindi patriotic films.
In 1960s he worked in three patriotic films which after release
became patriotic cult for coming many decades. These films
were Shaheed(1965), Upkar(1967) and Purab Aur
Paschim(1970), these films got great attention by public. After
190 years rule of British got over, post year 1947 the majority
of educated Indian were in great influence of British culture.
The imprints of British culture were on their mind. So, from
education to lifestyle these mainstream urban citizens were
habitual to follow western world’s customs. The other people
living in rural India who were struggling to meet their daily
needs started considering urban citizens as an their ideal. Also,
then India was economically weak whereas the western world
was leading with all the economic powers. So, naturally the
greatness of Bharat to some extent has forgotten among
between their people. The period of 1000 years long foreign
rule made to forget the worth of Bhartiya Culture. Bharat desh
was highly prosperous and was ahead of his time, many great
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philosophers, saints, scientist, surgeons, innovators, artist,
writers and great kings have been lived here. Bharat was the
land of great kingdoms, where humanity was in the top. It was
one of the most peaceful and prosperous land. This land was
considered as a great example for the humanity. Due to its
prosperity many invaders tried to attack Bharat for looting.
For 1000 years many invaders came and ruled here and looted
so much of treasure. Looting the wealth and treasure was not
destructive for Bharat but the main destruction happened
when some of the invaders attacked on the Indian
philosophical & spiritual hubs. This was like attacking the
soul of the Bharat desh. During 1000 years of foreign rule on
Bharat the people of the country started to forgot to the
greatness of Bhartiya culture. After independence some of the
nationalistic people took the campaign of highlighting
Bhartiya values through various mediums. One of which was
film making. The 1960s decade’s with Manoj Kumar’s three
films Shaheed(1965), Upkar(1967) and Purab Aur
Paschim(1970) were one of the first few films which had
patriotic theme. the storyline, acting and songs of above these
films touched the thinking pattern of Indian audience. This
helped in developing the sense of integrity of India and also
the value for great Bhartiya history and culture. Along with,
these also helped to recognize the sacrifice of people who
saved Bharat by various invaders. After independence the
people of Bharat desh were living with many contradictions,
there were two types of society living one was lavish and
another was poor.

Shaheed
Shaheed was a 1965 patriotic film directed by S. Ram Sharma,
produced by Kewal Kashyap and starring Manoj Kumar and
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others. The movie was based on the Bhagat Singh’s life, It was
the first film on freedom fighters in newly independent India.
The film got hit after its release, some famous songs of this
films was taken from freedom fighter and poet Bismil
Azimabadi’s writings. This film made people realized about
the detailed struggle faced by Indian with British authority for
their freedom. All the songs of this film made listener to
develop Integrity, pride and Nationalistic emotion. All the
songs of this film are still popular. Many of the patriotic
movies of recent time have used songs of this movie some the
film includes Sarfarosh (1999), The Legend of Bhagat Singh
(2002), Rang de Basanti (2006) and Gulaal (2009). Then star
Manjoj kumar acting as Bhagat Singh the freedom fighter has
set trend in then Hindi film industry patriotic theme.

Upkar

Upkar was a 1967 film directed by Manoj Kumar. Also, the
lead role was played by Manoj Kumar. The film held the top
spot at the box office in 1967. After earlier success of Shaheed
film then Prime minister Lal Bahadur Shastri suggested Manoj
Kumar to make a film on the Jai Jawan Jai Kisan theme. So,
Manoj Kumar made a film where he himself played a village
man 'Bharat’, who sacrifices everything to get his brother
educated. His brother Puran (acted by Prem Chopra) goes
abroad and comes back a selfish man wanting his share of the
property. Bharat transfers land properties to Puran's son in
order to prevent Puran from selling the land. But when the war
of 1965 between India and Pakistan breaks out, Bharat is off
to the war; while his selfish brother, with the help of his greedy
uncle, Charandas and some partners, try to gain profit by
selling drugs and black marketing in the market. Puran
discovers Charandas' plan to separate Puran from Bharat. In
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the end, Bharat returns as a war hero defeating the demon
designs of the enemy and his brother repents as he is caught
by the police (by the brother-in-law of Bharat). Hence, he
vows to be a good and hardworking brother just like his Indo-
Pak war veteran brother Bharat. The song of this film "Mere
Desh Ki Dharti sona ugle " was cult song which after 55 years
is still popular. The film has shown beautifully the love for
Bharat Mata. The film portrays the lead actor as farmer also
later he goes to serve in army to save motherland during Indo-
China war of 1965.

Purab Aur Pachhim

Purab Aur Pachhim was a 1970 Indian Hindi-language drama
film. The movie was produced and directed by Manoj Kumar,
and it stars Manoj Kumar, Saira Banu, Ashok Kumar, Pran
and Prem Chopra in the lead roles. In 1942 British India,
Harnam (Pran) betrays a freedom fighter, and as a result is
rewarded, but the freedom fighter is Kkilled, leaving his wife
and family devastated and destitute. Years later, after the
Indian Independence in 1947, the freedom fighter's son,
Bharat (Manoj Kumar), has grown up and goes to London for
higher studies. On his arrival in Britain, He meets his father's
college friend, Sharma with his westernized wife, Rita and
daughter, Preeti (Saira Banu) and the hippie son, Shankar.
Preeti has long blonde hair, wears mini-dresses, smokes and
drinks and has no idea of Indian values till she meets Bharat.
He was shocked to see that many Indians in London are
ashamed of their roots and even changed their names to sound
Western. Or others who long for their country, but stay in the
UK for economic reasons, like Sharma with his stack of KL
Saigal records. He takes it upon himself to try and change their
way of thinking, while both Bharat and Preeti fall in love with
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each other. Later on, with his mother's and Guruji (Ashok
Kumar)'s approval, he promised to marry Preeti. The movie
shows the greatness of the Indian culture. The song “Bharat
Ka Rehnewaala™ was another cult in India. still, it is very
popular song.

In the era of 1960s, the Hindi film industry was making
movies based on social issue and love. These successful
patriotic movies made a trend for Nationalistic values. Which
was then much needed. The western education system by then
British authorities has ignored the value of greatness of the
Bhartiya vidya and sanskruti. Even after Independence Indian
people were following British culture. And still, it is in
practice to some extent. The era of 1960s was a turning point
for Indian viewer where filmmaker through films grew respect
and pride for Bhartiya sanskruti among Indian public.

Conclusion

With the fast-growing world and with the western world’s
modernization the people of India who are the one fifth of the
world population were also getting attracted towards western
world’s lifestyle. The Bharat desh which before foreign
invaders was the epicentre of knowledge, spirituality and
innovation, slowly forgotten by its people mainly due to
destroying the knowledge hubs of Bharat by foreign rulers.
After Indian Independence very few people were in awareness
of the Indian culture, the 1960s film of patriotic theme by
Manoj Kumar has redeveloped the understanding of Bhartiya
sanskruti among Indian people. Along with it these films have
set the trends to patriotic genre in Hindi film world which was
one of the necessary steps towards spreading the nationalistic
values in new Independent India. Which helps to make
integrity among this diver’s Indian culture.
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ABSTRACT

Indian classical dance has undoubtedly come a long way since
they were on the verge of extinction a few centuries ago.
Classical dancing has developed through certain foundations
laid by veterans at various points in history. It is our
responsibility as artists to honour, protect, and transmit this
treasure to everyone who aspires to accomplish insight into
the art. Dancers share their artistic works on social media
creating a global presence. This article focuses on Indian
classical dance in three phases: how it was liberated from the
rim of extinction in the 1900s, how it entered a renaissance of
Indian art post Indian independence, and how it began
reaching out of India to global audience.

Keywords: classical dance, post-independence, revival,
renaissance, restructure, restoration, arts

Introduction

Indian dance has always been fortunate to have a place within
ancient Sanskrit texts like the Natyashastra, Abhinaya
Darpana, Sangita  Saramrita, Nrutta  Ratnavali,
Silapathikaram, Kalidasa’s masterpiece works and many more
ancient scriptures. Later the social status of classical dance
declined dramatically during the British colonial period
treating dancers as mere source of sexual pleasure and dance

339



whether in temple or court, became associated with
prostitution. Many reformists like Dr. Muthulakshmi Reddi,
Dr.Annie Besant took utmost care in safeguarding the
morality and lifestyle of the Devadasis during the first half of
the twentieth century. It was a period where dance needed a
renewal, restoration and rebuilding mechanism.

Pre- Independence Era: 1900 to 1946: Liberation from the
rim of Extinction

The Natyashastra manuscript vanished during the course of
history between 11" and 12" centuries. The only persons who
were familier with and skilled in traditional dancing were the
Devidas, or temple dancers.
During rituals and festival days, Dasi Attam, a modified ersio
n of Sadirattam, was performed at temples. The colonial Brit
ish government sought to collect money from the Indian ruler
s, therefore in order to avoid or refuse to pay taxes, the kings
would donate their own estates to craftspeople, artists, templ
es, Brahmin, and Muslim saint sites.

Artists, musicians, and craftsmen received over 25% of thela
nd. The devadasis felt empowered, and they were well-
respected in society.

Due to several invasions that occurred during the mediaeval
era, many temples were-destroyed leading to decline in the
financial status of the devadasis. This led to the ill treatment
of the Devadasis and Sadirattam slowly lost its significance
and influence in society.

Abolition of Devadasi practice &efforts taken to sustain
traditional dance
% 1882- Beginning of the first anti-Nautch and anti-
dedication movement spreading from the Devdasis of
the South, to the Tawaifs in the North.
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1904.- Birth of Dr. Rukminidevi Arundale

1905: Contrary to tradition, it was decided not to have
an Indian dance at the reception for the Prince of
Wales in Madras

1909: Mysore State Nalwadi Krishna Raja Wodeyar
IV signed a Royal decree outlawing the practice of
gajja puja — a ritual performed to dedicate a woman as
a devadasi and symbolically marry her to the deity.
1920- Rukmini Devi married outside Brahmin
community to Dr. Arundale, older in age and a
foreigner.

1926: Third elections of Madras Presidency
Legislative Council government to include five
nominated seats for Women candidates

1928- Anna Pavlova , Russian Ballerina came to India
and suggested to Rukmini Devi that she learn Indian
dancing.

1930: Travancore and Cochin Maharaja Chitra
Tirunal, the Travancore Kingdom banned the practice
of devadasi dedication

1930: The First attempt in Madras Presidency Dr.
Muthulakshmi Reddi passed the Devadasi Abolition
Bill

1933- Rukmini Devi saw a performance of Sadir for
first time at the Music Academy's Annual Conference
1934: Bombay Devadasis Protection Act passed
offence to dedicate women to the temples

1935: Rukmini Devi gave her first public performance
at the 'Diamond Jubilee Convention of the
Theosophical Society for a large gathering of over
2,000 people.
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+» 1936 — Kalakshetra, an institution with the vision “of
imparting to the young the true spirit of Art, devoid of
vulgarity and commercialism.” was established by
Rukmini Devi Arundale.

% 1947: Madras Devadasis Act (Prevention of
Dedication Act) gave free and universal access to
temples to all Hindus and Devadasi Dedication was
banned, abolished the Devadasi system.

Some devadasis objected to the bill because they considered
themselves as experienced and learned artists rather than sex
workers. The passing of this Bill lead to many dancers coming
onto streets with no jobs or source of income. This also led to
decline of Bharatanatyam and arouses a need to restore the
disappearing classical art. Advocate E. Krishna lyer, a
proponent of dance, fought against this social stigma, and
performed it for urban audiences dressed up as women. The
press coverage of his efforts captured the attention of local
lawyers, writers, artists and devadasis.

Contributing in this revitalization that took place in the 1930s,
were Uday Shanker, Rabindranath Tagore (in Bengal),
Valathol Narayan Menon (in Kerala) and Sadhona Bose.
Tagore set up the Institute of Shantiniketan, Valathol, the
Kerala Kalamandalam and Uday Shankar, the Almora. In
1938, Sadhona Bose established the Kathak School of Dance
in the Khandale Hills of Maharashatra.

Post- Independence Evolution: 1947 to 1990: Renaissance
of Indian art

Kalakshetra continued teaching dance, Rukmini Devi’s
teacher Pandanallur Meenakshi Sundaram Pillai and his son in
law Chokkalingam Pillai were the first dance teachers. The
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Society's objection to Rukmini Devis efforts continued, but
after seeing the dance as performed by Rukmini Devi, Dr.
Muthulakshmi Reddy realised that it was completely different
from the kind of dance form she had strived to remove from
the temples. So, she sent her students from the Avvai home to
study dance in the Kalakshetra. As stated by Athai (Rukmini
Devi as fondly known),

“When I think about the events that led to the formation of
Kalakshetra, I am more and more convinced that there is a
divine destiny which shapes our lives. Many people have said
many things about my being a pioneer. | can only say that |
did not consciously go after the dance. It was the dance that
found me.”’- Rukmini Devi

Many stalwarts and dance legends became pioneers in
reviviving, institutionalising the Indian Classical Dances. One
such dance Guru was Mrinalini Sarabhai, married to Indian
physicist Vikram  Sarabhai, an expert dancer in
Bharatanatyam and Kathakali.

In 1949 she set up Darpana Academy of Performing Arts. A
dance academy intended to teach the art of dance and to
propagate the Indian classical dance forms through
performances. The academy uses different art forms to
educate, empower, and raise awareness about the critical
issues faced in the society. She has the credit of
choreographing more than three hundred dance dramas.

In the years 1960s to 1980s, Dr. Padma Subrahmanyam a
dancer, scholar, choreographer, teacher, singer, music
composer, author and Indologist obtained Bachelor’s Degree
in Music, a Master’s Degree in Ethno-musicology, and a Ph.D
for her thesis on “Karanas in Indian Dance and Sculpture”.
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Based on her extensive field work and research, Dr.Padma
reconstructed the 108 karanas through a correlated study of
literature, temple sculptures and inscriptions. She revived an
obsolete dance technique by translating into practice the
theoretical concepts in the Natya Sastra to name her own style
as Bharatanrityam.

In 1970s, the term Bollywood was first used. The first feature-
length motion picture was "Raja Harishchandra," which was
created in 1913 by Dadasaheb Phalke, the pioneer of Indian
cinema. Bharatanatyam, Kathak, and folk dances from various
regions of India dominated the early dances in Bollywood
films. Western dance movements have inspired Bollywood
dancing since the 1980s. Modern Bollywood dance
incorporates elements of Indian classical dance as well as
many other dance styles. The dance features many formations,
beautiful natural backgrounds, elaborate building settings, an
ample number of background dancers, and vibrant costumes.

12 Indian Dance Movies a Classical Dancer Must Watch

Kalpana- 1948 — Hindi

Jhanak Jhanak Payal Baaje-1955-Hindi

Siri Siri Muvva — 1976- Telugu

Sargam- 1979- Hindi

Sankarabharanam- 1980- Telugu & Tamil
Saptapadi- 1981- Telugu

Saagara Sangamam/ Salangai Oli- 1983- Telugu & Tamil
Ananda Bhairavi -1983- Kannada & Telugu
Naache Mayuri — 1986- Hindi
Swarnakamalam -1988- Telugu
Vanaprastham -1999- Malayalam

Dance like a man — 2004- English
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Sringaaram- 2007- Tamil

Digital Path towards Preserving & Promoting Indian
Classical Dance until 1990

7
L X4

1936 : All India Radio (AIR) was formed to voice the
happenings in dance and music field

1948: Kalpana, Indian Hindi-language dance
film written and directed by dancer Uday Shankar,
spheres around a young dancer's dream of launching a
dance academy.

1957 : AIR Officially known as Akashvani (literary
meaning "Voice from the Sky"),

1959 : Doordarshan was formed with a small
transmitter and a makeshift studio

1982 : Doordarshan became a national broadcaster of
animated cartoons, serials, movies, classical dance
recordings

1990 : Digital communication via email, bulletin
board messaging, and real-time online chatting about
the Artistic works

1991: The first commercial digital camera Kodak 100
was sold in India

Efforts taken by the Government of India to revive Indian
Classical Dances

Preservation: The government of India’s continuous
efforts in preserving, promoting the Indian classical
dances gave rise to the classification of Indian
Classical Dances into eight different styles
Bharatanatyam, Kathak, Kathakali, Kuchipudi,
Odissi, Manipuri, Mohiniattam, Sattriya paved way to
sustenance of the art.
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Quality: The establishment of Sangeet Natak
Akademi, ICCR, SPICMACAY created a huge
awareness and added quality to the artform

Awards: Conferring prestigious awards like Padma
Vibhushan, Padma  Bhushan, Padmashree,
Kalimamani, Kalidas Samman,  Nishigandhi
Puraskaram, etc. gave a sense of recognition to artist
and pursue the art.

Outreach: Organising National Classical dance
festivals  like Margazhi  Utsavam,  Cleveland
Thyagaraja Aradhanai, Khajuraho, Konark, Dhauli
Kalinga, Kalidas, Mukteshwar, Soorya, Ellora,
Nishagandhi, Hampi exhibits the beauty of Indian
Classical Dances and reaching out to all sections of the
society.

Educational Opportunity: The establishment of
Music and Dance Universities like IGNOU, MSU,
Benaras Hindu University, Bharathidasan, Tamil
University, Indira Kala Sangeet
Vishwavidyalaya, Khairagarh, Raja Mansingh Tomar
University, Gwalior,. and the various Institutions
like Akhil Bharatiya Gandharva Mahavidyalaya
Mandal, Prayag Sangeet Samiti, Bharathi Vidyapeeth
and many universities across India created new
opportunities in field of education to students and
research scholars.

Indian Classical Dance enters Global Arena: 1990 -2022
Dr. Kapila Vatsyayan conceived multimedia for the arts in the
Information Age in India. She selected the poetry Gita
Govinda by Jayadeva from the 12th century to be turned into
a multimedia experience in 1997.
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Indian freedom inspired imaginative thinkers and pioneering
spirits to weave together dance culture, devadasi tradition, oral
tradition, and literary effort to build a new national identity
and revive an ancient ideal. The fundamental philosophical,
linguistic, and musical characteristics of Indian dance were
established during this period of dance renaissance.

"In thy dance, Divine Dancer, freedom finds its image and
dreams their forms.
Its cadence weaves the threads of things and unwinds them
for ages;

Charms the atom's rebellion into beauty, gives rhythm to the
symphony of the stars; thrills life with pain, And churns up
existence into surging joys and sorrows"

- Rabindranath Tagore

Indian dance performances aim for a global audience. Local
performers are believed to absorb ideas, movements, and
western stagecraft for their performances as a result of
increased international travel. Artists include a variety of
imagery, languages, and clues from the places they have
travelled when creating choreographies.

Indian dance has grown wide that there are now countless
schools teaching it in towns across the globe in Asia, Europe,
Austalia, United Kingdom and United States. The promotion
of Indian fine arts among western audiences and securing
money for Indian dancers are tasks that organisations are
trying to address. International Universities have begun to
recognise the Dance Certifications received from recognised
institutions like Griffin College London, University of Silicon
Andhra at California creating opportunities for young dancers
and sustaining the art with future generation.

347



The classical dances used to be rich in legendary tales about
Hindu gods and goddesses, but nowadays the stories are
centred on life concepts,medical issues, COVID scenario and
issues relating to common living. As a result, the titles of
dance pieces have changed from the traditional to the current.
Despite these changes, many dancers still adhere to "tradition™
and prefer not to absorb outside ideas into their practice.

Many NRI dancers have committed years of their lives to
studying different kinds of Indian classical dance and have
established themselves in the profession, in addition to
dancers of Indian descent who teach and promote the art.
lleana Citaristi of Italy, Ramli lbrahim of Malaysia, Sharon
Lowen of the U.S., Sasskia Kersenboom of Holland, Malavika
of France, Leda of Greece, Anne Marie Gaston of Canada, to
name a few, have specialised in the Odissi style. Male dancers
Mavin Khoo of Malaysia and Nala Najan of the U.S., as well
as Veronique Azan of France and Janaki Patri are propagating
Kathak dance form.

Social media and use of computers increased the opportunity
to reach dancers, dance teachers, global students, and audience
within seconds. The development of social media produced
measuring tools that gave specialists access to useful
information about dance choreography, research, music,
patterns of teaching and widened the scope for creativity. The
social media sector emerged since artists were no longer
restricted to using traditional media such as TV, radio, print,
mail, billboards, magazines, hand written letters.

348



Commencement of Digital Media Connectivity for Dancers-
a Timeline

1997-Six Degrees profile | 2005- YouTube
uploading service
2006-Twitter
1999 Live
Journal publishing site 2010-Instagram

2001-Online Networking | 2010-Pinterest
Friendster
2011-Snapchat
2002- LinkedIn founded
as a networking site for | 2012- Google +
career-minded Launched

professionals
2018 - Tiktok

2004 -Facebook formed

2005-Reddit
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Fig 2: Outline of YouTube Views and Likes

Advantages of social media to a dancer:

Exposure and Networking: Dancers stay connected with
professional dancers, choreographers, and dance companies,
through regional and national competitions, conventions,
intensives, and master classes.
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Inspiration and Ideas: Dancers derive inspiration for future
productions and performances. By keeping up with the latest
trends in dance especially by watching other videos.

New Opportunities: Original thoughts are constantly
overflowing for dancers, while the access and reach through
social media platforms is countless.

Documentation: All choreography, performances concerts of
dance is automatically documented and available to global
audience.

Constructive Criticism: Dancers receive a lot of feedback
through comments and personal messages on their
performances and choreography on social media. Whether it
be good or bad, dancers can always benefit by focusing on the
good feedback and constructive criticism for improvisation.

CONCLUSION

Dance has always been a means of life, as old as humanity
itself. Every civilization and culture in the world have gone
through stages of development. It is reasonable that, even
before the development of language, emotions were expressed
facially, by hand gestures, and a variety of limb movements.
These movements symbolically portrayed thoughts, feelings,
themes, and even abstract notions when they started to
coordinate with music. Dance stands out among all of the art
forms; it has a visual connect that has existed since the dawn
of humankind.

One of the major performing arts in India is classical dance,
which has a deep historical basis tied to the very foundations
of our culture. It is a potent tool for recapturing and protecting
our cultural legacy now. Despite India’s size, variety of natural
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resources, regular invasions, and foreign influences, Indian
dance has managed to maintain its unique identity within the
country's cultural landscape.

This study demonstrates the intensity and continuity of Indian
classical dances. Indian classical dance has not changed over
the years as it is anchored in celebrations, seasons and rituals
that is still meaningful in rural and urban society. The first
text, Natyashastra, follows the traditional pattern. Although
the regional forms evolved and added variety to the history of
Indian classical dance, their techniques and presentation share
a similar origin. This shared source is profound and opens up
creative possibilities. Indian dance has a lasting influence on
every generation because of these characteristics. As dancers
we can pass on this beautiful art to future generations in the
hope that it will continue to evolve, adapt and sustain for years
to come.
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Role of women in Indian Classical Music pre-
independence and post-independence era

Dhaivat Mehta, - Research Scholar
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The Maharaja Sayajirao University of Baroda.

As we are celebrating “Azadi ka Amrut Mahotsav” with
images of flags and loud affirmations of national pride, it is
worth reflecting on the history of our nationalism, contribution
and a role of women in Indian classical Music pre-
independence and post-independence era. Although whatever
we say or write about the contribution of women in music is
not enough yet I’ve tried my best to sum it up in this article.
In this research article | have included the contribution of
women despite of all hurdles and difficulties from previous
century till current times in the field of tabla, dance and vocal
music.

Vocal Music

Singing, like most professions in India, was carried out by
specific families or gharanas. Whether you call it caste, or
tradition, is immaterial, but the idea of women performing in
public was not taboo for women of these families. These
immensely talented women, were brought up in the tradition
of music — both vocal and instrumental. They got married to
men of other gharanas, produced children who were artists,
and the tradition of music continued. These women were
considered almost equal to men, in that they could leave the
system of purdah that separated the remaining wives from
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outsiders, and step out. As long as there was thriving
monarchy in India — right until the time of the British arriving
— the musical gharanas were supported by various kings and
their courts. The term courtesan, actually referred to a female
courtier.

The breakdown of royalty, in India, led to a 200 years period,

where the action moved to the market areas of various cities
and towns. Popularly called the kothas, where they became the
Bais who entertained men at their home. Till the 20" century,
for a woman from a non-musical gharana to practise music,
was unthinkable. And, even for women born and brought up
in the various gharanas, it wasn’t always easy to perform. The
patriarchy was just too strong. What really liberated the Indian
woman singer of classical music was the introduction of
technology. The gramophone. For the first time, women could
enter the homes of ‘respectable’ folk — albeit as a disembodied
voice. They no longer had to perform before all and sundry.
The women saw it as liberation. From the first recording in
1902 (sung by Guahar Jaan Click here). The enthusiasm of
female singers for the new medium was evident. Technology,
then, as now, liberated the classical singer, and moved her
from the confines of the kotha, to the respectability of the
home. Today’s female musicians have come a long way. From
being known as bai, they moved up the standard to be known
as Tai (sister) or vidushi (wise) to being called Pandita (a
female form of pandit, an archaic term that had fallen into
disuse).

1. Gauhar Jaan:

Born in 1873 as Angelina Yeoward to an Armenian father and
an India-born British mother, Jaan was the first South Asian
singer whose songs were recorded by the Gramophone
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Company of India. Her career began in 1900. She sang
bhajans and thumris — styles of Hindustani classical music —
in 20 languages, and went on to record 600 songs until her
death in 1930. She was one of the first performers to record
music on 78 rpm records in India, which was later released by
the Gramophone Company of India and resulted in her being
known as "the Gramophone girl" and "the first recording
superstar of India". She gave her maiden performance at the
royal courts of Darbhanga Raj in 1887 and was appointed as
court musician, after receiving extensive dance and music
training from a professional dancer at Benaras. It is said
that Begum Akhtar in her early days wanted to pursue a career
in Hindi films, but after listening to the singing of Gauhar and
her mother, she gave up the idea completely and devoted
herself to learning Hindustani Classical Music, in fact, her
first teacher was Ustad Imdad Khan who accompanied the
mother-daughter duo on Sarangi. She gave many
performances in Madras (1910), Calcutta(1896), Mysore
Palace(1928) where she was appointed as a 'Palace musician’
where she breathed her last in 1930. She popularised
light Hindustani Classical Music with her Thumri, Dadra,
Kajri, Chaiti, Tarana renditions, and also mastered the
technique of condensing performing the elaborate melody
Hindustani classical style to just three and a half minutes for a
record. Here | would like to attach some of her performance
and recording links.
https://bit.ly/3txR8WQ , https://bit.ly/3zy8pTT

2. Begum Akhtar:

Akhtaribai Faizabadi, known as Begum Akhtar was born on
7" October, 1914 in Faizabad town of Uttar Pradesh. Her
family belonged to the upper class of the society and was not
even inclined towards music. She showed interest in music at
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a very young age and was sent to train under the great sarangi
player, Ustad Imdad Khan. Later, she learnt classical music
from great exponents of this field like Mohammad Khan,
Abdul Waheed Khan and Ustad Jhande Khan Saheb. At the
tender age of fifteen she gave her first public performance.
People were moved by her voice and she gained instant
recognition. Her ghazals even impressed the famous poetess
of India, Sarojini Naidu. Her first recording was done by the
Megaphone Record Company and they released many
gramophone records with her melodious Ghazals, thumris,
dadras, etc. She moved back to Lucknow after a while where
the renowned director Mehboob Khan approached her for a
film titled "Roti". In the year 1949, she recorded at the
Lucknow Radio station and sang three Ghazals and a dadra.
She was a refined Ghazal singer and was called as Mallika-e-
Ghazal or the Queen of Ghazals. Her style of singing is
inimitable and few can match upto her style. Most
compositions  were self-composed and based on
Ragas. Begum Akhtar performed last in a concert in
Ahmedabad. That day she felt that her voice was not upto the
mark and raised her pitch. This put much stress on her and her
health deteriorated. The situation became critical and she had
to be rushed to the hospital. She breathed her last on 30th
October 1974, leaving many fans disappointed and heart broken.
https://bit.ly/3xyFAEb , https://bit.ly/3b5XBCc

Kathak Dancers

Kathak is one of the main genres of ancient Indian classical
dance and is traditionally regarded to have originated from the
travelling bards of North India referred as Kathakars or
storytellers. These dancers wandered around and
communicated legendary stories via music, dance and songs
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quite like the early Greek theatre. They communicate stories
through rhythmic foot movements, hand gestures, facial
expressions and eye work. This performing art that
incorporates legends from ancient mythology and great Indian
epics, especially from the life of Lord Krishna became quite
popular in the courts of North Indian kingdoms. The roots of
this dance form trace back to Sanskrit Hindu text on
performing arts called ‘Natya Shastra’ written by ancient
Indian theatrologist and musicologist Bharata Muni. It is
presumed that the first complete version of the text was
completed between 200 BCE to 200 CE, but some sources
mention the timeframe to be around 500 BCE and 500 CE.

3. Sunaina Hazarilal:

She was born to Railway officer in Mumbai and started
learning Kathak dance from tinder age. When her father got
transferred somewhere else, she decided to stay back in
Mumbai and started learning kathak under the guidance of
guru Hazarilal who is renowned and was exponent of Benaras
Jankiprasad Gharana. She is one such artist who have worked
with full devotion and always tried to keep that old tradition
alive without compromising. Not many lefts following that
Banaras Gharana and more so of Janaki Prasad Style of
Kathak. Their style had unique features. Few bols were so
different from what we were taught-may be due to fact that
our guru was from Lucknow style. She had always used her
old style of gharana tradition. She has alone worked all these
years. She is truly as a flag bearer of her guru’s gharana.
Banaras has been Bhoomi of Bhakti. Thus, her dance was full
of bhakti elements also. Sunaina is the Director of Natawari
Dance Academy and heads the Kathak division of the Sangeet
and Nartan Shiksha Peeth of the Bharatiya Vidhya Bhavan,
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Mumbai. She is also a visiting faculty at many other
institutions. She has conducted dance workshops in New
York, San Francisco and Raleigh in the USA and has toured
many countries such as Italy, Germany and Belgium. She has
also been a visiting faculty at the University of California, Los
Angeles in 1990. She has done research on the lineage of
Janakiprasad Gharana and has published many articles on the
topic. The Government of India honoured her with the fourth
highest civilian award of Padma Shri in the year of 2011.
https://bit.ly/300y6R8

4. Sitara Devi:

Sitara Devi was born on 8™ November 1920 in Calcutta.
Coincidently she was born on the day of Dhanteras, hence her
family named her “Dhanalakshmi” in honour of goddess of
good fortune. Her lifelong training for kathak started with his
father Sukhdev Maharaj and because of rigorous and long
duration of taleem, her dance style is a combination of Benaras
and Lucknow gharana which focuses on emotions like,
nazakat, nakhre, etc. When Sitara was eleven, her father had
moved to Mumbai for some time. Sitara performed before
Tagore, and Sarojini Naidu, winning their praise and the title
Kathak Queen. She got an opportunity to appear in a movie
Sita Haran in 1932 and in later years also acted in films like
Watan, Roti, Phool. It was in 1953 when Brij Narayan ji
started organizing festivals of dance and music under the
banner of Sur Singar Samsad, in Mumbai that | came to know
Sitara closely. She regularly performed in Swami Haridas
Sammelan. Not a single annual festival was complete without
her performance. She had a large public following. She had a
unique and endearing way of addressing the audience. Kathak
is one dance form where a dancer can indulge in talking with
the audience while drawing attention to the intricacies of the
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item a dancer performs. Sitara’s dance was energetic. Nazakat,
delicacy and Khubsoorati, beauty for which Lucknow gharana
is known was not the hallmark of her powerful dance. She
recited the mnemonic syllables, bols with great command and
even challenged the accompanists on percussion to reproduce
the bols and enter into jugalbandhi, repartees. At the age of 16,
she was given a shawl and citation for Rs 50 by Rabindranath
Tagore, who was deeply impressed with her performance at
the Atiya Begum Palace and called her 'Nritya Samragini'.
Sitara Devi refused to accept this gift, instead asking for
Tagore's blessings. Other dignitaries who attended this show
were Sarojini Naidu and Sir Cowasji Jehangir. She did
choreography  of many  Kathak  pieces, such
as todas and parans, and performed at prestigious venues
like Carnegie Hall, New York and Royal Albert Hall, London
over her career which spanned six decades. She served as a
mentor to many Bollywood actresses, such as Madhubala,
Rekha and Kajol, when it came to teaching them Kathak. She
was also part of films like Mother India, Usha
Haran and Anjali. Sitara devi received numerous awards
including, Sangeet Natak Academy Award (1969) and Padma
Shri(1973). There is a lot to be said about this legendary
kathak dancer but keeping in mind the limitations of words, |
would like mentioned that Raj Anand movies declared to
make a biopic on her under the guidance and her son Ranjit
Barot. Lastly, following a prolonged illness she breathed her
last on 25" November 2014.
https://www.youtube.com/watch?v=xtHgNk1L3kg,
https://bit.ly/3Qr9a6Xx
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Tabla

5. Aban E. Mistry: A tabla maestro to whom music is
not only a potent stimulant for mortal existence, but the very
breath of her life, Dr. Aban Mistry has scaled glorious heights
as a celebrated musicologist. Her training in the Indian
classical music began with vocal at the tender age of four with
initial training from her aunt, late Mehroo Workingboxwalla,
followed by intense training from Pt. Laxmanrao Bodas for a
period of thirty long years. Around the same time, Pt
Jaisukhlal Shah offered to groom this nubile prodigy under his
dexterous wings. During this period, Aban received her
Sangeet Visharad, Sangeet Alankar, and Sangeet Praveen
(Ph.D.) degrees. Thoroughly imbued with the intricacies and
nuances of tabla by the age of 17, Aban infused in her style,
the creative aspects of all four gharanas - Delhi, Farukhabad,
Ajrada and Lucknow - to evolve her pristine originality. She
then mastered the concepts and techniques of Pakhawaj from
the illustrious Pt. Narayanrao Mangal-vedhekar, which is
consistently being augmented to this day by her guru Pt. Keki
Jijina. Mistry, one of the few members of the Parsi community
to take up Hindustani classical music as a profession, inspired
by a missionary zeal and had encountered lot of difficulties
and herself, she and her guru, Pt. Keki Jijina founded a music
institution called SWAR SADHNA SAMITI in 1961, to
facilitate upcoming artiste’s music through education and
cultural programmes. Office bearers of the Samiti said,;
“Mistry was a pioneering woman artiste with a golden
personality. She was an authority on the tabla and the
pakhawaj, on which she had done a lot of research,” said tabla
player Omkar Gulvady, who has played at the Samiti’s annual
festivals for the past 25 years. Moreover, Dr. Aban Mistry had
the distinction of being conferred with coveted titles such as
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Taal Mani of Sur Singar Samsad, Sangeet Setu by S.M.V.
sagar, Sangeet Kala Ratna by Sangeet Kala Kendra, Agra, etc.
Aban Ji has been listed in the Limca Book of Records as the
first female tabla player. She has performed at numerous
concerts in India and globally USSR, USA and Europe too.
She is also affiliated to several universities - like SNDT
Mumbai, M.S. University at Baroda, etc. At the age of 72, she
died of multiple organ failure.

https://bit.ly/3xAWIsW , https://bit.ly/305Ly6j

6. Anuradha Pal

Blessed by Gurus, Ustad Alla Rakha khan & Zakir Hussain
and parents, Anuradha pal was born on 8" may in
Mumbai. One of the world’s leading & most innovative
percussionists and music composers, Anuradha Pal’s story is
one of courage, fortitude, commitment and creativity.
Through sheer grit and extraordinary talent, she stormed the
male bastion of Indian rhythm as a 9-year-old child prodigy,
establishing herself as a world-renowned Tabla virtuoso,
experimental cross-cultural collaborator,
inspirational youth icon and philanthropist as well. She first
performed with her Gurus when she was just 15 years old and
has been accompanying every single Hindustani and Carnatic
Classical vocalists, instrumentalists and dancers, as well as
young Maestros since she was 13. In 2018, she has set a World
record 217 Tabla players on one stage, to pay tribute to her
Guru, Ustad Alla Rakha in celebration of his birth centenary.
She is a brainchild of 3 “Female bands”, named as Stree
Shakti, Recharge and Sufore which is all about exploring
different genres of Indian and world music and how women
have carved their pathway in the male dominated society of
Hindustani music.
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Apart from being a musician, she is a brand ambassador of
“Beti Bachao, Beti Padhao” abhiyan since 2017 and
UNICEF in 2006. She also wrote the lyrics ‘Khud ko to
Pehchaan de’and composed the anthem for Ministry of
Women and Child Development's Nari Shakti campaign in
March 2018. She is internationally acclaimed as the ‘first
professional female Tabla maestro in the world‘
‘an Outstanding Torchbearer’ of Indian Music in WHO’s
journals Worldwide and has been appreciated as ‘Bharat ki
Laxmi’ by Hon’ble PM Narendra Modiji. Looking at her
professional career, she has been performing in India and
foreign countries like, UK, USA, Africa, Australia, New
Zealand, Japan to name a few. Educationally she has been
giving various talks in the reputed colleges and universities
like NMIMS, TED Talks, BITS Pilani, II'T Mumbai and so
on and so forth. Her contribution to film music is also
tremendous. She composed for M.F Husain’s film ‘Gaja
Gamini’ using only her Tabla and Voice, which was
appreciated as ‘innovative and evocative’ at the Cannes film
Festival 1999. During the covid-19 imposed lockdown,
Anuradha distributed Rs. 10 lakhs among 350 poor musicians
and instrument makers and sent food ration and clothes to 250
disadvantaged, old and disabled women and children in
villages across 17 states of India - Assam, Meghalaya,
Arunachal  Pradesh,  Gujarat, Delhi, Maharashtra,
Uttarakhand, Odisha, West Bengal, Punjab, Tamil Nadu,
Haryana, Karnataka, Rajasthan, Madhya Pradesh, Bihar and
Uttar Pradesh. In current times she is highly active in various
projects and giving performances, lectures and demonstration.
https://bit.ly/3xXFCqt , https://bit.ly/3bapxoh
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Conclusion:

It has always been challenging and tough time for women
from the beginning itself. But they have smartly made their
way of establishing them in the field of music. Not just
establishing but they have overpowered the patriarchal society
in many ways and continuing to do so. During those days,
when gender discrimination was at its peak against women,
these singers might have made lot of money and fame but they
never received social respect that they deserved, yet they
continued to thrive and kept the lamp of music burning even
today.
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Abstract

T. Balasaraswati, the legendary figure in the field of
Bharatanatyam was a hereditary dancer. She was born before
India’s independence. Her journey in dance initiated at very
early age. Although there was a lot of controversy,
Bharatanatyam was still under the domain of Devadasis at that
time. The study of T. Balasaraswati in this article, intend to
divulge the ground on which the reformation of Sadirattam
transpired. This would also help to understand the change in
the traditional form of Sadir. The balance between the
hereditary and non-hereditary dancers was the matter of
concern in the phase of controversy as it was to decide the
future of Bharatanatyam. The researcher also aims to disclose
the circumstances that made dancers in those days to
experiment different compositions to replace the traditional
compositions which were in vogue, through this study.

Key words: Reformation, Sadirattam, hereditary dancers,
replacing Sringar, institutionalisation

Material and Methodology
The researcher has studied the relevant books on the topic. She
has watched interviews and documentaries on you tube. The
researcher has also searched the material online and discuss
with her guide, the scope and the material.
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Article

Born in a matrilineal family, Tanjore Balasaraswati inherited
aesthetics of music and dance in her since early childhood. Her
ancestor Papammal was a dancer and musician at Tanjore
court during mid eighteenth century. Grandmother Veena
Dhannamal, an acclaimed veena player and mother Jayammal,
a veteran singer, were the driving force of Balasarswati. She
grew up in the atmosphere of controversy for pursuing or
performing dance. Bala had inherited the tradition in terms of
passion for dance as well as devotion to God. These two very
important elements played a vital role in her being a dancer of
par excellence. One of her childhood incidents proves this
evidently. At the very young age of three she had made it a
routine to offer singing and dancing to the painting of Krishna
in her neighbour’s house downstairs. She used to do so to
wake up Krishna every day in the morning. (PAGE NO 25.
BALASARASWATI) As a young girl, Balasaraswati firstly
got inspired seeing Mylapore Gauri Ammal’s performance.
She gives credit to Gauri Ammal for making her realise the
combination of music and dance. ! “I had seen Gauri Ammal
becoming teacher of almost every building dancer in Madras”,
claimed T. Shankaran. When Bala Saraswati was small, Gauri
Ammal and Kandappa Pillai visited Veena Dhanammal’s
house frequently. She used to sing padams and followed the
footsteps of Gauri Ammal” recalls T. Shankaran. He says
S<after concerts, Bala would help Gauri Ammal remove her
bells, then would slip them on over her small ankles and begin
to dance herself.” Bala recalls * “I would dress up like Gauri
Ammal, wear her jewellery and try to dance like her. There
would be scolding by the family and some raps on the
knuckles, but I couldn’t be bothered by them.” Realising the
talent, mother Jayammal initiated Balasaraswati into Sadir
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with Guru Kandappa Pillai at the very young age of five.
Balasaraswati was a seventh generation of the devadasi
tradition. During her training period, she showed exceptional
quality of reproducing the technical as well as abhinaya aspect
in most efficient way. This made possible for her to perform
Arangetram at the age of seven. She executed great sense of
Talam while performing Nritta sequences. Her training and
her practice continued in much more intense way after that. In
one of her interviews, she mentions that she used to practice
music from 7 to 9 am. From 11a.m to almost 1p.m she used to
go to her Guru Kandappa Pillai’s house to learn dance. Again,
in the afternoon at 4 p.m., Guru Kandappa Pillai would come
home to conduct her practice. Several years of such ardent
practice and reading of books enabled her to dive deep in the
ocean of knowledge. She danced flawlessly. She was one such
rare performer who could immediately established connection
with the audience and left deep impact on the audiences
wherever she performed. As Bharatamuni mentions in
Natyashastra, the successful artist is the one who is capable of
doing ‘rasanishpatti’, whoever watched Balasaraswati dance,
had described the experience as exceptional and divine.

Controversy about devadasi system and reformation

Balasaraswati witnessed the time, the social set up and the
conditions in the country before the independence and after
the independence. The devadasi tradition was demolished in
1947 by passing of Madras Devadasi Act, which made the
survival of devadasis very crucial. The great lineage of
Sadirattam and Carnatic music suffered down fall during this
time. It was a matter of concern as this would result in losing
the age-old traditions of Indian classical dance and music. The
devadasi community ran short of patronage and met with
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economic crises. Not only that, they also suffered humiliation
due to disgrace for them and their art form. In the postcolonial
struggle of survival, people whom we know today as
reformers or pioneers like E. Krishna lyyer, Smt. Rukminidevi
Arundale, etc., realised the threat of breaking the bridge of
culture and rich traditions. They took necessary steps to
protect the art of devadasis. The devadasi system was
outlawed due to its degradation to the prostitution activities.
Distressingly, the divine form of Sadir which was always
intended for the spiritual pursual, was found losing its divinity
for some cheap intentions. In the society it was considered low
dignity for a girl to pursue or perform dance. Rukminidevi
Arundale made great efforts to understand the situation and
brought meaningful changes in the traditional compositions.
She removed the garish elements and uplifted the spirit and
the soul of the dance items. Rukminidevi had great courage
and extraordinary vision which worked to prevent further
ignominy of Bharatanatyam. The grounds of Bharartanatyam
tradition shook but the pioneers took the responsibility to
make sure it doesn’t shatter. The activity of reformation of
Bharatanatyam form, in different ways pushed the dancers to
think and act beyond, for the purpose of gaining back the
respect and popularity. Even Balasaraswati learnt Sadir
against the family’s opposition. Thankfully mother Jayammal
was determinant of giving dance training to Bala which led the
making of the legendary dancer of the era. She herself trained
Bala in music.

Start of Balasaraswati’s career

Balasaraswati had already acquired the dance form but she got
the break much later. She was the first one from her
community to perform outside south India. In 1934 she was
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invited to perform at Shantiniketan in esteemed presence of
Shri  Rabindranath Tagore. In the documentary of
Balasaraswati by Satyajit Ray, the sitar maestro Pt.
Ravishankar recalls heart touching experience of watching
Balasaraswati at Shantiniketan where the great Rabindranath
Tagore himself was seated in the corner of the stage. Pt.
Ravishankar fondly recollects the beautiful memories of
friendship with Balasaraswati which started at Shantiniketan
and remained very strong lifelong. Pt. Ravishankar admires
her dancing as which could easily touch the soul of anyone.
At the same occasion of Bala’s performance at Shantiniketan,
the pioneer of modern Indian dance, Uday Shankar was also
present. He too was very impressed by Balasaraswati’s
performance. He was the one who spread Bala’s praises. After
her performance in Calcutta, Balasaraswati soon started
receiving fame across India. Bala caught the attention of the
world soon. She won admiration of great artists like Shambhu
Maharaj, Dame Margot Fonteyn, Martha Graham, Merce
Cunnigham etc. The dance critic of her time, Ra Ganapathy
says >“Bala was a very spiritual person. She was capable of a
very deep love, very deep friendship. She was also a very keen
observer of a man and matter.” He shares one incident. ®*“Once
in a fraction of second she missed a step (on stage). And she
thought it was a great sacrilege. She has done upchar to God.
She did not disclose it to anybody but she took me to
Chidambaram. She went there to ask the pardon of Lord for
having erred in dance which was a mode of worship.” Ra
Ganpathy strictly followed the schedule of meditation in the
evening which he never missed at any cost but he made
exception for watching Bala Saraswati’s performance in the
evening.
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Balance between hereditary and nonhereditary dancers
For the promotion of classical performing arts, Madras Music
Academy was founded in 1928. They arranged many
Bharatanatyam performances for the hereditary dancers and
nonhereditary dancers. By 1940s, they presented almost
twenty-one Bharatanatyam performers. Among them there
were only two performed by nonhereditary dancers.
Balasaraswati performed in 1938 and 1939. The popularity of
revised form of Bharatanatyam was emerging. There were
experimentations taking place to use the music compositions
which were not in the repertoire. But most of the practitioners
and teachers agreed that the compositions which are not made
for dance may not suit to substitute the existing ones. The great
Meenakshi Sundaram Pillai remarked "“Departure from
tradition, the inclusion of totally unsuitable pieces in the name
of innovation only lowers the standard of this art. 1 am not
against change. But this can be called by a different name and
not brought under the name of Bharatanatya. Such innovations
make a sublime art ridiculous. Bizarre costumes and
inappropriate themes will only lead to destruction of this art.”
(page no. 118-119)

Taking a back seat

In 1940s, Balasaraswati’s dance career slowed down because
of her ill health. Due to thyroid, there was imbalance of
hormones in her body which resulted in gaining weight. It
became difficult for her to dance full fledge like before. The
concert numbers reduced. It affected the family because she
was the only source of earning. Meanwhile Uday Shankar
invited Guru Kandappa Pillai to serve his institution. And that
caused great loss to Balasaraswati. She didn’t want any other
nattuvanar to accompany her. The reason was that the
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understanding of choosing the dance numbers for the concert,
way of conducting, pace of every piece, and many other things
might be compromised by appointing other nattuvanar. She
faced difficult time. After independence, in 1950s, the interest
and the efforts to keep up and promote Bharatanatyam form
increased. Sangeet Natak Academy encouraged Balasraswati
to establish the school to teach ‘Bharatanatyam’ the new name
of Sadir. The purpose of naming it as Bharatanatyam could be
to change the impression of Sadir in the society and gain
respect for the form again. Sometimes Blalasaraswati, while
talking about dance, addressed the dance form as
‘chinnamelam’. The pioneer like Rukminidevi Arundale made
an attempt to remove some of the ostentatious elements from
Sadir and replaced Sringar with Bhakti Sringar. Well,
Balasaraswati always believed that the tradition was rightly
practiced. She believed that Sringar was the most predominant
rasa and it should not be merely mistaken as erotism. It should
be regarded for its beauty. Balasaraswati’s Guru Kandappa
Pillai too made changes in her repertoire pieces by removing
crudity and unnecessary repetitions. Balasaraswati faced
difficulties due to institutionalisation and standardisation. Her
art and her conception were of very high pursuit. As Ra
Ganapathy talks about her,3“of course outsiders would think
that Bala was very critical that was not up to the highest
standard. She was not being critical. She was cut out like that.
She could not stand anything spurious, anything of second
order. That’s why she kept herself aloof from all these things.”

Association with scholarly musicians and traditional
Nattuvanars

Bala’s knowledge was exceptional because of her family’s
association with the great the musicians and Nattuvanars and
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her inheritance of devdasi lineage. She was privileged to have
met many great musicians and learnt from them because of her
grandmother Veena Dhanammal. The musicians like Patnam
Subramaniam Ayyer, Kanchipuram Naina Pillai, Abdul
Karim Khan (Hindustani musician), Nattuvanar Neillaippa
(father of Kandappa Pillai), Pattabhiramaiyya, Dharmapuri
Subbarayar etc., often visited Dhanammal and shared many
compositions. Dhanammal taught her four daughters,
especially Javalis, padams and rare songs. When the family
suffered poverty, Dharmapuri Subbrayer gifted a bag of
money to them. Which was actually his compositions of
Javalis. That gift was truly more precious than any other
precious stone. Modarapu Govindarajulu taught many javalis
to Balasaraswati. Another musician Haygreevachari from
Dharwad, Karnataka, often visited her home. He was one who
taught shri Vyasararya’s kritis to the family. Kishnani begane
baro, was one of them that Jayammal once sang during Bala’s
concert in Madras in around 1934, and Bala had sudden
inspiration to dance it impromptu, which became her
trademark in later years. ® “If today I am known somewhat in
the world and honoured by learned societies, it is because my
most respected guru, Kandappa Pillai, taught me not only the
art of dancing, he also taught me to fear praise and accept
criticism.” Says Balasaraswati about her Guru Kandappa
Pillai. Thus, Balasaraswati possessed a treasure of invaluable
knowledge and proficiency.

Global fame and Accolades

She was invited to perform in many abroad countries. In 1960s
she travelled globally. She performed in East Asia, Europe and
North America. Even in 1970s and in early 1980s
Balasaraswati was invited frequently in USA where she taught
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and performed at some of the universities, institutions and
festivals in USA. She received President’s Award by Sangeet
Natak Academy in1955. She was conferred Padma Vibhushan
award in 1977 and Sangeet Kalanidhi award in 1973 by
Madras Music Academy.

Summery

In the history of Bharatanatyam, the name of Balasaraswati, is
always been taken with immense respect. A dancer of her
calibre is the rare of rare for the world to witness. The study
of her life, her art, her struggles and her very being, throws an
important  light upon pre-independence and post-
independence status of Bharatnatyam in the society. It reflects
on the issues like need of reformation, revival by pioneers,
institutionalisation, tight lipped war between hereditary and
non-hereditary dancers and efforts to keep the flame burning.
Balasaraswati and her art make us realise that the art goes
beyond the death, it gets passed on and at the end survives
through the generations.
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Abstract

This paper intends to revisit the colonial period where various
artists, poets, and writers were showcasing their works, and
through that, they were rationally questioning the interference
of colonial powers in every sphere of India. The researcher
attempts to analyze a few poetic works of one of the major
Bhartiya personalities of the twentieth century, Sri Aurobindo
Ghosh. In the writings of Aurobindo, there have been several
prominent ideas discussed that holds relevance to the current
discourses of nation and nationalism. Though due to
limitations present paper particularly would follow those
poetic works of Aurobindo where one can extrapolate the
identity of India as the Bharat and Bharat Mata. In doing so,
the translation of Vande have Mataram (originally written by
Bankim) and Savitri written by Aurobindo are the most
significant among others that have been referred by
researcher. Primarily with general discussion over the
colonial context and the re-emergence of the identity of
Bharat, the paper will further examine the role of poetries in
that context in general. In the last part of the paper, the focus
would be on the poetries of Aurobindo and their positive
relationship with the idea of Bharat.

Key Words: Aurobindo, Bharat, Nation, Poetries.
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Introduction

In his work on identity and violence, Amartya Sen (2006)
states that individuals have many identities; but that conflicts
arise when some decide to ‘absolutize’ one of their identities
over others. It is the argument that sees the politics of identity
as crucial and inescapable to understand the true nature of
politics. When thinkers, artists, and individuals were
encountering colonial rule during the nineteenth and twentieth
centuries, there were several courses of action adopted by
them. Although some foundational and common identities got
popularized, they assisted to strengthen the bond among
individuals of different regions of India. One of such
prominent identities was Bharat Mata, the personification of
India as the mother of India (Barthwal, 2018). With the
contribution of different visionary personalities, the idea of
nation and nationalism got strong popularity among the
masses of colonial India.

The very old notion of Bharat Mata was revived during the
colonial period through paintings, poetries, novels, drama, and
songs. To reassert own civilized and true identity, was an
opportunity for different people of that time. It is to be
understood, that the identity of India was reconstructed not
just to consolidate the masses against British rule, rather it
provided a more perpetual and living identity to India as it got
associated with the characteristic of Motherhood.

Colonial Context and The Bharat

India is the land of diversity concerning culture, resources,
people, and various other dimensions. It was the period of
colonialism when the identity of India received several
negative marks on it. Extraction of resources, deterioration of
cultural and social systems through British interference, and
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subjugation of indigenous people were some of the major
issues confronted by India during colonialism. Though this
plightful situation could not last for long, there was the
emergence of diverse voices from different sections of Indian
society. Farsighted people like Dayanand Saraswati,
Vivekananda, Bankim Chandra Chattopadhyay, and Sri
Aurobindo had different modes of interaction with the
colonial power in the nineteenth and twentieth centuries. They
attempted through their writings to re-assert the superior and
powerful identity of India, which is further known as the
revivalist trend of the nationalist movement in India.

During the colonial past, it was all required how one can
revive the lost identity of a nation. India, that is Bharat not just
a newborn territory of the South Asian region in the present
day, rather an old history provides her a Sanatan (perpetual
and constant life) identity. This argument was intensified by
the attempts of Dayanand Saraswati, Vivekananda, and
Bankim-like personalities by writing novels, Poetries, and
other literary works. Interestingly, it is not India as a nation
that was the central theme of their writings but the
"motherhood" attached to India, and Bharat Mata become the
sole force to fuel the freedom struggle movement in later
phases as well.

Poetry as an Instrument

Poetry is the specialized language of the sacred, almost a
dialect of sacrality. The prose could generally provide some
arguments; poetry manifests emotions. The nationalist
sacralization of the land, its elevation, from an ordinary
expanse of material territory to the lyrical space to which
people could attach with an intense filial effect, was achieved
initially by the shift to the language of poetry and music.
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Despite the music and the poetry, however, nationalism
survived a deeply political project with all the attendant
difficulties of political power. Nationalist art expressed a
dream of a nation, but in the colonial context, it was a nation
that dreamed of becoming free, in less lyrical translation—of
becoming a state. Thus this lyricism and poetry were always
destined for eventual frustration, as ultimately when political
independence arrived, nationalist politics became inescapably
included in the deadly business of borders, and the finalist,
decisive nationalist stamping of people as citizens.

It is not clear when the personification of the nation was
formed, but one can see how great it contributed to the
integration of different fractions of society, it converts the
abstract idea of the nation into a human place, homeland, and
motherland. The identity of the mother was associated with
Bharat by some poets during the freedom struggle movement,
but it was also in Vedic hymns one can find how
motherhood is the essential feature of our nation, our Bharata.

" JraT Yf¥: gASE gida:

This is written in the Prithvi Sukta of Atharva Veda that
the land is our mother and we are her son. It asserts the
love for the nation has been a part of Indian culture and
civilization, which was revisited and revived by the poets
and artists during colonial and even in the post-colonial
period (Pathik, 2014).

Through  the analysis of an article  from
TIMESOFINDIA.COM (2021), one can be familiar
with these popular names comprises Bankim, Rabindranath
Tagore, Sarojini Naidu, Shyam Lal Gupta, Makhanlal
Chaturvedi. They had, through their poems shaped a new
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identity of India in front of colonial power. Apart from these
names, Aurobindo is one of the significant poets of the
colonial period, and his poems could be seen as very crucial
works of establishing and presenting a new identity of Bharat.
Some of his popular literary works include 'Savitri: A Legend
and a Symbol' (an epic poem), and 'The Life Divine' about
Integral Yoga among others. In the following section, there
will be an elaborated discussion on the writings of Aurobindo.

Aurobindo: A Poet, Philosopher, and Nationalist

He was a profound thinker and a prolific writer. He was
essentially a nationalist, a yogi, a guru, a scholar, a
philosopher, and above all, a great poet. He gained a deep
insight into Indian culture and civilization (Bhattacharya,
2021).

To clarify the context, it is important to understand how
gradually discontentment and dissatisfaction among people
toward colonial power were rising. Kaviraj argued how
Bankimchandra Chattopadhyay’s (1838-1894) literary works
played a crucial role in the coalescence of this sentiment.
Drawing from his contribution, one can see that a defining
figure of the Motherland worshipped with a new kind of
emotion of tremulous intensity is feasible by reading his song
Vande Matram (1882) (Kaviraj, 2014). Most Western and
Westernised Indian academic studies start the study of Bharat
Mata with Vande Mataram, a song composed by Bankim
Chandra Chatterjee in 1875 and published as part of his novel
Anandamath seven years later. In this classic text, the figure
of the mother has an evolutionary biography identified in three
parts. Sadan Jha in one of his articles, argues that this journey
takes place from the figure of ‘mother as she was in the past’
to ‘mother in the present’ who still retains the power to

381



transform herself into ‘mother as she will become in the future
(Jha).

Sri Aurobindo asserts that Bankim’s supreme service to his
nation was that he gave the vision of our mother, which he
founded in ‘Vande Mataram’. Sri Aurobindo commended this
with the words, ‘a great nation which has had that vision can
never again be placed under the feet of the conqueror' (Desal,
2011).

In the original song itself, there is an innovative combination
of redirection of worshipfulness towards the land. Now she is
re-imaged as Mother-land to whom the fierce devotion
appropriate to the Mother-goddess could be re-directed. The
characteristics of this Mother are not the traditional godly
qualities of sustenance, protective power, kindness, and
affection; but natural features—being endowed with ‘good’
water, ‘good’ fruits, cooled by the gentle breezes of spring,
greened by abundant crops, whitened by nights of the full
moon, ornamented by  flowering  trees—entirely
ungrammatical qualities to attribute to a figure of traditional
Godliness. The traditional Goddess was—in principle—a
protector of all mankind, particularly of those who have
sought her protection. The new Motherland deity is a fiercely
parochial and partial goddess: she bestows her affection
indiscriminately to all her children; not to others. The second
unusual feature is the resonating emphasis on the inclusion of
the population, her children, in herself, with a cascading
repetition of large numbers.

“For what is a nation? What is our mother country? It is not
a piece of earth, nor a figure of speech, nor a fiction of the
mind. It is a mighty Shakti, composed of the Shaktis of all the
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millions of units that make up the nation, just as Bhawani
Mahisha Mardini sprang into being from the Shaktis of all the
millions of gods assembled in one mass of force and welded
into unity. The Shakti we call India, Bhawani Bharati, is the
living unity of the Shaktis of three hundred million people ...”
—Sri Aurobdindo (Bhawani Mandir)

Swami Vivekananda, with his penetrating insight, had spoken
of Mother India as the only true Godhead from which all other
Divinities arise. He also associated Her with the very
population of India — thus making service to the masses the
true worship to the underlying Divinity of motherland
(Neelakandan, 2017).

Sri Aurobindo Ghosh published the literal translation below in
the magazine Karmayogin, on 20 November 1909. He later
composed an English poem as well.

I HIaRH
goTcl Gohall HedelRITdary
YRIMHAT HIGRH |
YU AT (b FATTHT
LIGER (ERFEENIIRE]
GETRI! GreR vl
Gl aRel AR 11 |1 I AR |
| bow to thee, Mother,
richly-watered, richly-fruited,
cool with the winds of the south,
dark with the crops of the harvests,
The Mother!
Her nights rejoicing in the glory of the moonlight,
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her lands clothed beautifully with her trees in flowering
bloom,

sweet of laughter, sweet of speech,

The Mother, giver of boons, giver of bliss!

PIfe-DIfC-HUS-Hd-Hd-A1G-HRI

3{qell b I T 9 |

SgaAUTRUl TATH arvoff

RYgarRof AR 11 11 3 HTavH |

Terrible with the clamorous shouts of seventy million throats,
and the sharpness of swords raised in twice seventy million
hands,

who sayeth to thee, Mother, that thou are weak?

Holder of multitudinous strength,

| bow to her who saves,

to her who drives from her the armies of her foes,

The Mother!

i faen, gy ol

o gl g ad

 fg oo T;RR

STgd gy A =fa,

gl i 1 i,

RS Ufem 1S
AfR-AfRX AR 113 11 I ATRH |

Thou art knowledge, thou art conduct,
thou art heart, thou art soul,

for thou art the life in our body.

In the arm, thou art might, O Mother,
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in the heart, O Mother, thou art love and faith,
it is thy image we raise in every temple.

o fe gl a=igRuRoR

HUAT HAAGATABTNUN

aroft faemeTfat, e @

AT HHAT STl el

gordt e TR |1¥ 11 Iw¢ HTaRH |

For thou art Durga holding her ten weapons of war,
Kamala at play in the lotuses

And speech, the goddess, giver of all lore,
to thee, | bow!

| bow to thee, goddess of wealth

pure and peerless,

richly-watered, richly-fruited,

The Mother!
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| bow to thee, Mother,

dark-hued, candid,

sweetly smiling, jeweled and adorned,

the holder of wealth, the lady of plenty,

The Mother!
(https://gurmeet.net/poetry/vande-mataram/)

The above-mentioned song, at present, is known as the
national song of India. However, there was a conflict while
making this India's National Song. There was a debate while
making the Vande Mataram a National song, where a fraction
of society along with Tagore thought it is communal sensitive
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in nature, but Aurobindo and some others were in strong
support of making this song the national song since it signifies
the Indian culture of inclusivity (Bagchi, 2015).

Around two years after Congress cleared its stance on the
Vande Mataram controversy, a disciple asked Sri Aurobindo
(December 30, 1939) about his view of the matter. "There are
some people who object to Vande Mataram as a national song.
And some Congressmen support the removal of some parts of
the song," a disciple said. Sri Aurobindo said: "In that case,
the Hindus should give up their culture.” The disciple further
said: "The argument is that the song speaks of Hindu gods like
Durga and that is offensive to the Muslims." Sri Aurobindo
commented: "But it is not a religious song. It is a national song
and the Durga spoken of is India as the Mother. Why should
not the Muslims accept it? In the Indian concept of nationality,
the Hindu view would naturally be there. If it cannot find a
place there the Hindus may as well be asked to give up their
culture.”

Sri Aurobindo was convinced that appeasement of
fundamentalism would further expand its hunger for more. He
stood for a deeper solution to the Hindu-Muslim
tangle. "...Hindu-Muslim unity cannot be effected by political
adjustments or Congress flattery. It must be sought deeper
down, for where the causes of disunion are there the remedies
must be sought... we must extend the unfaltering love of the
patriot to our Musalman brother, remembering always that in
him too Narayana dwells and to him too our Mother has given
a permanent place in her bosom.; but we must cease to
approach him falsely or flatter out of a selfish weakness and
cowardice."”
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Translating Vande Mataram and interpreting its essence in
nationalist discourse was a significant contribution made by
Sri Aurobindo. Later on, through the poetries and songs, it
becomes possible to read the Sri Aurobindo with a new
approach. There is another literary writing by Aurobindo, that
is mostly interpreted as a philosophical creation. One cannot
fully understand or appreciate him and his philosophy unless
there have been an understanding and appreciation of his most
significant epic, Savitri, which he has described as “A Legend
and a Symbol”.

Savitri is the supreme expression of Sri Aurobindo’s vision
and his message to mankind. Savitri is a spiritual epic of
approximately 24,000 lines. It presents the drama of integral
self-realization, which is its spiritual message. It has also been
called “Eternity in Words” ( Bhattacharya, 2021). Dr. K.M.
Munshi who was a student of Sri Aurobindo at Baroda
College, once asked him how nationalism could be developed.
Sri Aurobindo "pointed to a wall map and said something to
this effect: 'Look at that map. Learn to find in it the portrait of
Bharat Mata. The cities, mountains, rivers, and forests are the
materials which go to make up Her body. The people
inhabiting the country are the cells which go to make up Her
living tissues. Our literature is Her memory and speech. The
spirit of our Culture is Her soul. The happiness and freedom
of Her children is Her salvation. Behold Bharat as a living
Mother, meditate upon Her and worship Her in the ninefold
way of Bhakti." " (On Sri Aurobindo | A New Dawn | 2D
Animation Film on Sri Aurobindo, n.d.). This spiritual trait of
Savitri could have been deciphered to manifest the true nature
of eternal and mother Bharat.
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It is interesting to note that the figure of ‘Bharat Mata’ was
first perceived as an image by Bankim Chandra
Chattopadhyay in Ananda Math (1882) and pictorially created
by Abanindranth Tagore in 1905. Sri Aurobindo is an
interesting figure in the re-structuring of the concept when he
proposed the worship of Bharat Mata as the re-invigorated
form of Adishakti:

“For what is a nation? What is our mother country? It is not
a piece of earth, nor a figure of speech, nor a fiction of the
mind. It is a mighty Shakti, composed of the Shaktis of all the
millions of units that make up the nation, just as Bhawani
Mahisha Mardini sprang into being from the Shaktis of all the
millions of gods assembled in one mass of force and welded
into a unity...” (Aurobindo, 2018)

The triumph over colonization would be the proper
achievement of the nationalist Sri Aurobindo but he envisages
through Savitri to achieve the universal “Life-Divine” with the
disappearance of pain, suffering, and associated problems of
humanity. It means Aurobindo was not talking about
nationalism that has been followed by western nations, rather
Aurobindo asserts a more inclusive and humanistic vision of
nationalism. While bringing the illustration from Savitri, the
objective of a nation is the awakening of the self or raising life
and existence to a higher level of consciousness. The goal of
the freedom for Aurobindo is achieved through the
empowerment of Savitri, the evolved form of Bharat Mata. Sri
Aurobindo recognizes the woman as the symbol of Shakti, the
creative power in this context. Aurobindo seeks to ensure the
progress of humanity and the fulfillment of its destiny through
the achievement of unity, peace, and happiness (Aurobindo,
2012).
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The figure of Savitri thus becomes the evolved form of
nationalism that acquires a unification of liberty and
transcendence of self and society: ‘Krinvanto Vishwam
Aryam’ (To make the world noble). The nationalist
enthusiasm for geographical and political liberation
transcends to a worldview rarely paralleled (Goswami, n.d).
This creates a space for a more inclusive and wider conception
of nationalism. The identity of Bharat Mata, through the
poetries and other forms of expression, made it possible to
understand how essentially Bharat finds her place in today’s
world. Today’s Bharat is the product of the imaginative skills
of poets and thinkers, such as Bankim, Abanindranath, and
Aurobindo.

Conclusion

Above made discussion remind us what Dr. Radha Kumud
Mookerji points out, that when the world was struggling in the
Dark Ages of revolts and protests, India was preaching the
Gospel of Nationalism.‘Vande Mataram” worked on the same
platform; preaching the pure form of Indian nationalism.
(Barthwal, 2018). Later in the grand epic, Savitri strengthened
the essence of the free identity of a nation, notably of Bharat
Mata. During the freedom struggle, the notion of Bharat Mata
was the most significant identity to associate oneself with the
nation of Bharat. It was through the pictorial, poetic, and other
artistic ways by which people were interpreting the essence of
Bharat and constant encountering with colonial power that
were made successful. However, there is a possibility to
examine the different works of artists and poets, which further
can wider our vision to understand the essence of a particular
art or artist along with the context in which they were working.
Still, due to certain limitations, the author of this chapter could
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not discuss every art or artist who has contributed to the
freedom struggle or in the re-creation, re-imagination, and re-
visiting the Bharat Mata.
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About Department of Tabla

The Department of Tabla, nomenclature & established as a separate entity on 20th
August 2014 is the latest feather in the cap of the Faculty of Performing Arts.
Since the University's inception in April, 1949-50 the Tabla section remained
under the wings of the Department of Indian Classical Music (Vocal & Tabla). It
is only now after almost seven decades that the illustrious Tabla section has
acquired an independent status of a Department. It is undoubtedly a new
beginning but with a difference. It has to its advantage a rich legacy of 72 years of
experience & blessings of several stalwarts and nostalgia of being hawed in one
of the heritage buildings on the campus. A new chapter in the history books has
already unfolded.

Distinguished Former Faculty Members of the Tabla Section:

Prof. Sudhirkumar Saxena Shri Revashankar Nayak
Shri Harihar Pandya Shri Madanlal Gangani
Shri Ganpatrao Ghodke Shri Madhukar Gurav
Shri Balkrishna Mahant Shri Pushkarraj Shridhar
Current Faculty members of the Department:
Prof. Ajay Ashtaputre Prof. Gaurang Bhavsar (HOD)
Shri Chandrashekhar Pendse Dr. Kedar Mukadam
Shri Dipak Solanki Shri Dhananjay Vekariya
Shri Jaydeep Lakum

Renowned & Veteran artistes who conducted workshop
and visited the Department:

Ut. Habibuddin Khan, Ut. Amir Hussain Khan, Ut. Ahmedjan Thirakwa,

Ut. Nizamuddin Khan, Pt. Nikhil Ghosh, Pt. Arvind Mulgaonkar, Pt. Sudhir Mainkar,
Dr. Aban Mistry, Padmashri Talyogi Pt. Suresh Talwalkar, Pt. Shushil Kumar Jain,
Ut. Hashmatali Khan, Pt . Kiran Deshpande, Pt. Omkar Gulwady,

Pt. Sadanand Naimpalli, Prof. Mukund Bhale, Pt. Anindo Chatterjee,

Pt. Vibhav Nageshkar, Pt. Arvind Aazad, Pt. Yogesh Samsi, Ut. Akram Khan,
Prof. Pravin Uddhav, Pt. Amod Dandge, Pt. Supreet Deshpande, Pt. Pravin Karkare
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